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Yellow Plumed Honeyeater - Margaret Leggoe 
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Brown Honeyeater - Margaret Leggoe 
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White Plumed Honeyeater - Margaret Leggoe 
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New Holland Honeyeater (nictitating-membrane) 

- Margaret Leggoe 
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Margaret writes about her images: 

ñI am still trying to get my head around having won 

this competition, not once, but twice.  Last year I 

was away at the time of the competition, but this 

year I saw for myself, the high standard I was up 

against. 

On the night of the competition everything 

happened so quickly, with people anxious to be out 

of the room on time, I did not get the chance to 

thank those whom I should have thanked.  So, I 

would like to take the opportunity through Capital 

Image to do so. 

My thanks go to the Canberra Photographic Society 

members themselves, who, over the years have 

taken on the lionôs share of the organisational work.  

This has not included me.  It is through my CPS 

(Continued from page 5) BICA Projected Image Competition 
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Western Spinebill - Margaret Leggoe 
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membership that I have learned how to get the best 

out of the equipment and subject material available 

to me. 

My thanks go to Bica Photographics for their 

generous support.  I will be using it to replace some 

of the pictures my son lost in the 2009 bushfires. 

And my thanks go to the other competitors.  Without 

them there would have been no competition.  The 

number and high quality of the images submitted is 

the reason I feel rather nonplussed about my 

success. 

Regarding the reason for choosing this portfolio...  

Since my retirement 18 months ago, I have been 

building a personal library of wildlife photos.  I 

needed to find six images that were linked by a 

common thread, and the wide variety and common 

nature of honeyeaters put them in the front running 

for my choice. 

Images in my portfolio: 

The singing honeyeater was shot in the Dryandra 

Woodland nature reserve in Western Australia.  

Honeyeaters are predictable birds in that they 

favour certain types of flowering native plants.  I 

deliberately went to two similar reserves in WA in 

August last year because the wildflowers were just 

coming in to flower.  On this particular day, it was 

raining, and so I elected to explore the reserve 

rather than risk wetting my gear.  When I found this 

yellow flowering gum right beside the track, I was 

able to sit on the ground beside the car and get in a 

few shots between showers.  The threatening sky 

provided rather a nice background. 

The yellow-plumed honeyeater was in a straggling 

eucalypt in a small patch of natural bushland in the 

Dryandra reserve.  These trees are easier to work in 

than the heavily foliated trees found in wetter/more 

fertile areas.  This is because there is a better 

chance of seeing a bird unobstructed by leaves. 

The brown honeyeater is common in WA, but tends 

to hug foliage.  This was in Dryandra.  I had left my 

hide and was walking slowly down the track when I 

spotted movement in this bush.  I just kept shooting 

and hoping that I would get one with the bird in 

focus.  This one was cropped more heavily than the 

others because of the greater distance. 

Back in the ACT, the white-plumed honeyeater 

perched in front of me one day when I had set up 

my hide beside Kellyôs Swamp specifically to find a 

little grassbird.  As is usually the case, I never see 

what I expect to see, but come home with 

something that is both pleasing and a surprise. 

I have photographed the New Holland honeyeater 

on many occasions, this one at the National Botanic 

Gardens.  I like this photo because it caught the bird 

in the split second when its third eyelid had flicked 

half-way across its eye.  There are many photos I 

have taken when a birdôs third eyelid is fully across 

the eye, but that only imparts a ghoulish 

appearance. 

The western spinebill was my best trophy from my 

visit to WA.  Also shot in the scrubby patch in the 

Dryandra reserve.  It was feeding on the far side of 

the Dryandra bush in front of me, and I had the 

camera running hot getting mediocre shots of parts 

of the bird with the rest of the bird obstructed.  I 

could scarcely believe my luck when he suddenly 

popped up in front of me and stayed there for more 

than two seconds. 

I always use a 300 mm f2.8 prime lens with a x2 

extender.  My only digital camera is a Canon 40D.  

This has limitations with the number of frames per 

second, but against that it is relatively lightweight.  

In the bush, you never know where your next 

subject will appear, so you need gear that is 

manoeuvrable.  I use a monopod rather than a 

tripod for the same reason.  Other ñrulesò I make for 

myself include knowing what time and from what 

direction the sun will rise so as to capitalise on 

having the sun low in the sky behind me; working 

alone and using camouflage so as to cause the 

least disturbance; and avoid sitting under large 

trees, as they do drop limbs from time to time.  I am 

a member of the Canberra Ornithological Group, 

and through them I learn where the birds hang out.  

Accept days yielding nothing at all as a good piece 

of relaxation. 

Post processing of my images is minimal.  In 

Photoshop, I use Lab to saturate the colours, 

sometimes a little vignetting, and if a lot of leaves 

are in the shot, I will use paintbrush to select the 

bird and sharpen that alone. 

Really, wildlife photography is 90% luck.  But the 

more time you spend out there trying, the luckier 

you get.ò 
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From the editor: 

Rather than only showing you a photo of Margaret 

receiving a trophy from the judge, your editor 

decided to find out what it took to make award 

winning images of birds. 

I arranged to meet Margaret and set up the hide. 

Margaret uses a wheelchair as transport for her 

gear as well as a place to sit in enough comfort for 

the amount of time that it takes for the native 

animals to recover from the disturbance of her 

arrival and then to hopefully get a few good shots. 

Normally she would be set up by sunrise to take 

advantage of the soft light. Choosing a spot with a 

tree that has some sparse foliage where a bird 
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Where is the photographer? 

With the sun behind you 

Invisible in action 


