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Monthly Competition - April  
The April competition attracted over 100 entries, with more than 30 in the pro-

jected images category. Judge Marc Fenning provided concise and informed 

judging. Murray Foote said in thanks to Marc that, ñeveryone who put up work 

should go away with something to think aboutò. 

Marc said that he considers it a privilege to be invited to judge the Competition 

at CPS. He was impressed by the works presented, describing them as inspir-

ing, particularly commenting on the quality of the óBô grade images.  

Some comments which interested your correspondent were when Marc de-
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scribed one image as one which was óreally madeô 

rather than ótakenô. An image which expresses what 

photography can do, capturing time, mood, and 

emotions. 

Also this gem,òYou will improve your ability to make 

pictures if you are able to talk about photos, what 

you like, what works, what doesnôt work, what could 

be better. Critique other peoples work to improve 

your own photographic skill.ò 

Marc is a former national president of AIPP and for-

mer president of ACT AIPP, has worked as photog-

rapher at ANU in a technical field for medical re-

search. 

Images which were 

awarded 5 
Richard Cooper B grade print - Eva  

I took the photograph last December as part of a 

number I was taking of my grand-daughter.  It was 

taken with my then brand new Fuji S200EXR, in-

doors, without flash.  The settings were f4.4, 1/125 

sec and ISO800.  The camera has a 30 to 436 

(35mm equiv) zoom lens which was about 1/3 ex-

tended I think.  It was only practical to hand-hold it 

as my grand-daughter, like most children of her 

age, will not hold still for more than a few seconds! 

My objective in taking the image was to try to cap-

ture this little girl's sweet nature and the sense of 

mischievous innocence you see in her. 

After taking the photograph I spent some time proc-

essing it in photoshop.  Among the changes I did 

were blurring the background you see to the right of 

her face, which showed patterned material that was 

slightly distracting.  I cropped the image fairly se-

verely.  I also spent time fine tuning the colour bal-

ance and marginally ramping up the colour satura-

tion to get more of a sort of ripe peach appearance 

to her face and to also remove a very faint greenish 

tinge in the shadows - the latter change was 

needed because the white balance was very slightly 

out of kilter. 

The judge complimented the quality of the printing - 

I take it that this may reflect the time taken in getting 

the colours right and I am encouraged to do this 

again in future.  His main criticism was that the im-

age would have been improved by further cropping 

so that my grand-daughter's ear and the left side of 

her head would be removed, just leaving the key 

front parts of her face.  It did not occur to me to go 

this far.  He may have a point and I'll give it thought 

for future photographs.  But in this case I do like the 

subject's cute curly hair, which is part of her appeal 

and would be lost if the image were cropped as he 

suggested.  

Trish Grice B grade print - Reflections 

I took this image at a CPS Excursion, and it was 

late afternoon.  I was fascinated by the reflection of 

a building in the windows of the Civic Library.  Iôve 

been taking a few of these sorts of images lately ï 

(Continued from page 1) April Competition 

(Continued on page 3) 

Reflections - by Trish Grice 

Eva - by Richard Cooper 
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these reflections are capturing my imagination at 

the moment.  The judge thought the image should 

be darker, and Iôll be experimenting with doing that 

to see how it looks.  It was taken with an aperture of 

f11, ISO 250 and speed 1/60.  Shot in Camera Raw 

and tweaked a little bit.  I mainly cloned out some 

rubbish that was on the ground and a fair bit of dirt 

on the wall at the extreme right hand side of the 

picture. 

Viv Moir B grade print -  óWedding photoô 

This picture was taken at my nieces wedding right 

after the ceremony. The lady on the left is congratu-

lating her and obviously made an amusing com-

ment to the bride. On the day I tried to get some 

shots of the bride and groom that were candid as 

well as the usual posed shots. This shot captured a 

nice moment. The lady had on a very colourful 

dress so I tried the black and white to put more em-

phasis on the bride. The grainy effect also added 

some softness as well the Matt paper. 

As I have a new Nikon D 5000 I used the auto set-

tings until I get used to the camera. 

Thomas Bush B grade prints - óSand Sea & Stars 

Durrasô and ôSand Sea & Stars Rosedaleô 

With these two photos I wanted to create very sim-

ple, clean images with the sky and stars dominating 

the space and only thin bands of sand, surf and 

open ocean grounding the picture.  Though they 

donôt compare to Murray Fredericksô Lake Eyre pho-

tos, his concept was something I thought I could 

play around with. 

Both of my images were taken on the south coast, 

the black and white one at Durras and the colour at 

Rosedale but one beach really is as good as any.  

The Durras photo was the first of the two, taken mid 

last year  at around 10pm with a 45min long expo-

sure.  Amp noise was significant and converting to 

B&W was one way to hide it. With a bit more Photo-

shop work Iôll try to make a colour version accept-

able as the colour Rosedale image was preferred 

by the judge and others in the room. 

The Rosedale image was taken early this year at 

dusk with a  30 second exposure. I was trying to 

balance the last light coming from the sun with the 

visibility of the stars and still have a relatively short 

exposure time. Even at 30 seconds the stars move 

noticeably so they become short lines rather than 

points. Iôll be trying shorter exposures next time.  

I was surprised at how well the judge received my 

two images. A point he made was not to put similar 

images in a competition as the best image will show 

up the lesser ones. 

(Continued from page 2) April Competition 

(Continued on page 4) 

Wedding photo - by Viv Moir 

Sand Sea & Stars  Durras - Thomas Bush 
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Graeme Watson: A grade Projected Image - The 

Sunnies 

"The Sunnies" was taken at the Multicultural Festi-

val in Canberra just recently, where I was hoping to 

build up my store of street photographs. It was 

taken using my Lumix G1 and 45->200 mm Vario 

Elmarit lens  at 1/250sec @ f/8 set at 61mm and 

ISO 100 and EV -1.33 to balance the white shirt. 

The judge said very little about this shot, but I was 

surprised by its success as it was my third entry "to 

make up the numbers" and I thought the other two 

might have done better than this one. 

Tony Brown A grade Print - Eastern Cleaner Cling-

fish Ulladulla 

This image was taken on 3 April 2010. On a last 

minute decision we decided to brave the Easter traf-

fic and head down to the coast hoping to get in a 

few shore dives. On Saturday morning we arrived at 

Bawley Point. Conditions were not favourable. We 

thought about just turning and heading home. Even-

tually we joined with Ulladulla Dive Centre for a dive 

at Home Bommie. It is very daunting seeing large 

swell coming through and breaking on the inside of 

Home Bommie. The water was churned up, visibility 

was down to around 5m and we were being pushed 

around severely by the surge but at least the water 

was warm. As soon as I hit the bottom I found an 

Eastern Cleaner Clingfish on a Sea Tulip. Through-

(Continued from page 3) April Competition 

(Continued on page 5) 

The Sunnies - by Graeme Watson 

Eastern Cleaner Clingfish Ulladulla - by Tony 

Brown 

Sand Sea & Stars Rosedale - Thomas Bush 
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out the 40 minute dive I found a number 

of Clingfish and managed to get a sur-

prising number of shots that were rea-

sonable. 

Marc said the image was technically 

good. Not sure what I learnt from that 

except that I probably need to look to 

try something different to take my pho-

tography past the technically good 

stage. Any suggestions welcome. 

 

 

 

 

Tony Brown A grade Print - Commonwealth Place 

Dawn 

This image was taken in March 2010 at Common-

wealth Place/Reconciliation Place. I had just fin-

ished taking shots of Commonwealth Bridge for the 

Acquisitive Competition and decided to take some 

shots at Commonwealth Place before heading 

home. Just as I arrived at Commonwealth Place it 

started raining. I managed to get a couple of shots 

in before the rain got heavier. 

I agree with Mark that the image would have been 

better with Parliament House being more prominent. 

The 12mm lens made it disappear into the back-

ground. I will just have to remember that above wa-

ter I can get back a bit and use longer focal lengths.  

 

 

 

 

 

 

Russell Hunt: A grade Print - Women 

The angle, crop and "the decisive moment" shows a 

private moment of shared joy.  I think the fact that 

we can't see what theyôre looking at adds mystery 

and lets us focus on them.  The selective focus also 

gives dimension to the image.   

The judge felt that it could have been printed a little 

darker - I've been playing with that and agree that 

the highlights are a bit hot but I have to be careful I 

don't loose the "pop".        

Body: Pentax K10D, ISO 100, 1/160th     Lens: Pen-

tax 50-135 at f11  

 

 

 

(Continued from page 4) April Competition 

(Continued on page 6) 

Commonwealth Place Dawn - Tony Brown 

Women - by Russell Hunt 
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Basil Bilalenko 

This image was taken at Dunalley Bay 

which is located at the northern end of 

the Forestier Peninsula in Southeast 

Tasmania. The receding tide in the bay 

had left an interesting feature across the 

sand of the beach. I waited for the man 

with his dog to enter the frame before 

taking the image for added interest. A 

long telephoto lens was used but picture 

taking conditions were difficult due to 

strong gusts of wind. On the night of the 

comp, the judge had suggested that 

some of the foreground should be 

cropped out to enhance the patterning 

feature of the image. 

 

 

Dave Bassett: A grade Print -   

Trapped: 

This is a straight shot of a fallen leaf 

taken just before Floriade' opened and 

when the beds were still covered with 

netting. It was taken with a 24-105 f4 

Canon zoom (not my 100-400 as stated 

at the meeting). It was in the 105 posi-

tion and nearly wide open (f4.5) to give a 

limited depth of field.  

 

 

 

 

 

Russell Hunt A grade Print - Coffee 

Break 

I was pleased that this image was appre-

ciated as I love the quiet, restful and pri-

vate atmosphere it conveys. The judge 

said it had a lovely 50's feel and I think 

the black and white treatment is respon-

sible for that by emphasising the gritty 

textures. 

Body: Pentax K7, ISO 3200, 1/30th 

(hand held)     Lens: Pentax 16-50 at f4.5 

 

 

(Continued from page 5) April Competition 

(Continued on page 7) 

Coffee Break - by Russell Hunt 

Trapped - by Dave Bassett 

Dunalley Bay - by Basil Bilalenko 
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Murray Foote A grade Print - Point 

Hicks Stairwell 

Looking straight down the stairwell of the 

tallest lighthouse in Australia.  Original 

exposure was on a 5x4 transparency in 

1987.   

 

 

 

 

 

Alan Pendergast: A grade Print - Rose 

ï Old Parliament House 

Attached is image of a Rose (yet to be 

identified) taken at Old Parliament 

House Rose Garden and grown by Gra-

ham Evans. 

Photo taken on 19/03/2010 with CANON 

EOS 40D with EFS 55-250mm lens us-

ing ISO of  100 and shutter speed of 

1/1600 sec and aperture  of f/7 

I took this photo of the rose because of 

its colour and structure. It will be used on 

a greeting card. 

The judge encouraged me not to be 

timid with the cropping and getting in 

close. 

Marion Millikan A grade Print - Hard 

Rock Cafe 

Taken Nikon D300, f4.6, lens 24-

120mm, spring evening, Times Square, 

New York.    

I felt it met the Candid criteria.  Judge 

said it was a complete picture, every-

thing was contained which followed on 

from the previous judgeôs comments 

who encouraged photographers to crop 

down to the nub of the image. 

(Continued from page 6) April Competition 

(Continued on page 8) 

Rose - Old Parliament House - by Alan Pendergast 

Point Hicks Stairwell - by Murray Foote 

Hard Rock Cafe - by Marion Millikan 
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Dave Bassett A grade Print. Rainbow 

bee-eater 

The original was taken with a 100-400 

zoom at 400mm (f8). It was taken at Yel-

low Water in Kakadu National Park and 

the reflection was generated in Photo-

shop. 

The Rainbow bee- eater has two ex-

tended tail feathers, hence the "stick" 

like projection at the bottom of the bird.  

 

 

 

 

 

 

 

 

 

 

Judy Parker: A Grade Print - Surprised 

Many years ago, while staying with the 

family of a friend, I "snapped" her mother 

and younger sister, completely unex-

pected, through an internal glass win-

dow. I guess at the time, my intentions 

were simply (and benignly) to catch the 

subjects by surprise. My ancient Exacta 

SLR camera was loaded with grainy Tri-

X black and white film, and I scanned/

digitised the negative when I rediscov-

ered it last year. I recently selected and 

printed this image for the first time, in 

response to this month's set topic. 

 I love the contrast in the facial expres-

sions of the adult and child, from be-

musement to sheer delight, recorded at 

the moment they became aware of the 

camera, and I believe the image epito-

mises the spirit and informality of 

'candid' photography. 

 

(Continued from page 7)  April Competition 

(Continued on page 9) 

Rainbow Bee eater - by Dave Bassett 

Surprised - by Judy Parker 
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Murray Foote A grade Print - Cedric 

Burnside 

Cedric Burnside at Narooma Blues Festi-

val 2009  

Taken from a distance (300mm lens, no 

VR) with variable and extreme lighting 

conditions and fast-changing action. 

 

 

 

 

 

Julie Garran: A grade Print - Candid 

Sleeping 

 

Taken in Madeira on a sunny Sunday 

afternoon in May, I was walking along a 

path above the so called beach. The 

judge was impressed with the image and 

said it was a slice of life, 

 tells a story and works well from above, 

but the print could have been darker. 

 

 

 

Phil McFadden: A grade Prints 

óSkenes Creekô 

The photo (image of the night, on 

page 10) was taken on a beautiful 

evening on the Great Ocean Road. I 

was wanting to capture the contrast 

between the yellow evening sky and 

the gradually increasing blues in the 

rocks and water pools in the fore-

ground. I also wished to highlight the 

wonderful piece of driftwood. 

 

 

(Continued from page 8) April Competition 

(Continued on page 10) 

Cedric Burnside - by Murray Foote 

Candid Sleeping - by Julie Garran 

Skenes creek - by Phil McFadden 
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Because of the very high contrast in the scene I 

shot 5 exposures each separated by 1.5 EV. I then 

hand-blended these 5 shots in Photoshop to get my 

basic image. I then selectively increased the satura-

tion a small amount, enhancing the yellow in the sky 

and the blue in the foreground, increased the mid-

range contrast, lightened the overall scene, vignet-

ted it, and then selectively sharpened it. 

 

The judges comments gave me the confidence to 

continue printing slightly darker than most people 

do, and made me think much more strongly (and 

positively) about including highlight areas such as 

the water pool just to the right of the driftwood. I 

also displayed another photo (using the same proc-

ess) from the same spot taken 10 minutes later - 

but this time the sky was red against an increasingly 

blue foreground.  Although it also scored well it was 

valuable comment from the judge that I should have 

been making the choice for myself as to which was 

the stronger image and then displayed that alone. 

Displaying both of them tended to reduce the im-

pact of the better image.  .....Ê 

(Continued from page 9)April Competition 

Skenes Creek - by Phil Mc Fadden - awarded Image of the Night 

Sydney Harbour's  

underwater treasures 
 

Great photos in the Sydney Morning Herald 

With the following story: 

 

We travel upon it and gaze across it every day, but how 

many of us get to see the treasures that lie beneath the 

surface? Photographer and diver Richard Vevers from 

underwatersydney.com.au takes us  on a journey through 

the mysterious wonders of Sydney Harbour......Ê 

  

You Might be interested in this: 

http://www.smh.com.au/multimedia/environment/sydney-harbours-underwater-treasures/20100408-rurb.html
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By Ian Marshall 

Photography, as with any art, is as much 

about the process as it is about the end 

product. 

As a mainly visual medium photography is about 

how you see the world around you, from your per-

spective. To do this with fresh eyes may take some 

personal work to filter the noise which serves to 

suppress your creative talent. The artistic process 

starts before you even decide to take a photo, to 

plan a project, to prepare for an exhibition or com-

petition, or to photograph your dog. 

When you do arrive at the point of taking a photo 

you have already made many choices which will 

influence your art. Youôve chosen one or more of: 

the equipment, the location, the time of day, the 

subject, your clothing. 

That is not the end of the choices you make, or 

choose not to make, because now you have to de-

cide how to compose the photo. That is a choice 

which is an act of self-expression. You are not fol-

lowing rules of how to take a great photo, you are 

using those rules (whatever they are, if you have 

them, please email them to me) to convey some-

thing of your choosing through the image. 

To get that image may have been part of a longer 

process involving travelling for days; physical exer-

tion; returning to the same subject over and over 

again; be a part of a set or theme your are follow-

ing; be a favourite subject (e.g. nature) which you 

have photographed for years; be a form of self ex-

pression for social, political, or cultural reasons; or 

a part of a new found artistic endeavor. 

All of these are the process of being an artist. The 

process is often most intense when taking a photo 

or producing an image. Iôm not suggesting that 

every time you release the shutter that some mind 

blowing artistic event is happening, I am saying that 

paying attention to the artistic process is as impor-

tant as the end result.  

One way of describing this is attentiveness. To illus-

trate this think of a small boy at the seaside, who 

urgently requires his Dad to take him to the toilet. 

They begin the journey to the rest rooms, but on the 

way it seems as if the boy has forgotten the urge, 

because there are innumerable stops to examine in 

detail things found along the way. A shell turned 

over to every angle, pebbles run through fingers, 

birds pointed and exclaimed.  

This attentiveness is pure creativity. 

When we are attentive to the creative process, we 

can get in touch with that same sort of wonder 

again, and again. 

Enjoy the process.  .....Ê 

 

Editorial - Art: Enjoy the process 
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Printing 

There are those who believe in the two-button the-
ory of photography and printing.  You point your 
camera at something and press the shutter.  That 
gets you an image.  You 
put the image in the com-
puter and press a button.  
That gets you a print and 
thatôs all there is to it.  If 
you believe that, you 
shouldnôt read on. 

A group of us turned up 
at Stephen Bestôs print-
ing studio in Braidwood 
for what was a very inter-
esting and informative 
encounter.  Stephen 
judged for us a few 
months ago and is a 
master printer. 

Stephenôs approach includes spending a lot of time 
customising and calibrating his whole setup.  I sum-
marise his approach belowé. 

Choice of Monitors 

Stephen uses two monitors, an NEC 2090 which 
has an sRGB gamut and a Samsung monitor which 
has a larger gamut more suited for printing (close to 
aRGB or Adobe RGB).  Finding a good quality 
monitor requires some research ï he referred to 
some Dell monitors that have the same panels as 
NEC monitors so some people assume they are 
equivalent quality but the 
electronics are not the same 
and the Dells do not profile 
as well. 

Monitor Profiling packages 

Monitor profiling requires a 
colorimeter and profiling soft-
ware.  The colorimeter often 
looks like a mouse and sits 
on your monitor and reads 
colour that the software dis-
plays on the screen.  The 
end result is a profiled moni-
tor. 

Stephen uses BasICColor for profiling his monitor.  
This is a fairly obscure German profiling system 
though it can come with European NEC Spectra-
view monitors (as imported to Australia) but I donôt 
think he got it that way.  Once upon a time BasIC-
Color used to be the same company as the US Col-
oreyes.  NEC monitors can also have the US Spec-
traview II profiling software which is cheaper than 

BasICColor.  Most Society members will be using 
the standard Eye-One, Spyder3 or ColorMunki soft-
ware.  However, ñLiteò versions of these will have 
important deficiencies such as being unable to set 
luminance. 

Following are some of the moni-
tor profile settings that Stephen 
uses, as optimised by him for 
printing on matte papersé. 

White point 

Stephen profiles for 5000
o
K, 

whereas most people profile for 
a white point of 6500

o
K (or D65 

which is almost the same thing).  
6500

o
K is approximately the 

colour of bright sunlight 
whereas 5000

o
K is a common 

temperature for print viewing 
booths. 

Gamma 

Gamma is essentially a mapping for shadow and 
highlight detail.  PCs have always used a Gamma 
of 2200 (or 2.2) and Macs used to use 1800 (or 1.8) 
but recently have moved to 2200.   Stephen sets 
the native gamma of his monitors at 1800 which is 
unusual these days but is perhaps because the na-
tive gamma of printers is more like 1800 than 2200.  
He would have to set this as a hardware setting on 
his monitor. 

You also specify a gamma when profiling which 
may not be the same as the native gamma of the 

monitor.  Most people use 
2200 whereas Stephen uses 
L*.   This is a setting popu-
larised by BasICColor and 
Coloreyes to better preserve 
both highlight and shadow 
detail.   However, its effec-
tiveness requires a high 
range monitor and is also 
dependent on both color-
imeter and software.  You 
would need to test whether 
it is a good choice for you. 

Luminance 

If you get an LCD monitor and donôt profile it, the 
luminance of brightness will be way too high for 
photographic purposes.  Most people profile with a 
luminance of from 120cd/m

2
 to 140cd/m

2
.  Stephen 

profiles to 90cd/m
2
 which is what people used to do 

for CRT monitors. 

(Continued on page 13) 

April Excursion  Printing with Stephen Best 
by Murray Foote 

The Print Artistôs workbench, under Solux lights 

How many people can you fit into the printshop? 

http://www.prad.de/en/index.html
http://en.wikipedia.org/wiki/Gamma_correction
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Contrast 

Stephen generates monitor 
profiles to match the paper 
he is printing on.  This im-
plies reducing the contrast 
of the monitor to match the 
contrast of the paper and 
also different profiles for dif-
ferent papers, especially 
glossy vs matte.  Stephen 
didnôt give any guidelines for 
this other than to say it in-
volved a lot of testing and 
judgement.  However, there 
is a page on Image Science 
that shows different settings 
for different purposes as 
starting points at least, 
though somewhat specific to 
NEC SpectraviewII software. 

Print Profiling 

As well as a profile for the 
monitor so you can see what 
you are doing, printing re-
quires a printer profile which 
is a profile for a printer and 
paper combination.  You can 
either have generic profiles or custom profiles.  Ge-
neric profiles for Epson papers with recent Epson 
printers are now very good and you may see little 
difference with a custom profile.  However, if you 
are using third-party media, custom profiles may be 

significant.  This requires a spectrophotometer and 
appropriate software. 

Testing for media type 

When you print an image, you have to select a pa-
per type.  This will be something like ñEpson Pre-
mium Semi-Glossò even if you are printing say on 
Hahnemuehle paper.  Papers will come with recom-
mended media settings but these are not always 
the one that works best on your printer. 

So the first step is to print 
out test images and gamut 
maps without colour man-
agement or a profile for dif-
ferent media settings.  Then 
you see what works best, 
what has the best contrast 
and saturation and what 
avoids over inking.  Over-
inking is where too much ink 
is left on the paper and you 
lose fine details such as 
cross-hairs in the test im-
ages.  Gamut map images 
can show when colour is 
banding or posterising rather 
than smoothly changing. 

Optimising an output pro-

file for a paper 

Stephen didnôt go into a lot 
of detail of the processes 
here and I think it can get 
quite technical and specific 
to the equipment and soft-
ware you have. First you 
would generate an output 
profile which involves print-
ing out test charts and 
measuring them with a spec-
trophotometer. Then opti-
mising the profile involves 

taking spot measurements with the spectropho-
tometer. You are looking for smooth transitions 
(linearising) and wide dynamic range and avoiding 
overinking.  You may be able to make adjustments 

to the profile using parameters in the software or 
using a customisation module. 

Apart from the technical and measurement part, 
there is also a significant subjective evaluation proc-
ess, generating prints on particular papers with par-
ticular profiles and see how they feel. Stephen has 
a work bench to assess prints lit by three Solux 
lights. 

(Continued from page 12) April Excursion 

(Continued on page 14) 

Stephen Best with some virtually indestructible 

silk paper 

Canberra Photographic Society  -  about the im-

ages 

And the people 

http://www.imagescience.com.au/kb/questions/147/Hardware+Calibration+Targets
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Editing 

Stephen recommends editing in Photoshop in the 
smallest colour space (or gamut) that is larger than 
the colour space 
of the image.  
This helps pre-
serve more accu-
rate colour in ed-
iting and as a 
general space he 
r e c o m m e n d s 
eciRGBv2.  He 
also advocates 
the use of Lob-
ster (a Photoshop 
add-on) for more 
accurate control 
of colour and to-
nality in curves. 

Monitor gamuts 
and inkjet printer gamuts can be quite different 
shapes so even with a well-profiled aRGB monitor 
you may be able to print some colours that you 
canôt see on the screen.  However, for most images 
that will not be an issue. 

The outcome 

The consequence of this detailed preparation in-
volving expensive equipment, exhaustive testing 
and informed aesthetic choices is that Stephen is 
able to directly print top exhibition quality prints 
without even requiring test prints.   I find this quite 
extraordinary because I havenôt heard of anyone 
else being able to do this.  For example, this quote 
from a US custom printing site:  ñnot even a 94% 

Adobe RGB display can accurately soft proof for 
fine printing, so you'll still need to make hard proofs 
if you are seeking the utmost in printing accuracy.ò 

Implications 

Stephenôs choices are specific to his equipment and 
purpose, which is producing prints on matte paper.  

There will be few in 
the Society who would 
contemplate adopting 
Stephenôs full method-
ology due to time, cost 
and complexity. 

The most important 
aspect of this is to pro-
file your monitor with a 
good colorimeter and 
with good software 
(not the budget ver-
sion).  Then whether 
you use custom pro-
files or not, itôs likely 
you will still need 

some test prints to fine tune your images but the 
closer you are to start with the better the result is 
likely to be. 

Additional links: 

Technical notes from Stephen Best 

Bill Atkinson download page (test images) 

Printer test images from Keith Cooper    .....Ê 

(Continued from page 13) April Excursion 

The Joy of Photography - by Russell Hunt 

Braidwood Colours - by Ian Marshall 

Braidwood Door - by Ian Marshall 

http://www.luminous-landscape.com/reviews/printers/7900-9900.shtml
http://www.luminous-landscape.com/reviews/printers/7900-9900.shtml
http://www.westcoastimaging.com/wci/page/info/photoshoptip/LCD.html
http://luminous-landscape.com/forum/index.php?s=f37b5f6c7e38fd6f89158d3c19e22c21&showtopic=38535&view=findpost&p=321715
http://www.macquarieeditions.com.au/?cat=3
http://homepage.mac.com/billatkinson/FileSharing2.html
http://www.northlight-images.co.uk/article_pages/test_images.html
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April Activity: Table-top photography 

This activity was advertised, advising members to 

óbring your camera tripod and an object to photo-

graphô and everyone took the advice seriously! 

Three members provided home made set ups for 

the activity. Each provided different ways of using a 

controlled environment to photograph objects. 

Ray Osmotherly brought a polystyrene box, a light 

and some other bits and pieces. 

Richard Marris brought a set up which included 

flash lighting, reflective black Perspex and interest-

ing objects to photograph. 

There seemed to be enough opportunities to take 

photos as well as to get some ideas of what could 

be done at home with some basic gear. 

The evening promoted discussion about lighting, 

camera white balance, practical and artistic uses for 

the different setups. 

Ian Marshall made a lightbox using a cardboard 

box, flouro lamps, crepe paper and coloured card. 

Photos in this article provided by Ian Marshall and 

Russell.Hunt. Weôd love to see your images in Capi-

tal Image. Send photos of activities and excursions 

to the editor, or add them to our Flickr page.   Or 

offer to take photos and write an article! .....Ê 

mailto:editor.cps@gmail.com
http://www.flickr.com/groups/cps_excursions/

