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Monthly Competition - March  
Chris Holly 

judged a re-

cord number 

of entries in 

the March 

competition. 

He praised 

the quality of 

the work on 

display, par-

ticularly not-

ing the way 

that CPS 

m e m b e r s 

learnt from each other, traded their tips for better shots. This does not happen in 

the world of the professional photographer. He also commented on our tech-

nique with digital photography, saying that many pros do not handle the medium 

as well as many of our members. 

Chrisô most frequent comment when viewing an image was to challenge the au-

thor to consider cropping it more radically, drawing attention to the strongest ele-

ments. 

 

Lindsay Tuckôs B grade 

print. 

She comments: 

The photo was taken in Barce-

lona. 

I liked the reflections and col-

ours which were in the dome 

shaped ceiling above the cafe. 

I was surprised the judge gave 

it a 5, but was happy he did!   I 

thought the vacant space in the 

top right hand corner would 

have lost me points, but he 

never even commented on 

that. 
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Tom Bushôs B grade print. 

 

Tom comments: 

5 shots stitched together using Photoshop. I wanted 

an image that could be printed to about 1.5 meters 

wide 

Each shot taken from a tripod @ 24mm (on 1.5crop 

sensor), 6sec, F8, ISO100. 

Taken at 8:30pm in early February, it was my first 

attempt of two at getting this shot. The sky on the 

first night was preferable. I wanted to include the  

 

well known buildings but from a perspective I hadnôt 

seen before. Using the bridge and its reflection on 

the water as framing for those buildings gave me 

the image I wanted. 

As far as the judgeôs critique goes I remember more 

of what he said about my other two photos than this 

one. However for images that rely on symmetry it 

has to be precise. 

In general he reinforced the fact that to create a 

good print it needs to be both technically sound and 

artistically interesting. Also that a photoôs subject 

should dictate how the image is cropped rather than 

just sticking to what the camera captured. 

 

 

Anton van de Zandtôs B grade projected image. 

Anton comments on this image: 

We were meeting my son's half sisters for the first time, 

he's adopted, in the Canberra Tradies in Dickson. For the 

occasion I brought the camera, an FZ30, Panasonic 

Lumix digital camera, which, by the way, is still a favour-

ite of mine but has been taken out of production.  

I saw her, standing there, looking longingly into the candy 

machine and hoping to fish a prize out of it. I took the 

image for that reason but did not expect it to be as good 

as it is, the look on her face, the reflection on the glass, 

her sister standing with the same look, to her right and 

with the same desire. 

I did very little to improve the pic, slight straighten and a 

bit of a crop to get rid of the edge of the machine, which 

could have been distracting. 

Thought it told a story and submitted it. The judge had no 

comments on it but thought simply that it was a great 

shot. Who am I to argue? 

 

(Continued from page 1) March Competition 

(Continued on page 3) 

Under the Bridge - Tom Bush 

By Anton van de Zandt 
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Margaret Leggoeôs A grade projected image. 

Margaret comments: 

It was shot on a typical hot, overcast, smoggy day 

for which Jakarta is famous.  I think I used a 35mm 

fixed focal length lens, and just a monopod because 

tripods are too heavy in one's luggage.  On the 

computer I used Lab to intensify the colours a little  

 

and used the dodge and burn tools to lighten the 

subject and darken the edges of the frame. 

Perhaps I should have named the image "There but 

for the Grace of God go I", because not only does 

the picture itself tell us how fortunate we are in Aus-

tralia, but those men were FASTING as well!  It was 

in the middle of Ramahdan. 

 

 

Julie Garranôs A grade projected 

image. 

Julie comments: 

Taken at Lembogan Island (near 

Bali) late in the day. I was on the 

balcony of our villa overlooking the 

beach, photographing  children 

playing when I noticed this young 

boy sitting alone. 

I liked the feeling of contemplation 

and rest, the judge loved it and 

likened it to a Steve McCurry, Na-

tional Geographic photo. 

. 

(Continued from page 2)  March Competition 

(Continued on page 4) 

Sunda Kelapa - Margaret Leggoe 

SandboyðJulie Garran 
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Image of the night: 

Whilst acknowledging his 

controversial choice, Chris 

Holly chose Marion Mil-

likanôs image of sheep as 

image of the night.  

He had marked the image 

down in the competition judg-

ing, but made the award be-

cause of the potential he saw 

in the image and also as an 

encouragement for the author  

 

to improve the image by fur-

ther development. 

Chris mentioned some re-

sources for colour manage-

ment during his talk the 

Adobe site mentioned was 

http://kuler.adobe.com 

Some CPS members have 

a l s o  f o u n d  h t t p : / /

colorschemedesigner.com/  

to be useful.....Ê 

 

(Continued from page 3)   March Competition 

Harry Manxðby Murray Foote 

Murray Footeôs A grade print. 

Murray comments: 

This is Harry Manx at the Serbian Club during his Australian tour in 2008.  The image appears on both his Face-

book site and his web site. As with all my live music photography, I am essentially trying to convey the music and 

the feeling as portrayed through the performer, rather than the other way round.  It included a deliberate element of 

experimentation for motion blur.  Perhaps an exercise in feeling, simplicity and tonality 

http://colorschemedesigner.com/
http://colorschemedesigner.com/
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An interested group gathered for the judging of the 

ACT COUNCIL OF CULTURAL AND COMMUNITY 

ORGANISATIONS INC acquisitive photography 

prize on the 16th of March at the Griffin Centre 

 

 

There was a first prize and three runners up. Capital 

Image is able to publish the photos and comments 

of the winner and two of the runners up. The other 

prize winning images and comments will appear in 

the next edition. 

(Continued on page 6) Like No Other #1 

First Prize WinnerðSteven Shaw with 

óLike No Otherô 

 

Stevenôs comments: This was a competition that I 
almost didnôt enter.  I had decided early on not to enter 
the competition given my position as President and my 
role in organising the competition.  Two weeks out from 
the closing date my increasing concern that we may 
have an insufficient number of entries for a viable com-
petition triggered a change of heart & I started hunting 
around for suitable material. 

 

I quickly narrowed my options down to two series each 
of an iconic Canberra cultural institution.  One of the 
series was of National Gallary of Australia the other of 
the National Museum of Australia. 

 

Then to remove any bias that I may be bringing to it as 
the photographer I applied my tried and trusted method 
of decision making and asked everyone in the house for 
their opinion.  This time the method failed, there was no 
consensus & I was forced to make the decision myself.  

I think that I made the correct choice. 

 

The photographs were all taken during 
a CPS excursion to the National Mu-
seum, so not only was the excursion a 
very enjoyable one it was also very 
productive and profitable. 

 

My portfolio is titled óLike no otherô.  In it I have at-
tempted to emphasis the unique architecture of a Can-
berra Cultural Icon through the use of perspective and 
colour. 

 

Like No Other #1 

In this photograph I have tried to contrast straight lines 
and angles against the curves which dominate the 
background.  But things are not as they first appear; the 
almost sensuous curves in the background are not 
really curves but a series of straight lines.  The only true 
curves in the image are three dimensional brail mark-
ings in the flat plane which dominates the foreground. 

ACTCCCO Prize 
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(Continued from page 5) ACTCCCO Prize 

(Continued on page 7) 

Like No Other #2 

In this photograph I have removed 
all colour & used perspective with 
diagonals and converging lines to 
emphasis the dramatic form of the 
building.  The side light on the brail 
motif reveals their three dimen-
sional nature and contrasts with the 
otherwise dead flat tiles and glass 
which form the walls in this section 
of the building. 

The strong diagonal from bottom 
left to top right leads the eye 
through the picture from the domi-
nant well illuminated bottom 
through to the top where the fine 
detail is partially obscured by 
shadow. 

 

Like No Other #3 

 

Selective colour has been used to draw 
the eye to the interior of the building 
where workmen are busy painting a 
wall.  This human touch is a foil to the 
almost brutal entry to the National Mu-
seum.  The changed direction of diago-
nals between foreground and back-
ground is further emphasised through 
the further use of selective colour on 
the anodised aluminium panels which 
clad the main entry hall. Like No Other #2 

Like No Other #3 
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Judging 
There were a total of 19 

entries, comprising 70 

images. The portfolios 

were laid out on tables 

where members and 

judges were able to 

view the images. 

 The formal judging had 

each image set on a 

well lit easel for a short 

while for the judges to 

award an individual 

score for each image. 

 

This provided a 

short list of en-

tries comprised 

of the portfolios 

with the highest 

a g g r e g a t e 

scores.  

 

 

 

 

 

 

 

The judges then 

conferred to 

determine the 

prize winners. 

 

 

 

 

 

The ópacking 

roomô experts  

met to make 

their own well 

c o n s id e r e d 

judgements. 

 

 

(Continued from page 6) ACTCCCO Prize 

(Continued on page 8) 

Like No Other #4 

Like No Other #4 

 

This last image mirrors the first photo in the portfolio but I have chosen to emphasis the sensual curve of the roof 
by rotating the image.  Other than rotation, some slight cropping and a little Photoshop work to reduce the intensity 
of the blue reflection the image is as shot. 
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Runners up 
Judy Parker, Genrikh Salata and Brian Jones were awarded prizes as runners up, while Brian Rope was 

awarded a special prize for having the most number of individual images to achieve the highest score. 

 

 

 

 

(Continued from page 7)  ACTCCCO Prize 

(Continued on page 9) 

Runner up - Judy Parker 

 

Lake George 

 

I have long been fascinated by the ever-changing 
landscape of Lake George/Weereewa. I rarely 
drive past it without stopping for photographs. 

 

As well as variations in the state of the lakebed, 
wet or dry, in changing seasons and in periods of 
drought or plenty, the moods of the Lake George 
landscape are a function of the skies above affect-
ing the land below.  The hills along the eastern 
shoreline act as cloud catchers, even during peri-
ods of harsh drought. 

 

Each image in this group of four panoramas was 

built by carefully stitching together 
multiple panned photographs in 
Photoshop or other panorama soft-
ware, and further developing the 
resultant image in Photoshop, to 
reflect the remembered experience. 

 

They reflect four instances when the clouds above 
the southeastern corner of the lake delivered rain, 
ranging from the soft diluted light of a passing sun-
shower to a variety of thunderstorms, both before 
and after the construction of the wind farm. 

 

The difference between these landscapes, even 
when they include the same viewpoint and land-
forms, is the reason I keep returning to the lake as 
a photographic subject. 

 

Tower Storms 

Afternoon Storm - 2010 
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(Continued from page 8) ACTCCCO Prize 

(Continued on page 10) 

Sunlight and Cloud Shadows 

Sheep Magpies and Winter Showers 

Runner up Genrikh Salata 

The Landscape 

Photo 1: Cold Sunrise 

 

The photo was taken about 10-20kms away from the Burrinjuck Dam. The initial plan was to photograph 

the fog at the sunrise and get an interesting view on the water at one of the spots I managed to find on 

Google maps. To cut the story short, the actual distance from where I left the car to the water was about 

35kms and I just could not reach it before the sunrise. I knew that by the time I get to the view the fog 

will disappear and the sun will be right above me. It was a disappointment, but I decided to take the 

panorama of the frost and the rising sun. From the technical perspective, it is an HDR panorama consist-

ing of 9 vertical shots x3 for bracketing. Overall time spent on stitching and processing is close to 5 

hours, software used is Photomatix and Photoshop. 

Cold Sunrise 
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(Continued from page 9)ACTCCCO Prize 

Photo 2: Snowy Mountains 

 

I think the majority of CPS audience would have already seen this photo in 2009, so there is not very 

much I can comment on. The view was magnificenté I ran to level the tripod and setup the camera be-

fore the sun disappeared. 

Snowy Mountains 

Photo 3: Beginning Of The Day 

 

The photo was taken around 30kms North of Canberra. It is one of the most difficult images to process 

due to extremely high dynamic range of the view. I spent a lot of time trying to ensure that the detail in 

shadows as well as the highlights are not lost. Maintaining the natural look was also a challenge taking 

into account that the panorama is shot in HDR. The hardest part, however, was to ensure that the 

printed image corresponds to what a calibrated screen looks like. 

Beginning Of The Day 

Conclusion: 
Simon Viereck, ACTCCCO president, commented 

that the Prize was a great opportunity to display 

local artwork, as well as to contribute to the cultural 

life of Canberra by supporting one of the organisa-

tions which used the Griffin Centre. 

The Griffin Centre will have some great images to 

adorn its walls and the artists will have encourage-

ment to continue to produce outstanding images. 

Simon said that ACTCCCO would love to run a 

similar competition in the future......Ê 
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By Ian Marshall 

YOU! The Artist 
This may not be the description that you would nor-

mally apply to yourself, but that is what you are cre-

ating with photography ï ART. So get used to the 

title. Andé donôt take any notice of anyone who 

tells you otherwise. 

Whether it 

is a group 

portrait of 

the family, 

an image 

which docu-

ments an 

aspect of 

e v e r y d a y 

l i f e  o r 

something 

w h i c h 

delves into mythology, the sub-conscious or pre-

sents something in an abstract manner, You are the 

artist! Do you get the picture?  

Making a photographic image is a creative process, 

so your art needs to be nourished. 

Most important of all, is to take time to create im-

ages, set aside time to be free to create, your art 

will not develop much by accident.  

Take time to im-

merse yourself in 

ideas to stimulate 

your senses and 

appreciation. Set 

some realistic 

challenges where 

you can complete 

something and be 

the judge 

of your 

own suc-

cess. 

Photogra-

phy is a 

p o w e r f u l 

and imme-

diate art 

form, it is 

not simply an uninter-

preted representation, it 

is always the result of 

your choice, your artistic 

expression.  

YOU the Artist! ......Ê 

PSðLove your work! 

 

Editorial - You, The Artist 

2010 Membership Fees 

are due NOW 
Fees can be paid by these methods: 

1. PREFERRED ð Electronic funds transfer to Canberra Photo-

graphic Societyôs bank account  

Westpac Bank Civic ACT      BSB 032-719     Acct No 23-7953  

PLEASE enter your name in the payment information field so that we can identify the depositor 

2. Cheque posted to   The Treasurer  

Canberra Photographic Society  

G.P.O. Box 857  

CANBERRA ACT 2601 

 

New members can use the Membership Form at the end of this magazine. 
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Different Strokes by Andrée Lawrey 

Digital Delights:   

Websites on a Budget 
  
This month ñDifferent Strokesò is showing off a 
bit.  After letting her portfolio website languish for far 
too long, she has finally redesigned it.  The process 
was surprisingly easy, educational and fun.  
  

In my last ñDifferent Strokesò article I made some 
rash promises about kick-starting my photography 
in 2010.  Iôm glad I did.  That list of resolutions in-
spired me to get moving and tick off a few items 
before life and home improvements got in the 
way.  Redesigning my website, reviving my photo 
blog, taking my camera to the Multicultural Festival 
and the Royal Canberra Show, participating in 
ñHoliday Snaps ï a Membersô Postcard Showò at 
PhotoAccess, keeping up with some photography 
blogs ï itôs all been a lot of fun and remarkably edu-
cational.  Even better, doing all that switched my 
brain back from ñphotographer on standbyò to 
ñactive photographerò status.  Now, instead of think-
ing, ñI really should pick up the cameraò, I just do it. 
(Well, most of the time...) 

  

Psst!  Wanna buy a website, cheap? 

  

I dreamed of having 
my own website for 
years, long before I 
heard of photo-
sharing sites like 
Flickr.  I wanted an 
attractive online port-
folio for showing my 
work and maybe sell-
ing some of it one 
day.  I also wanted a 
fixed contact point so 
anyone who liked my 
images could find me 
easily.  Addresses 
and telephone num-
bers change over 
time, but a domain 
name stays current so long as you keep on paying 
for it and you can update the contact details as 
needed.  (You can use a contact form so you donôt 
need to tell the world your email address.)   

  

You can put your websiteôs URL on the back of any 
prints or greeting cards you sell, embed it in the 
metadata of digital images and use it to watermark 
images you post online.  You can base the domain 
name (website address) on your name (e.g. 

www.yourname.com or www.yournamephoto.com), 
so any internet search for the person will find the 
website.  (This also makes it easy to find the copy-
right holder of an image marked ñÉ 2010 Your 
Nameò.) 

  

Not everyone needs their own website, of 
course.  A blog could work, or a photo-sharing site 
like Flickr or SmugMug, or both together, and there 
are other ways to sell your work online ï e.g. 
through Redbubble (www.rebubble.com).  But I like 
the look and feel of a ñrealò website. 

  

A commercial, custom made website would be a 
ridiculous extravagance, but there are ready-made 
budget options for photographers and other art-
ists.  The cheapest I have found, and the one I cur-
rently use, is Clikpic ( www.clikpic.com).  Founded 
by a UK photography magazine, it offers a choice of 
website templates (with scope for customisation) 
and a hosting service for £35 a year, plus £12 if you 
want your own domain name.  This combination 
costs me under $80 a year at current exchange 
rates, which is excellent value for a website.  Similar 
services are available elsewhere, for example Other 
Peoples Pixels (otherpeoplespixels.com(  and 
Amazing Internet (www.amazinginternet.com), but 
these are more expensive. 

  

In the end it comes 
down to which site 
templates and fea-
tures you like, which 
overall package suits 
your needs and how 
much you are willing 
to pay.  They all offer 
s im i la r  serv ices , 
though some details 
may vary.  For exam-
ple, Other Peoples 
Pixels  of fers  a 
you@ yours i t e .com 
email address, but 
Clikpic does not.  A 

more important ques-
tion is whether you want to spend time customising 
the look of your website or prefer to pay a bit more 
for a design you donôt need to adapt.  

 
Getting the right look 
  
I started out with a very plain, understated Clikpic 

(Continued on page 13) 

At the Museum - Hall of Mirrors by Andrée Lawrey 

http://www.yourname.com/
http://www.yournamephoto.com/
http://www.rebubble.com/
http://www.clikpic.com/
http://www.otherpeoplespixels.com/
http://www.amazinginternet.com/
mailto:you@yoursite.com
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template because it was pretty much the only one of 
theirs I could live with.  This is a very subjective 
choice. Itôs worth doing a lot of site surfing to help 
decide how 
you want to 
display your 
work.  When I 
felt like a 
change, I did-
nôt like the 
ready made 
c o l o u r 
schemes for 
the layout I 
preferred.  So 
I test drove 
the least bad 
(white on 
black) version 
for a couple 
of days, then 
settled down 
and worked 
out how to 
change it to my taste (flip to black on white, fiddle 
with the typeface, font sizes and gallery layout, cus-
tomise the thumbnail display so the landscape and 
portrait images play nicely together, etc.)  Voilà!  A 
whole new look.   
  
Yes, it took a few pretty geeky hours of trial and 
error to reach that point, but I didnôt mind that on a 
rainy day.  The Clikpic customisation guide provided 
the information I needed to work things out;  it was 
easy to test every change I tried 
and just revert to the previous set-
tings if I didnôt like the results;  and 
I gained quite an education on 
how websites work along the 
way.  For the record, I am no IT 
expert and have no wish to be-
come one.  Yes, I had to learn a 
bit about HTML and CSS, but 
donôt flinch ï itôs not rocket sci-
ence, more like working with 
styles in Microsoft Word.  And well 
worth it to get the right look. 
 
Playing around with websites is a 
lot of fun.  It has also done a lot 
for my design skills.   
 
Along the way, I developed a few 
loose guidelines that work well for 
me: 

1. Keep it simple.  Itôs about the 
images, not the setting. 

2. Keep it concise.  A handful of great images, 
enough information to be interesting but no more 
text than really necessary.   

3. Only show your very best work.  Remember our 
portfolio competitions?  One weaker image reduces 
the impact of the set.  Donôt hesitate to replace 
older images with newer, stronger work. 

4. Control those thumbnails!   The little images in 
the gallery index 
can look pretty 
messy if you work 
with different im-
age aspects and 
sizes.  Constrain-
ing them to a con-
sistent size and 
shape gives a bet-
ter look. 

5. Mind the gallery 
layouts.  If you are 
mixing landscape 
and portrait im-
ages, for example, 
pay attention to 
their sequence 
and alignment so 
visitors ï espe-
cially those using 

small laptops ï 
donôt have to keep on adjusting their browser win-
dows to see the whole image.  Consider separate 
galleries for special formats. 

6. Keep it moving.  People will stop visiting if your 
website never changes.  Just remember to add 
some of your very best new work now and 
then.  Take that opportunity to review all your galler-
ies and make sure each image still deserves to be 
there.  No freeloaders! 

7. Get out there and make more 
photos!  Your website needs them 
and so do you. 

8. Experiment!  No-one else will 
see your site until you choose to 
make it live.  Even then, you can 
change it whenever you like. 

9. Speed matters.  So does 
size.  Smaller images are faster to 
load (and less useful to anyone 
who downloads them without per-
mission).  A slideshow on the 
home page looks great, but itôs 
slower to load than a single image 
and thereôs nothing to look at while 
you wait.  I turned mine off, opting 
instead for a single random image 
from my galleries. 

10. Have fun! 

  
Where can you see it?  At 
www.andreelawrey.com, of course!  

As always, comments, contributions and sugges-
tions for future articles are always welcome.  You 
can email me at lawreyphoto@gmail.com  ......Ê 

(Continued from page 12) Different Strokes 

At the Show - Sideshow Alley by Andrée Lawrey 

At the Festival - Lion Dance Music  

by Andrée Lawrey  

http://www.andreelawrey.com/
mailto:lawreyphoto@gmail.com
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Musings: In the Fashion: Decisive Moments   
by Ross Gould 

I recently saw the documentary-style film ñThe Sep-
tember Issueò, about the biggest ever issue of the 
fashion magazine Vogue (USA), running to more 
than 800 pages. Vogue of course is notable for its 
high standard of fashion photography. Of particular 
interest to photographers was the inclusion of foot-
age of some major fashion photographers at work, 
as well as many examples of photographs shot for 
Vogue, including those that didnôt make it into the 
publication (so you could think about the reasons 
for inclusion or exclusion).  
  
Some of the photography took the form of action 
pictures ï the models running, jumping, moving - 
not just posing statically.  It reminded me of the pio-
neer of that style ï Martin Munkacsi, a photogra-
pher whose name isnôt very familiar today. Fashion 
photography began in the early 20

th
 century, and at 

first it was elegant and static, as one sees in the 
work of Baron de Meyer, Edward Steichen, and 
even Horst - who began his fashion career in the 
1930s.  

  
Munkacsi changed the style. Part of his background 
was in pioneering sports photography: soccer, mo-
torbike and car races, skiing - these were action 
photos ï and photographs of dancers moving, leap-
ing, swirling. Given his involvements and style, it's 
not surprising that when he took to fashion photog-
raphy he got the models moving ï running, jumping, 

dancing. One particular book about his work is enti-
tled ñStyle in Motionò, which sums it up quite well. 
But his fashion work came after his Berlin period 
during which he worked as a photojournalist.  

  
Munkasci moved from Hungary to Berlin in 1927 at 
the age of 31.  This was before Nazism took over, in 
those years of the Weimar Republic when Berlin 
was in competition with Paris as the creative centre 
of Europe. In Berlin he worked on photo-reportage 
again, now for the Berliner Illustrirte Zeitung, at the 
time the largest circulation illustrated weekly in the 
world. His assignments took him to four continents.  
  
In 1933 the Nazis came to power in Germany, and 
Munkacsi, being of Jewish background, left Berlin 
later that year and went to New York, where he got 
work with Harperôs Bazaar magazine. Fashion was 
to be his main area of work for the rest of his life. 
And his innovative style was soon recognised and 
increasingly copied. As the editors of an Aperture 
monograph on Munkacsi wrote in 1992: ñso perva-
sive is Munkacsiôs influence that it is easy to forget 
that he was the first in fashion photography to move 
models out of the studio and to depict them swim-
ming, running, diving, striving, dancing, floating, 
leapingé Munkacsiôs images [are] acknowledged 
by Henri Cartier-Bresson and Richard Avedon to 

(Continued on page 15) 

Running Model - Martin Munkacsi 

Mid morning coffee break 1933 - Martin Munkacsi 
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have been central to their own artistic development. 
Martin Munkacsiôs exuberantly spontaneous and 
elegant ñsnapshot aestheticò continues to reverber-
ate today.ò Note here the words óelegantô and 
óaestheticô as modifiers of ósnapshotô.  
  
When Munkacsi died in 1963, Richard Avedon 
wrote an appreciation of his work, which included 
this oft-quoted passage:  
  
We stopped to watch a photographer pose a 
model. He asked her to lean against a tree, and 
in that dusk, whispered until her eyes lifted, until 
he was satisfied, and they left. I stared at the 
view for a long time, not at all understanding why 
he had chosen a peeling tree when the park, the 
fountains, the plaza were so dazzling around him. 
Ten years later, in Paris, I saw for the first time 
the great flaking trees of the Champs Elysees; I 
understood then that he had found the only 
Proustian bark in New York, and he had photo-
graphed it. I knew by that time that the strong, 
witty, sensitive and anxious face on Fifty-ninth 
Street ten years before was Munkacsiôs...   
It was my first lesson in photography, and there 
were many lessons after, all learned from 
Munkacsi, though I never met him. He brought a 
taste for happiness and honesty and a love of 
women to what was, before him, a joyless, lying 
art.  
  
And in 1977, when a book on Munkacsi was to be 

published, Henri Cartier-Bresson wrote to 
Munkacsiôs daughter:   
  
Probably in 1931 or 1932 I saw a photograph by 
your father of three black children running into 
the sea, and I must say that it is that very photo-
graph which was for me the spark that set fire to 
the fireworksé and made me suddenly realize 
that photography could reach eternity through the 
moment. It is only that one photograph which in-
fluenced me. There is in that image such inten-
sity, spontaneity, such a joy of life, such a prod-
igy, that I am still dazzled by it even today.  
  
Cartier-Bresson recognised in that photograph 
the approach he would make his own, the pho-
tography of the ódecisive momentô, and its larger 
meaning. Later he would articulate this idea as 

his philosophy of photographic practice.  
  
A number of books on Munkacsi have been pub-
lished over the last forty years. The most recent 
is the largest of them ï published in 2006, by 
Thames and Hudson. Titled simply ñMartin 
Munkacsiò, edited by FC Grundlach, the 400 
pages of heavy art paper reproduce a large num-
ber of Munkacsiôs photographs, as well as provid-
ing biography and historical background and criti-
cal appraisal. And for those who like to discover 
through randomness, some of Munkacsi's pic-
tures are available on the internet via a google 
search. ......Ê 
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Lake Tanganyika 1930 - Martin Munkacsi 

 Fred Astaire 1936 - Martin Munkacsi 


