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She comments:

The photo was taken in Barce-
lona.

| liked the reflections and col-
ours which were in the dome
shaped ceiling above the cafe.

| was surprised the judge gave
it a 5, but was happy he did! |
thought the vacant space in the
top right hand corner would
have lost me points, but he
never even commented on
that.

(Continued on page 2)

Barcelona - Lindsay Tuck
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(Continued from page 1) March Competition

Under the Bridge - Tom Bush

Tom Bu B gréds print.

Tom comments:

5 shots stitched together using Photoshop. | wanted
an image that could be printed to about 1.5 meters
wide

Each shot taken from a tripod @ 24mm (on 1.5crop
sensor), 6sec, F8, ISO100.

Taken at 8:30pm in early February, it was my first
attempt of two at getting this shot. The sky on the
first night was preferable. | wanted to include the

By Anton van de Zandt

wel | known buil dings but
seen before. Using the bridge and its reflection on
the water as framing for those buildings gave me
the image | wanted.

As far as the judgeds
of what he said about my other two photos than this
one. However for images that rely on symmetry it
has to be precise.

In general he reinforced the fact that to create a
good print it needs to be both technically sound and
artistically interesti
should dictate how the image is cropped rather than
just sticking to what the camera captured.

Ant on van dBegradepmjdctedimage.

Anton comments on this image:

We were meeting my son's half sisters for the first time,
he's adopted, in the Canberra Tradies in Dickson. For the
occasion | brought the camera, an FZ30, Panasonic
Lumix digital camera, which, by the way, is still a favour-
ite of mine but has been taken out of production.

| saw her, standing there, looking longingly into the candy
machine and hoping to fish a prize out of it. | took the
image for that reason but did not expect it to be as good
as it is, the look on her face, the reflection on the glass,
her sister standing with the same look, to her right and
with the same desire.

| did very little to improve the pic, slight straighten and a
bit of a crop to get rid of the edge of the machine, which
could have been distracting.

Thought it told a story and submitted it. The judge had no
comments on it but thought simply that it was a great
shot. Who am | to argue?

(Continued on page 3)
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(Continued from page 2) March Competition

Mar gar et |Agrgdg preetted image.

Margaret comments:

It was shot on a typical hot, overcast, smoggy day
for which Jakarta is famous. | think | used a 35mm
fixed focal length lens, and just a monopod because
tripods are too heavy in one's luggage. On the
computer | used Lab to intensify the colours a little
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Sandboyd Julie Garran

Sunda Kelapa - Margaret Leggoe

and used the dodge and burn tools to lighten the
subject and darken the edges of the frame.

Perhaps | should have named the image "There but
for the Grace of God go I", because not only does
the picture itself tell us how fortunate we are in Aus-
tralia, but those men were FASTING as well! It was
in the middle of Ramahdan.

Juli e
image.

G A grade profested

Julie comments:

Taken at Lembogan Island (near
Bali) late in the day. | was on the
balcony of our villa overlooking the
beach, photographing children
playing when | noticed this young
boy sitting alone.

| liked the feeling of contemplation
and rest, the judge loved it and
likened it to a Steve McCurry, Na-
tional Geographic photo.

(Continued on page 4)

Capital Image - April 2010: published by the Canberra Photographic Society

Page 3
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Harry Manxd by Murray Foote

Mur r ay FAogmdegrins

Murray comments:

This is Harry Manx at the Serbian Club during his Australian tour in 2008. The image appears on both his Face-
book site and his web site. As with all my live music photography, | am essentially trying to convey the music and
the feeling as portrayed through the performer, rather than the other way round. It included a deliberate element of
experimentation for motion blur. Perhaps an exercise in feeling, simplicity and tonality

to improve the image by fur-
ther development.

Image of the night:

Whilst acknowledging his
controversial choice, Chris
Holly chose Marion Mil-
I i k aiméige of sheep as

Chris mentioned some re-
sources for colour manage-
ment during his talk the

image of the night.

He had marked the image
down in the competition judg-
ing, but made the award be-
cause of the potential he saw
in the image and also as an
encouragement for the author

Adobe site mentioned was
http://kuler.adobe.com

Some CPS members have
also found

to be useful.....E
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ACTCCCO Prize

An interested group gathered for the judging of the
ACT COUNCIL OF CULTURAL AND COMMUNITY
ORGANISATIONS INC acquisitive photography
prize on the 16th of March at the Griffin Centre

There was a first prize and three runners up. Capital
Image is able to publish the photos and comments
of the winner and two of the runners up. The other
prize winning images and comments will appear in
the next edition.

First Prize Winnerd Steven Shaw with
6LIi ke No Ot hero

Stevenods c drmsmwear & £ampetition that |
al most didnét enter. I
the competition given my position as President and my
role in organising the competition. Two weeks out from
the closing date my increasing concern that we may
have an insufficient number of entries for a viable com-
petition triggered a change of heart & | started hunting
around for suitable material.

I quickly narrowed my options down to two series each
of an iconic Canberra cultural institution. One of the
series was of National Gallary of Australia the other of
the National Museum of Australia.

Then to remove any bias that | may be bringing to it as
the photographer | applied my tried and trusted method
of decision making and asked everyone in the house for
their opinion. This time the method failed, there was no
consensus & | was forced to make the decision myself.

h a

| think that | made the correct choice.

The photographs were all taken during
a CPS excursion to the National Mu-

seum, so not gnly was the excursion a :

\Sﬁry qer?]ogldbla gn‘% it SvAs" ejlséf veR/n not to
productive and profitable.

My portfolio is titled 6lL]i

tempted to emphasis the unique architecture of a Can-
berra Cultural Icon through the use of perspective and
colour.

Like No Other #1

In this photograph | have tried to contrast straight lines
and angles against the curves which dominate the
background. But things are not as they first appear; the
almost sensuous curves in the background are not
really curves but a series of straight lines. The only true
curves in the image are three dimensional brail mark-
ings in the flat plane which dominates the foreground.

Like No Other #1

(Continued on page 6)
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(Continued from page 5) ACTCCCO Prize

Like No Other #2

In this photograph | have removed
all colour & used perspective with
diagonals and converging lines to
emphasis the dramatic form of the
building. The side light on the bralil
motif reveals their three dimen-
sional nature and contrasts with the
otherwise dead flat tiles and glass
which form the walls in this section
of the building.

The strong diagonal from bottom
left to top right leads the eye
through the picture from the domi-
nant well illuminated bottom
through to the top where the fine
detail is partially obscured by
shadow.

Like No Other #3

Selective colour has been used to draw
the eye to the interior of the building
where workmen are busy painting a
wall. This human touch is a foil to the
almost brutal entry to the National Mu-
seum. The changed direction of diago-
nals between foreground and back-
ground is further emphasised through
the further use of selective colour on
. " the anodised aluminium panels which
Like No Other #2 clad the main entry hall.

Like No Other #3 (Continued on page 7)
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