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Bob Miller was our judge for the first com-
petition of 2010. He lectures in Photogra-
phy & Graphic Design at the University of
Canberra and originally trained as an artist
printmaker and sculptor. He has always had
a keen interest in photography since he
was 12 years old and has worked as a
commercial photographer in areas such as
press, sport, portraiture, weddings and his
current specialization, archaeological pho-
tography.

Bob was entertaining, informative and extremely enthusiastic about our images
This gave rise to an extraordinarily high number of top ranked images causing
some of us to wonder if the big guy on the sled pulled by reindeers had made a
surprise return visit.

Image of the Night was awarded to Gr a e me Wat Beony.6f8Thi s shot
my youngest grandson Benjamin (4y/o) was taken at dinner on Christmas Day

when | was fooling around telling the kids that the doctor said | had to wear

these special glasses after my recent cataract operation. Then, of course, they

all had to try them on, one after the other. Benny was the last and | grabbed my

camera (Lumix G1) which was on the table and fired off several shots, all hand

held at about 1/40 sec. The background was very messy and it was only a cou-

ple of weeks ago while at Questacon with my granddaughter that | noticed the
spiral pattern and recognised it as a perf

4

(Continued on page 2)
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(Continued from page 1) February Competition

Anton van d-eBee&falntd tvwass
my backyard in Gundaroo, handheld, up close,
and cropped but no macro with a GH1 Lumix,
Panasonic. What | was trying to achieve is
fairly obvious, as good an image as | could get
of a working bee. There was no critique from
the judge, other than saying he would be
proud to call it his own, great compliment |
thought o.

Bri an RPpradtsof KenTeoh ilt is a composite of numerous | mag:¢
Teoh, a Canberra-based public sector lawyer. Outside of his profession, Ken has a passion for conducting

wonderful choral music. During 2008-09 | had opportunities to listen to, photograph (and sing with) some of

Kends choirs. | hope this montage reveals something of
share his music. In the background | have

placed a paled down image of some of the

members of one of his choirs. | have also

' added a transparent layer over parts of the

image using an image of some sheet music

of one of Ken's arrangements - you can see

the words "Arr. K. Teoh" in the bottom right

corner of the image. | learned from the judge

that viewers can see things in images which

the author did not intend to be part of the

message - in this case, the Aboriginal ele-

ments in a portrait of a Malaysian man were

not intended to convey any message other

than revealing a little about Ken.

Ki m Wo-oHuangshan Mountains fAiTaken with a handheld
Olympus E410, 1SO100, 1/200 s exp, /5.6, focal length 40mm,
the image shows the southern peaks of Huangshan Mountains,
southeast China. The excursion gave me sore legs, knees and
back for days afterwards but it was worth it.

With this photograph | was trying to capture the beauty of both
the geological features and the atmospheric quality of the moun-
tains in late afternoon. Framed by the arch formed between three
rocks the view hides a deep ravine between where | was stand-
ing and those peaks.

From the critique given by the judge, | learnt that the perception
of optimum contrast differed greatly between viewers and equip-
ment.

(Continued on page 3)
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(Continued from page 2) February Competition

Ray Osmot h&inyandoisT he i
was taken at the Hardy's vinyard opposite
Strathnairn in Holt. On first viewing the vine-
yard | was intrigued by the pattern created by
the combined perspectives of the rows. Tak-
ing it in winter gave a somewhat harsh effect
and allowed the perspective of the vines to
be obvious which may not have been the
case in summer when the leaves were fully
developed and the rows not so defined |
learnt from the judge that his and my ideas of
composition were similar. (He liked the off-
centre aspect of the image.) He commented
that there was no spot which was absolutely
pin-point sharp. | realised | should be more
careful with focussing. It would have been
better if I'd used a slower shutter speed to
gain a smaller aperture and so have greater depth of field. This would have made the use of a tri-
pod necessary but would have given greater clarity fromclose-up t o di stant detail so.

Bill L a Butierélyd sThis image was
taken near Jerrabomberra Creek south of
Queanbeyan using a Nikon D70S and the
new Nikon Micro 85mm lens. Taking this im-
age, | was working with the very shallow
depth of field typical of a macro lens and was
looking to capture a well composed image
that used the angle of light to emphasise the
natural colours of the butterfly while maintain-
ing clarity of the butterfly's wings and anten-
nae."

Tony Br oWobkiegong Eye, Jervis Bay

(Continued on page 4)
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(Continued from page 3) February Competition

Bri an JBoweshgdFemale-Ai Shot from
window in June 2009. We had a satin bowerbird bower in
our back yard and | watched the birds come and go for
several months and recorded their behaviour. Here a
female bird is performing

Brian JMIBe&sraer - AiShot at the W
Mountain Bike Championships at Stromlo in Sep-

tember 2009. | was trying to capture the maximum

lean on the bike to indicate speed and to show the

aggression and involvement of the rider (including

through the eyes). The femininity of the rider

makes a nice counterbalance.

Lizbeth Welsard Wiihs Atti-
tude Al was out and ab
era when my sister happened to notice
this little lizard. | was happy | just hap-
pened to have my zoom lens on. He
was a funny little thing as he came
closer and closer when | photographed
him as if he wanted to try and scare me
away. | have sharpened and cropped
only a bit in Photoshop CS3 before, no
changes after competition night as the
judge didn't give me any suggestions for

BN

i mprovement 0.

(Continued on page 5)
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(Continued from page 4) February Competition

Lizbeth WeKkeepmg 8-
ance iA photo of th
the National Gallery of Australia.
The pointy sculpture just happened
to be underneath the ball so | was
flat on my stomach trying to position
the ball on top of it. Not much was
done in Photoshop, only a bit of ad-
justing curves and saturation. Noth-
ing has been adjusted since compe-
tition night as the judge didn't give
me any suggestions for improve-
ment 0.

Dave BasSms2dFhis was
taken between Boorowa and Cowra.

I had photographed it before but |

wanted to capture the dramatic

clouds on this occasion.

The image is from a three shot HDR
(2 stop increments). It was worked
in Photomatix and Phot

Dave B a s s Braculés Min-
ions iA montage of

moved some of the bats in the group
of smaller one in an attempt to ob-
tain a more pleasing composition.
The original images were taken with
a canon 100-400 zoom with I1SO set
at 800 to give me enough speed to
stop the rapid movement. Camera
was set on rapid fire and Al focus. |
managed to cut a lot of these guys
in half in the prd

(Continued on page 6)
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(Continued from page 5) February Competition

Vi v Mo iPassienflower A | |l oved the a
and lines of this flower. | used my trusty snap and shoot on
macro to try and capture the

Viv MoeGladioE il took this picture orig
lilac colour but | decided to experiment with black and white. Was
quite amazed how the matt paper gave this flower a 3D effect.

Andr e ® L a@menddl $Weathervane A A gr ab s|
on a visit to friends in Gundaroo, where this retired weathervane
is now a garden ornament. | loved its stark simplicity against the
backlit shadecloth. The reversed letters and directions add to the
fun. The N is clipped because it sits right at the edge of the
shadecloth. The judge regretted that and the darker bar above
the cock's head; | have since done what | can to remedy these
issues.

(Continued on page 7)
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(Continued from page 6) February Competition

Andr e® L akishing 6s
Harbour at Essaouira, Morocco

Al ot teemed with
but flat, dull light was a problem. My
180 mm f/2.8 lens let me exclude the
bleached sky and concentrate on key
elements: the frieze of people on the
wharf, the pile of fresh fish that ex-
plains why they are there, the little
boats below echoing the larger ves-
sels above, the play of curves and
the I ovely, muted

Mar gar et L e gPglican®
fiThe photo of the pelicans was
taken at the Jerrabomberra wet-
lands from Cygnus hide shortly after
sunrise in December. The light at
that time of day
glow, it can spoil the tones for ani-
mal and bird photography. The
judge felt the pelican was a little too
yellow. He should have seen the
original, before | put a cooling filter
over ito!

F e
v
Mar gar et L-eHpigeygeatérs >
AThis shot waslwasa
sitting under a small tree in a patch
of dry untidy-looking scrub where
eucalypts and Dryandra bushes
were just coming into flower. This
was later in the morning, and the
colours were very

(Continued on page 8)
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(Continued from page 7) February Competition

Russel | -Hbtaim Shoster A shot of one of our
members (Faramaz Shaki bael
ney Flamenco excursion. | just loved the composition and
the mirroring shadow.

Syd -

It was taken in very, very dark conditions so | pushed the
post processing to the extreme and turned the noise into a
feature.

| think this grungy look suits the image and suspect that a
noise free version wouldnot}

Russell -Damtc&s 6sAAnbeheéer i mage |
November és Sydney excursion. I
movement of the dance and the intensity of the dancer.

Minimal depth of field (f1.4) was used to highlight her face

and the black and white presentation helps to display the

drama of Flamenco.

Jul i e Gar r anfdTsa k
early at Jamison pool, crystal
clear water, the only kids in the
water. A carefully timed shot taken
just as he was about to emerge. |
have taken many photos of my
grandchildren playing in water, |
love the distortion and sense of
fun. The judge noted this as a
stand out image but commented
on the printing, | needed more
contrast, the blacks had to be
darker.

(Continued on page 9)
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(Continued from page 8)

Basi | Bi | -aRaiebow &dlley
fiThe image was photographed at
Rainbow Valley which is located at the
end of a 24km rough dirt road off the
Stuart Highway 77km south of Alice
Springs. The image was taken late in
the afternoon with the low sunlight en-
hancing the rich colours of the land-
scape. The use of a wide angle lens
helped capture a large area of the sky
displaying the vast array of small
cloudso.

Members gather for the judging of the February competition/

é .U
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i* ' By Russell Hunt

As mentioned before | will be gradually passing the
Editorial role to a new team during 2010 because |
hope to be living in Queensland by the end of the
year.

I want to thank those
oping and producing Capital Image over the last 12
months. Particular mention needs to go to the col-
umnists Andrée Lawrey (who also assists with proof
reading), Ross Gould, Murray
Foote and Brian
to thank Judy Parker for design
and technical guidance.

As | gradually fade into the north-
ern horizon (which will be level and
2/3rds of the way down the frame),
lan Marshall will progressively step
into the role of Editor.

Hopefully lan will be assisted by
existing columnists but, new vol-
unteers will be needed. If you
want Capital Image to continue to
showcase the art and craft of CPS
members, more volunteers will be needed. Without
that assistance lan will have a heavy burden and it
wonot be possible to su
of a publication of this size and quality.

| know there are members out there with publishing

lan Marshall will lead the new
Editorial team.

Editorial - The Times They Are A Changing

experience whodéd be a
team. | also know that others can be of great assis-
tance in roles such as content management, writing
articles, providing photographs of activities and giv-
h iggé%aneeral a%msi'nistrrsattiw(aa z(aissislt%réce. i Vxhils'g% Ign\g
term members would be very welcome in these
roles many of them have already made considerable
contributions to running the CPS in the past. Now is
the time for some of our newer
n?erintkerg to contribute their energy,
talent and ideas in producing Capi-
tal Image.

My hope is that your magazine con-
tinues to focus on the images, the
members and the enjoyment we all
get from photography. There are
some business matters that we
need to publish but care must be
taken to keep this to a minimum as |
believe that bureaucracy and proc-
ess matters are lethal for member
driven artistic organisations like
ours. Rather than publishing a text

only article about a meeting, lets show photos of

members interacting and examples of any images
s thagrag arige fram the evgntl | a r

it for

That o
toé6s ATwilight

nigh

are due NOW

Fees can be paid by these methods:

graphic Societyds ban
Westpac Bank Civic ACT  BSB 032-719

2. Cheque posted to The Treasurer

G.P.O. Box 857

New members can use the Membership Form at the

2010 Membership Fees

1. PREFERRED & Electronic funds transfer to Canberra Photo- -

o
¥

Y

k account
Acct No 23-7953

PLEASE enter your name in the payment information field so that we can identify the depositor

Canberra Photographic Society

CANBERRA ACT 2601

end of this magazine.
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February Excursions - Two for the Price of One

by lan Marshall

Reports of the excursion to the Multicultural festival
are that there was lots
of color, lots of people
and plenty of photos.
Your correspondent
didnét make
no report from me on
that one, though Russell
has provided an image
from the evening.

The Tuesday evening
excursion to the city
was possible for me,
and was a good chance
to take some photos
which might fit the Set
Subject for the March
competition - Cityscape.

Photographer at work
by Russell Hunt

CPS Excursions provide an opportunity to get out-

Ready to start - by Russell Hunt

side of your comfort zone and take some photos in
what may be a different environment or style to what
you normally choose.

Different Strokes by Andrée Lawrey, in the
February edition of Capital Image, convinced me of
the need to take a fresh approach to photography,
deliberately do some different things, get out more
andto 8 Refresh, revive, re-inspire.

My approach to the evening was to use only a single
focal length lens (50mm f1.8) and move my feet,
change location or angle to get a shot. Also | wanted
to see if this lens was sharper than the telephoto
lenses which came as a kit with the camera. The
answer is YES!

You probably have a philosophy or method to taking
photos, especially in a new environment. For me it
is about O0seeingbd the

Handsd by lan Marshall

probably influenced by competition judges who say

OWell seen! 6 as a compli ment
ABut Master, | candt see
iGrasshopper, you donodt

are trying to take it. Observe quietly, and let the
photo come to youl! o

When the photo appear s,

be ready. Know your camera, be able to quickly take
a shot, then try to set up for a more considered im-
age. Practice,
practice, repeat.
That is one of
the benefits of
digital photogra-
phyd there is
no charge for
trying! You can
also wait some-
where that
looks like a
photograph

phot o.

might  appear,
like outside of
Mooseheads for
example. Or a
bus station.

What did the

other photogra-  photographer Under Arch 3 by | Marshall
phers achieve?

(Continued on page 12)
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(Continued from page 11) February Excursions

Have a look at our
your photos.

Bus Load by lan Marshall

A great aspect of the CPS excursions
is the range of people who join in,
new members, beginner photogra-
phers, people who have been around
for a few years, experienced photog-
raphers, people who have supported
the CPS for many years. At the end
of the excursion there is time to catch
up, maybe review some of the pho-
tos, or have a yarn about how things
went.

One discussion over supper at Tos-
sol inids wa s abou
new equipment. How is it that a new
camera can be so foreign compared
to the old, well used, much loved tool
of creativity?

Back Door by lan Marshall

Thanks to the
information sup-
plied in an ear-
lier edition of
Capital Image, |
found an article
on the same
phenomena by
the Online Pho-
tographer, who
suggests mak-
ing a point of
learning how to
use the new
camera, until
you have pro-
duced some
shots that you
love, which

could take several thousand images to find. Check it
, which is regularly updated and is
, or upload some of good value to read.

out at his

\

v
| P
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Performance Art by lan Marshall

City Lane by Brian Rope

Our next excur-
sion
until April, due to
a busy month in
March. Look out
for announce-
ments and infor-
mation next
month to see
where our cam-
era will lead.

The CPS commit-
tee is always in-
terested in ideas
for  excursions
contact me

to discuss ideas.

won

Tossoliniéds

Tal k
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http://www.flickr.com/groups/cps_excursions/
http://theonlinephotographer.typepad.com/the_online_photographer/2010/02/your-camera-to-use-it-is-to-love-it.html
mailto:ian.marshall.au@gmail.com

