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Photographer Of The Year Award 
CPS President Steve Shaw explained to members that, ñthe Photographer of the 

year was not something that we  took lightly.  We took many factors into account 

including photographic excellence, contributions to CPS, participation in external 

exhibitions and competitions, involvement in other photographic organisations 

and publication of work.   

There were a significant number of members who warranted consideration. It 

was a difficult  but a unanimous decision to jointly award the CPS Photographer 

Of The Year for 2009 Judy Parker and Russell Huntò........Ê   

. 

 

   

 

 

 

 

 

 

 

 

 

 

 

Note: This is the third year in a row that Judy Parker has received this award. 

Quite an achievement and due recognition to her photographic artistry and con-

tribution to the CPSé...  Ed. 
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Judy Parker and Russell Hunt shared the Photographer Of The Year 

December 2009 Meeting Report 
Our final meeting for the year was a time for selecting the best images of 

2009 and recognising those photographers who had excelled throughout the 

year in their photography and with their contributions to the activities of the 

CPS.  

Another important part of the meeting was recognising Ian McInnesô pro-

longed contributions to the Society by awarding him a Life Membership.   

Finally, we also took the opportunity to celebrate the festive season. 

Read on for full coverage of the evening. 
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2009 Image of the Year Competition 
 

David Paterson, well known Canberra professional photographer, 

did a great job of judging a high quality set entries.   

David told us that the things he was looking for in a top quality 

image included:  

Technical Quality 

Lighting 

Construction 

Impact 

Story telling and 

Emotional content 

Davidôs comments were consistent and informative and he defi-

nitely contributed to the overall success of the evening. 

The results of this competition were as follows: 

 

 

Winner - Colour Print of the Year for 2009   

 

 

 

 

 

 

 

 

 

 

 

It is hard to show the grandeur of this panorama in this format so if your get a chance to have a close look 

at the original, Iôd encourage you to take a good hard look at it éé. Ed  

(Continued on page 3) 

David Paterson gave us informed and ani-

mated critiques on the nightôs entries.  

Towerstorms by Judy Parker 

Judy explained, ñI took three or four sets of overlapping pho-

tos at various focal lengths, so I could build panoramas of 

the sweep of the lakebed and the effect of the storms on the 

hills and towers. On the computer I first combined each set 

of images using photo-stitching software and then selected 

this panorama for further development of its contrast, colour 

and sharpness in Photoshop. In the final version of the im-

age I particularly enjoy the subtle colours, the sweep of the 

landscape and the sense of scale indicated by the sheep 

grazing in the left hand foreground (so small they will proba-

bly not be visible in this reproduction)ò. 
Judy Parker receiving one of 

her many awards. 
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Highly Commended - Colour Print of the Year for 2009 

 

 

 

 

 

 

Another panorama which needs to be viewed in its original size é Ed 

 

 

 

 

Highly Commended - Colour Print of the Year for 2009 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

(Continued from page 2)  2009 Image of the Year Competition 

(Continued on page 4) 

Snowy Mountains by Genrikh Salata 

Genrikh describes how ñThis sunset highlighted the magnificence and va-

riety of the Australian landscape. It is certainly one of the best scenes I 

have ever seen. This photo is taken at the Snowy Mountains, near 

Thredbo.ò  

Genrikh Salata 

receiving his award 

Trish Grice 

receiving her award 

Dahlia by Trish Grice 

ñIt was a photo of a dahlia growing in my garden.  I liked the patterns and 

colour, and so did the judge.  It was shot at ISO 100 f4.5 and at 1/125 

sec.  I did some cropping of the image and sharpening in CS3ò.  
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Winner - Projected Image of the Year for 2009 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

(Continued from page 3)   2009 Image of the Year Competition 

(Continued on page 5) 

Bali Cat by Julie Garran 

Julie Garran tells us, ñThe image was taken in Ubud, Bali as I walked down the street, glimpsed from the 

corner of my eye and just this shot taken before the cat disappeared. The cat's expression, the sharpness,  

and the colour range appealed.ò 

Julie Garran receiving her award. 
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Mountain Bike Crash by Brian Jones  

Brian explains that, ñThe World Mountain Bike cham-

pionships at Stromlo this year provided some great 

action.  This shot is from the downhill final (junior 

men).  I found a spot where there was likely to be 

some action and I could get in close and fill the frame 

(at about 3 metres).  I got a few good shots and then 

captured this rather spectacular crash (the rider got 

back on and continued the race)ò.   

 

Brian Jones 

receiving his 

award. 

Highly Commended - Projected Image of the Year for 2009 

 

 

 

 

 

 

 

 

 

 

 

 

 

Highly Commended - Projected Image of the Year for 2009 

 

 

 

 

 

é..... 

 

 

 

 

 

 

 

 

 

(Continued from page 4)   2009 Image of the Year Competition 

(Continued on page 6) 

City Underfoot by Judy Parker 

Judy explains that, ñI am continually fascinated by the colours, shapes and textures we step over every day, 

usually unnoticed.  Using a camera to frame and isolate some of these observations, as part of my City Un-

derfoot series, gives me an opportunity to celebrate and then share some of the many óextraordinary in the 

ordinaryô details that surround us in our everyday visual environment. Even in the most urban settings, I 

also enjoy the contrast of óaccidentalô details from the natural world ï a freshly fallen leaf on a metal man-

hole cover, a collection of dried pine needles caught in the cracks between tracks and pavement, and of 

course the long-term effects of weathering on a variety of surfacesò. 

See Judy  

receiving 

her awards 

on page 2. 
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Winner - Monochrome Image of the Year for 2009 

 

 

 

 

 

 

 

(Continued from page 5)  2009 Image of the Year Competition 

(Continued on page 7) 

Suspicion by Russell Hunt 

Russell tells us that, ñthis is a photograph of Bajau (Sea Gypsy) children taken recently on an island off the 

coast of Sabah in eastern Malaysia.    

I  wanted to show the intensity of the childrenôs reaction which seemed to be a cross between curiosity and 

suspicion.  They certainly werenôt avoiding the camera as they had crowded around me in a way that would 

have been quite intimidating if they had have been a bit older.  

A key objective of the image was to convey the intensity of the moment without highlighting their obvious 

poverty. I think that the monochrome presentation combined with the low and close framing adds to the 

drama of the image. 

An earlier version of this image had been justifiably criticized due to the quality of the print.  This shows the 

value of critiques because Iôm glad to say that it gave me the motivation to go back and get it rightò.  

Russell Hunt 

receiving his award 
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Highly Commended - Monochrome Image of the Year for 2009 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Highly Commended - Monochrome Image of the Year for 2009 

 

 

 

 

 

 

 

 

 

 

 

é...Ê  

(Continued from page 6) 2009 Image of the Year Competition 

Chris Wilson by Murray Foote 

Murray explains that, ñChris has been 

around Australian Rock and Blues for a 

long time and I think heôs based in Mel-

bourne.  

A toned monochrome.  Square, diagonal 

composition, direct eye contact, hand com-

ing out like a Dali paintingò.  

Skip Landy by Murray 

Foote 

Murray tells us  that, ñSkip is 

originally from Canberra and Iôve 

known him for about thirty 

years.  We played in the same 

cricket Team (ñthe Elastic Bandò) 

for many years.  He plays mainly 

Blues but also Jazz. They were 

playing at the time in a pub in the 

afternoon. 

I got behind them and closed the 

venetians to minimise the un-

helpful backlight.  I knew I had 

something special when I got this 

one. Right composition, right 

moment and tack sharpò 

Murray Foote 

receiving his awards 



 

Capital Image - February 2010: published by the Canberra Photographic Society Page 8 

2009 Aggregate Competition Results 
 

Presentations were made to the following winners of the different competitions in throughout the year.  

(Continued on page 9) 

A Grade Aggregate Competition 

Overall  

1st                      Russell Hunt  

2nd                      Brian Jones  

3rd                      Judy Parker  

Colour Print Monochrome Print 

1st      Russell Hunt  1st    Brian Jones 

2nd     Judy Parker  2nd  Murray Foote 

3rd      Mario Sanguinetti  3rd  Judy Parker 

Projected Image 

1st                      Graeme Watson 

2nd                     Brian Rope 

3rd                      Brian Jones 



 

Capital Image - February 2010: published by the Canberra Photographic Society Page 9 

 

 

.......Ê  

 

 

Good to see so many new members doing well and did you notice the gender balance??? éé Ed 

 

 

 

(Continued from page 8)     2009 Aggregate Competition Results    

B Grade Aggregate Competition 

Overall  

1st                      Viv Moir 

2nd                     Lindsey Tuck  

3rd                      Lisbeth  Westra 

Colour Print Projected Image 

1st      Viv Moir 1st   Lisbeth  Westra 

2nd     Lindsey Tuck  2nd   Jayne Griffiths  

3rd      Trish Grice  3rd    Kim Woo 
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Ian McInnes has been a stalwart of the Canberra Photo-

graphic Society for 40 years and members enthusiasti-

cally welcomed the presentation of his Life Membership 

award. 

President, Steve Shaw, had quite a 

job to outline the wide range of pho-

tographic activities and contributions 

that Ian has been involved in.  

Ian has held senior leadership posi-

tions in the Preston, Canberra and 

Australian Photographic Societies 

where he is also a Life Member. 

The quality of his photography has 

been recognised through successful 

public exhibitions in 1985 and 1990 

and he has won the following CPS 

awards: 

Photographer of the Year 

(twice);  

Slide of the Year (4 times); and  

Colour Print of the Year (5 

times). 

Ian has always happily passed on his skills to others 

and has contributed in the wider community through 

activities such as photographing historical sites and 

events for the 1988 Bicentennial Celebrations re-

cords and acting as photographer 

for the Technical Aids for the Dis-

abled.  

Ian is still a keen and active pho-

tographer who has just set up a 

computer so he can venture into 

the digital darkroom.  To do this 

when youôve just celebrated your 

80th birthday demonstrates the 

caliber of this fine photographer 

and valued CPS member ....Ê 

 

Checkout Ianôs Member profile on 

page 14  é...Ed  

Life Membership Award - Ian McInnes 

President, Steve Shaw, presenting Ian McInnes with his Life Membership award. 

Ian McInnes gratefully acknowledged his 

award and noted that there were others in the 

CPS who merited  such an honor. 
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By Russell Hunt 

The shift from film to digital has allowed us to 

smugly blaze away with our new cameras without 

having to worry about changing rolls every 36 shots 

and then paying for them to be developed.  The 

push towards taking more images has also been 

encouraged by high speed shooting (even entry 

level DSLRs do 3fps) and bracketing capabilities.   

Capturing large numbers of images can be a great 

thing, for instance itôs a good way to shoot a family 

gathering so that you can get at least one shot 

where Aunt Mary has her eyes open. Professionals 

have used this technique for ages as suggested by 

the saying, "the only difference between a pro and 

an amateur photographer is the 

size of the rubbish bin". 

Unfortunately, there are few 

things in life that are free and 

whilst we don't pay for the film, 

there are other costs in manag-

ing all these digital images.   

The most obvious expense is the 

computer hardware costs of stor-

ing and manipulating the growing 

size of our image ð 15 Mega-

bytes every time I push the shut-

ter button.   Managing that cost 

is a topic for endless geeky dis-

cussion and I won't go there but 

we can be comforted by the fact 

that hardware costs are dropping 

rapidly. For instance last week I 

bought a 1 Terabyte hard disk for 

$108.  If my arithmetic is correct 

that disk will hold more than 

65,000 of my 15 Megabyte images or about 

0.17 cents for each shot of Aunt Mary. 

There are also less obvious costs such as the time 

and the emotional pain of sorting through these vast 

numbers of images. Unfortunately I think these are 

increasing.  When today's pro photographer fills that 

rubbish bin it's the result of him/her doing two things. 

Firstly they're sorting through and managing large 

numbers of the images in their digital darkroom. 

Luckily there is now software like Adobe's Lightroom 

or Apple's Aperture which are specifically designed 

manage and process very large numbers of digital 

images. However whilst they're a great help it still 

takes a lot of time, particularly if your dealing with 

thousands of images.  I think this is the easy part. 

Secondly they are choosing their top images and 

disposing of those that didn't make the cut. This is 

the bit that I find hard but itôs very important because 

unless you refine down to just your best images, 

your work will look undeservedly mediocre rather 

than being a collection you can be really proud of. 

Itôs dead easy to throw away the blurred image or 

the missed exposures.  However, I find it really hard 

when it comes to choosing the best from say a se-

ries of 5 great shots where the only difference is the 

expression on the face.  I almost feel it's like ñeating 

your own youngò because I have 

a real emotional attachment to 

the good images which don't 

quite make the final cut.  

Some will say just keep every-

thing but I think that gets unman-

ageable.  However, there are 

many different techniques for 

rating your work and then decid-

ing how far down the scale you 

go before they are dispatched to 

the digital dustbin.   

This process is also complicated 

by the fact that, if you have the 

digital darkroom skills, some 

images can be dramatically im-

proved.  I've had some where 

the original nearly got the flick 

but after a "little bit of work" the 

final image has been a winner.  I 

must confess that I'm a bit of a 

Photoshop tragic and that "little bit 

of work" can take many hours and no, I'm not going 

to tell you what images I'm talking about. Another 

complicating factor is that the technology for proc-

essing your images is rapidly improving and today's 

overexposed shot might well be able to be rescued 

by Lightroom version 5. 

Maybe the pain of making these choices is a good 

thing as it helps develop our eye and strengthen our 

resolve to improve the art and craft skills we use in 

our photography.   

After all, if we didn't care about these things we'd 

just be taking pictures rather than creating photo-

graphs. ....Ê 

Editorial - Eating Your Own Young 

Part of a 6 shot series. 

I liked 3 of them and choosing 1 was hard. 
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Novemberôs Excursion 

Flamenco Dancing in Sydney 
This excursion to photograph Flamenco dancing 

was arguably one of the highlights of the year.  

This excursion wasnôt an occasion for the feint 

hearted and it required a big commitment by the 

nine members who attended.  Rehearsals started at 

10am and the public performance didnôt finish till 

6pm. Whilst we did have a lunch break there was at 

least 6hours of full on shooting. It was certainly a 

long day especially for the majority of people who 

drove up from Canberra and back again on the 

same day. 

Firstly, a huge thank you to Marlene Lux who made 

this opportunity available to us and ensured that we 

had good positions to shoot from.  Thanks must also 

go the Los Carmonas Spanish Flamenco Dance 

Academy for allowing us to shoot their event. 

Marlene and Faramaz were there in a professional 

capacity as official event photographers and you 

could see how hard they were both working. 

Marlene had also prepared us with good advice 

about shooting this kind of dance.  Her main mes-

sage was to focus on the movement, shapes and 

body language and above all, DONôT worry about 

image noise. Apparently many iconic Flamenco im-

ages were taken in low light environments and that 

noisy/gritty appearance has almost become part of 

the accepted look. 

This advice proved to be spot on because whilst 

there was professional stage lighting there were 

many occasions when that great shot was off to the 

side in the very dark shadows and flash was strictly 

forbidden.  We also had to contend with lighting op-

erators who insisted on colour combinations which 

seemed to be designed to make the life of a photog-

rapher as difficult as possible. 

Despite all the challenges it was a wonderful event 

to photograph. I particularly enjoyed watching some 

of the CPS members plying their photographic tech-

nique. Marlene and Faramaz were like a well oiled 

machine because as event photographers they had 

to get shots of every dancer at each of the key mo-

ments.  

Those of us shooting for fun had a lot more freedom. 

Watching Genrikh Salata, one of our newest mem-

bers, at work was a delight. He was like the Ener-

gizer Bunny bounding around everywhere and 

shooting from every angle.   

We must do more events like this!!!   ....Ê 

Marlene Lux & Ross Gould  waiting in the wings. 

Marlene Lux hard at work 

Ross Gould and Brian Jones taking a 

quick break in what was a very long day. 

Image by Genrikh Salata 
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Photographers love light so weôre running two excursions  

this month to take advantage of the long summer days. 

 

Watch your e-mail for more details 

 

 

Multiculural Festival 

Colour, movement and 

people in the city 
 

When: Saturday 6 February 

Where: 4.00pm at the Merry Go Round, City Walk then weôll 

  meet up again at: 

 5.00pm at the Canberra Times Fountain, City Walk 

People, colour, dancing and music.  Itôs a feast for your lens!!!!   

See http://www.multiculturalfestival.com.au/home 

 

 

 

 

 

 

Twilight City Photography 
When: Tuesday 16 February 

Where: Meet at 6.30pm in Garema Place.  Start as early as you 

 like or are able. 

Possible subjects: Commuters at city bus interchange; Back streets 

and alleys; sunset on buildings, cafe scene in the north quarter 

Coffee etc afterwards at suitable venue, suggest Tosiliniôs (Cnr Lon-

don Crt & East Row) after 8pm (sunset 7.57pm)  

February Excursions ð Two of them!!! 

http://www.multiculturalfestival.com.au/home
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Member Profile      
An opportunity to get to know one of our mem-

bers and their photography 

Q. When did you start photography and what got 

you involved?  

A. I purchased my first camera en route to England 

in 1962, to record trip and family events while there. 

Q. What photographic equipment and software do 

you use and what would you like to use?  

A. I currently use Minolta Film SLRs with a variety 

of lens focal lengths provided by three zoom lens, a 

macro lens and a slide copying lens.  I use Fuji film 

stock. 

I am just setting up my computer equipment for digi-

tal photography and I do not yet have the user ex-

perience to comment in a valid way on what direc-

tion I might follow in the future.  

Q. When and why did you join the CPS?  

A. I joined CPS in 1969 on my arrival from Mel-

bourne to live in Canberra.  This enabled me to con-

tinue my previous association with photographic so-

cieties in England and in Victoria which I enjoyed. 

Q. Do you have a favourite type of photography 

and if so, why?  

A. I have no particular favourite genre of photogra-

phy.   I have either dabbled in, or more deeply ex-

plored most of the traditional spectrum of subject 

matter, excepting the field of underwater photogra-

phy.   My photographs of landscape, the built envi-

ronment and macro nature have been numerically 

prominent over the last few years. 

 

 

 

Suspension Foot Bridge 

Warragamba Dam 

by Ian McInnes 

ñAppealing to my engineer 

point of view, this photo-

graph was taken when I 

left a family picnic for just 

long enough to find a 

good viewpoint for my 

50mm lens.   There was 

no time to arrange for a 

cardinal with red flowing 

robe to be striding across 

the bridge and appear in 

the photographò. 

 

 

 

(Continued on page 15) 

Ian McInnes 
 

Decemberôs meeting saw Ian presented with a very well deserved  Life 

Membership Award.   

During the presentation speech President Steve Shaw gave a brief 

outline of Ianôs considerable photographic credential s.  Anyone who 

can win Photographer of the Year twice; Slide of the Year four times); 

and  Colour Print of the Year five times is well and truly worth taking a 

closer look at in one of our Member Profiles. 

Rainbow Valley ï NT by Ian McInnes 

ñI liked  this photograph because it reminds me  that the valley 

lived up to its name while I was there.  Immediately after this 

photograph was taken a hasty retreat to the safety of the Sturt 

Highway became necessary because heavy rain would soon turn 

the clay pan into a quagmire and render the road out impassable 

for days.ò 
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Q. What do you want to do with your photogra-

phy in the future?  

A. I want to produce prints by digital means at 

home.   Otherwise I want to continue in as many 

fields of photography as possible, for as long as 

possible. 

Q. What do you like about the Canberra Photo-

graphic Society and how would you like to see it de-

velop in the future?  

A. I like to think of C.P.S. as my photographic 

home.  I hope the Society continues to develop as 

an association of people dedicated to the study and 

practice of the art and science of photography. 

After the tidal wave of new digital technologies in 

photography, perhaps it is time to give additional 

emphasis to encouraging members in the artistic 

and perceptive aspects of photography as they 

strive for excellence in these areas. 

Q. What are some of the things you'd like to 

learn to help improve your photography.  

A. Apart from getting up to speed in the appli-

cation of digital processes, I want to continue learn-

ing by looking at C.P.S. membersô pictures on the 

wall and screen.   Iôm sure that learning process will 

be interesting and useful, but I donôt know, in ad-

vance, what I will actually learn. 

Q. Do you have a favourite online photographic 

website and is there a website where we can see 

some of your photographic work?  

A. Iôve yet to start looking at web sites, so I 

canôt name a favourite.   Iôm sure there are some 

good ones out there. 

Q. Anything else youôd like to say?????  

A. Hereôs to a long and happy future for the 

C.P.S. 

é.......Ê  

 

These images have confirmed my long held suspi-

cion that there is a great deal of excellent work by 

CPS members that us newbie's have never seen.  

Would be nice to do something about that é.. Ed 

 

 

(Continued from page 14)  Member ProfileðIan McInnes 

Saturated Contrasts by Ian McInnes 

ñI liked the saturated colours of this English yellow canola field 

and farm house and used a 500mm mirror lens to take the photo-

graph, shooting across a valley and busy highway. I braced the 

lens against a convenient railway line stanchion.   A passing train 

driver gave me a warning tootò. 

Duntroon House by Ian McInnes 

ñAn unusual view from the ridge leading to the Mt. Pleasant look-

out.  I like the amount of detail present in the original image.  I 

sold a Cibachrome print of this image at one of my exhibitionsò. 

Ripple-Hook                  

(Abstract sandwich) 

By Ian McInnes 

I like making abstract images 

by sandwiching slides.  This 

image is a composite of a 

beach scene at Mackay, 

Qld., and a record of a sculp-

ture installation at Common-

wealth Park, A.C.T.    I start 

off with a hunch or feeling 

that two slides might work 

together and then try them 

out as a composite.   It is 

usually impossible to pre-

visualize what the composite 

will look like. 
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Different Strokes by Andrée Lawrey 

Itôs about vision, craft and practice (not the gear, 

honest!)  

The trouble with photography is the appalling seduc-

tiveness of the tools we use to express our vi-

sion.  Whether itôs a cheap plastic toy camera, a su-

perbly engineered Leica or the latest digital SLR, 

dreams of the next shiny new item of ñessentialò 

equipment constantly distract us from the real game 

ï practicing our craft.  Modern 

cameras are truly amaz-

ing.  Anyone can achieve a 

reasonable proportion of de-

cent photos by pointing and 

shooting with just about any 

digital camera, including low 

end compacts.  Sadly, that 

makes us lazy and fosters the 

illusion that better cameras 

make better pictures.  (The 

photographer as mobile tripod 

and automatic shutter release 

for clever, creative cameras?)  

Of course gear matters.  Bet-

ter light meters, more reliable 

shutters, sharper lenses with 

low dispersion glass and su-

perb anti-reflection coatings, 

through-the-lens flash tech-

nology, digital sensors that 

give more accurate colour 

and better low-light perform-

ance ï these are all helpful 

features that free us up to 

concentrate on the creative 

side of the equation.  But they 

are no substitute for learning our craft.  Things are 

easier now, we donôt have to become photo-geeks 

to make great images, but a clear understanding of, 

say, the relationship between lens aperture, shutter 

speed and ISO will result in better exposures that 

require less ñfixingò in Photoshop.  That means more 

time behind the camera, less at the computer.   

Even more to the point, they are no substitute for the 

photographerôs vision.  No matter how basic the 

camera, the ñjust point and shootò approach is 

unlikely to deliver many great images.  We need to 

LOOK at the subject (preferably through a view-

finder) and THINK about what we want the image to 

COMMUNICATE.  Then we need to review the re-

sults to see what worked and what didnôt, before 

going out and trying again.  

So I keep reminding myself as I think about ways to 

kick-start my photography 

after losing far too many 

months to knee and ankle 

injuries last year, then finding 

myself dishearteningly out of 

practice once I recov-

ered.   Thereôs only one an-

swer to that, of course ï prac-

tice!  Lots of it...  But hereôs 

another problem:  inspiration 

flags when itôs not being exer-

cised.  Where to go, what to 

photograph ï oh, is that the 

time?  Well, maybe tomor-

row.      

Time for an action plan (or at 

least some new yearôs resolu-

tions) 

Does this sound familiar?  If it 

does, you might like to think 

about a few photographic 

resolutions of your own.  Here 

are mine: 

1.  Take the SLR every-

where (within reason) and use 

it every day, no matter what.   

2.  Make a list.   Make several ï techniques to work 

on, ideas for competition entries, personal projects, 

exhibition submissions, events to photograph.  Add 

new things as they occur.  Review it often.  Try al-

ways to have a few ñaction pointsò (i.e. specific 

things to do this week or on a specific day) in the 

diary.  

(Continued on page 17) 

Refresh, revive, re-inspire  
ñDifferent Strokesò has beguiled the latest heat wave by reading new photography books and dreaming of 

photo tours.  Now she faces up to the new photographic year with some resolutions for kick-starting her 

photography and taking it to the next level in 2010 ï without necessarily buying any new camera gear. 

In the Mist Garden by Andrée Lawrey 

180 mm f/2.8  
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3.  Learn from other photographers.  There is a 

wealth of practical information and inspiration out 

there.  Good photography books are a wonderful 

resource but they can be expensive ï choose with 

care and always compare prices!  The new batch 

which inspired this article are:  Chris Orwigôs ñVisual 

Poetry:  A Creative Guide for Making Engaging Digi-

tal Photographsò and two books by David 

duChemin:  ñWithin the Frame:  The Journey of Pho-

tographic Visionò and ñVisionmongers:  Making a 

Life and a Living in Photogra-

phyò.   

There are also many useful 

websites, from ñThe Mindful 

Eyeò  www.tmelive.com/ (one 

of  our Editorôs favourites) to 

a huge variety of photogra-

phy blogs.  Some photogra-

phers whose books I like 

also have blogs offering a 

nice blend of inspiration, 

practical tips and glimpses of 

the life of a working photog-

rapher.  For some comic re-

lief, try the ñFather Bobò 

v i d e o  h e r e 

www.bobkrist.com/blog/ or 

here www.joemcnally.com/

blog/ -- look for the January 4 

post on either site.  Both 

blogs and all books by these 

photographers come highly 

recommended, by the 

way.  And do have a look at 

David duCheminôs blog  

www.pixelatedimage.com/

blog/  Note the mantra at the 

top of his page ï ñGear is good.  Vision is bet-

ter.ò  Now, repeat after me...  

4.  Master my flash.  Iôve been letting fear of ugly 

flash effects stop me from learning to make full use 

of its potential.  

5. Do something different ï in my case, people 

photography in general, and environmental portraits 

in particular.  I need lots of practice at this (volunteer 

models welcome!)  

6. Experiment more.  It has been ages since I 

played with, for example, double exposures, motion 

blur or even close up and abstract photography.  Itôs 

time to take the lens off my Diana+ toy camera and 

try some pinhole photography!  

7. Finish my current stock of film.  That will force 

me to play around with three different formats -- 35 

mm, 120 mm and Polaroid 600 ï which always 

sparks fresh ideas.   

8. Keep practicing lenscraft.  This is an old trick 

that always pays dividends.  Take the camera and 

one prime lens out for the day or the week.  If you 

donôt have a prime, set your zoom to a single focal 

length for the duration.  No cheating!  Itôs a wonder-

ful way to learn your lenses and refresh the photo-

graphic vision, especially if you start with less famil-

iar focal lengths.   

9.  Enter more competi-

tions, refresh the website 

and revive the photo-

blog.  These all require lots 

of strong images that are 

worth showing off.  First ac-

tion point:  get out there with 

the camera and shoot more 

photos, lots more!  

1 0 .  S h o o t  s o m e 

events.  There are lots of 

possibilities:  Anzac Day, the 

Multicultural Festival, the 

National Folk Festival, dance 

performances ( thanks, 

Marlene!).  And thanks to 

Russell for reminding me 

how worthwhile this can 

be.  I once spent an amazing 

day photographing Anzac 

Day commemorations in 

northern France, but I have-

nôt done anything like that for 

years.   

11. Get leaner and fit-

ter.  Yes, the usual health and 

fitness resolutions are relevant 

in my case.  They translate into more energy and 

stamina for photography ï much cheaper than buy-

ing a smaller and lighter camera kit!  (I may have to 

do that in the end, but I would rather save my money 

for travel.)  

12. Donôt get too serious.  Remember to play and 

experiment.  Photography should be fun!    

Afterword  

Comments, contributions and suggestions for future 

articles are always welcome.  I enjoy writing the sort 

of articles I like to read.  But itôs not supposed to be 

about me.  The point is to write the sort of articles 

YOU want to read.  

Happy New Year! .......Ê 

(Continued from page 16)  Different Strokes 

Grounded weathervane by Andrée Lawrey 

28-105 f/3.5-4.5 @ 70mm 

http://www.tmelive.com/
http://www.bobkrist.com/blog/
http://www.joemcnally.com/blog/
http://www.joemcnally.com/blog/
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Musings: On The Face Of It  

by Ross Gould 
The technology of photography always has an effect 

both on what is possible and on the preferences of 

photographers. Long ago, portraits required long 

exposure times, measured in seconds or even min-

utes. In the circumstances of very slow emulsions 

and slow lenses no ódecisive momentô was possible. 

Later, capturing the moment became the dominant 

photographic style, made possible by faster film and 

faster lenses.  

The transition of most photography to digital imaging 

has meant more than astonishingly high ISO ratings 

while keeping respectable technical quality. It has 

also meant a change in the characteristics of images 

recorded on the sensitive 

material, in this case the 

electronic sensor. One 

notable difference is that 

whereas film typically 

resolved smaller and 

smaller details with 

gradually reducing con-

trast, so that the finest 

details recorded have 

the lowest contrast, digi-

tal sensors have a fairly 

sharp resolution cutoff 

while maintaining high 

contrast even on the 

small details.  

Consequently, faces 

digitally recorded show 

much more skin detail 

than they typically did 

with film. Although the 

digital image is not of 

higher resolution, it is 

recorded at much higher 

levels of contrast. This 

detail is quite forensic in the impression it gives, and 

makes the digital portrait very different from the way 

we normally see faces. Because the skin pores and 

other fine details are much more obvious in these 

images, they can dominate the overall impression. 

Some painters ï notably Chuck Close in his early 

photo-superrealist work ï have made deliberate use 

of this exaggerated effect.  

Iôve been thinking about this issue for some time, 

provoked in part by the opposite syndrome ï the 

overuse of Photoshop to turn faces into plastic simu-

lacra of humans, as published by so many maga-

zines, especially fashion and womenôs magazines. 

This I suspect is an over-reaction to digital detail, 

combined with perfectionist intentions. The resulting 

plasticised blandness produces a computer-cartoon 

version of the face. Reality is again bypassed. I am 

not saying that we should be looking for an exact 

copy of how we see in a literal way ï rather, these 

are two opposite but unfortunate ways of making 

portraits, and both are a by-product of the different 

possibilities of imaging digitally.  

Then, last December, a well-known photographic 

commentator came up with thoughts similar to my 

own. Mike Johnston wrote an item on this subject on 

his superblog site, The Online Photographer  

Mike was discussing pho-

tographic portraiture, and 

expressed a preference 

for pictures that were not 

over-sharp: that showed 

instead the right balance 

of detail withouté harsh-

ness or hard-sharpness. 

He acknowledged that 

some people wanted 

maximum sharpness of 

detail, but for him this 

didnôt work in por-

traits.  He went on to say:  

It's funny, but from the 

1890s and until the First 

World War, photogra-

phers prized lenses for 

their unsharpness: when 

artists found the lenses 

that gave them just the 

right degree and quality 

of unsharpness, they 

treasured them like jew-

els. This attitude survived until the 1940s among 

portrait photographers. The unsharpness of their 

lenses of choice was considered by many portrait-

ists an indivisible part of their aesthetic signature.  

For the record, I've always believed that a somewhat 

unsharp portrait lens is actually more accurate than 

a clinically sharp one. Not more accurate to the fo-

rensic reality, perhaps, but truer to the way our 

brains perceive faces: we are very good indeed at 

seeing faces, and we tend to reflexively emphasize 

the enduring features that permit us to recognize 

(Continued on page 19) 

Edward John Eyre by Julia Margaret Cameron  

http://theonlinephotographer.typepad.com/the_online_photographer/blog_index.html

