
 

Capital Image News - December 2009, published by the Canberra Photographic Society Page 1 

Capital Image 
published by the 

Canberra Photographic Society 

 

 

 

 

Monthly Competition - November 
Stephen Best, photographer and master 

printer from Macquarie Editions, was our  

judge for November.  

Stephen noted that he placed a great 

deal of importance on how an image 

was presented.  He said that as well as 

the actual print quality, the selection of 

the type of paper had a very big impact 

upon the appearance of an image.   He 

also described how his standards for 

black and white prints were even higher than those for colour prints. This was 

because black and white had a much longer heritage than colour printing and 

quality standards had developed to a much higher level. Stephenôs award of 

ñImage of the Nightò was shared by two images. 

With Eyes Closed by Lisbeth Westra:   Lisbeth tells us that the title relates to 

the fact that she had to have her eyes closed when taking the shot in order not 

to get flashed by the welding light, ñI do not use live view!  

ñThe image was carefully set up as I am going to use the picture for a big banner 

promoting my husbandôs work (metal sculptor). It was taken by night in our shed, 

all lights out and with a black backdrop (which at some stage caught on fire scar-

ing the daylights out of me!) I was standing on a table, sweating under the roof, 

shooting downwards (lens at 44mm, 1/200s and f8). 

ñWe (my husband and I) wanted 

to get an action shot with lots of 

sparks, but also showing part of 

his work. In the end, we chose 

this shot with not so many 

sparks, but this nice welding 

light, a few smoke trails from 

sparks and the amazing outline 

of my husband as he is welding. 

It was also important that you as 

a viewer was able to see as 

much of the lizard sculptures as 

possible, especially the face! 

ñUnfortunately I was not present 

at the night so I am unaware of 

what the judge was saying in-

cluding suggestions for chang-

ing anythingò. 
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Jojawar Morning by Brian Jones was also awarded Image of the Night.   

Brian tells us that it was taken in Jojawar (near Udaipur) in northern India.  ñThe early morning light was 

beautiful, with the mist and dust, slanted rays and high contrast from looking into the sun.  I found a location 

that let me take advantage of the 

light and tried to look unobtrusive 

(very difficult in India) while I waited 

for suitable subjects to walk into the 

scene to complete the composition. 

ñAs so often happens with street 

photography, there is lots of inciden-

tal detail (such as a dog feeding its 

pups) that I did not see at the time 

but which greatly enhances the pic-

ture. 

ñIt took a bit of work in Photoshop to 

bring out the full tonal range of the 

high contrast capture (more difficult 

because the original was a JPEG 

rather than RAW).  Printed on cotton 

rag paper, which brings out the soft-

ness of the highlights. F8 at 1/640, 

ISO400; 24-105mm at 105mm; 

Canon 5DII; JPEG captureò. 

The following images were also awarded top marks by Stephen Best 

London Bridge by Jayne Griffiths   

The image was taken on a recent trip down the Great Ocean Road. When I first arrived there was a small 

bit of rainbow just above the rock formation, with patience the rainbow grew until it formed a brige between 

the island and the main land. 

The image was taken from the highest viewing spot. Nikon D70 on tripod, Sigma 10-22mm @10mm, circu-

lar polariser, f/22, 1/40s. Photoshop: cropped, levels, saturation, removal of rain drops from lens and dark-

ening of white clouds under the rainbow. 

I liked the unusual nature of the photo, I have seen many images of London Bridge but never any with a 

rainbow forimg a bridge between the rock formation and the land. Also the arch of the rainbow along with 

the arch of the rock just linked the image together nicely. 

Thanks for voting it as the B Grade Member's Choice! 

(Continued from page 1) Monthly Competition - November 

(Continued on page 3) 

Image by Marlene Lux 

London Bridge by Jayne Griffiths 
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Riverside by Dave Bassett  

ñThe shot was taken at Cockington Green Gardens in Canberra. I added 'Orton effect' and some vignetting 

in Photoshop and also added a bit to the path on the right hand side to avoid a hole and pipe.  

ñIf anyone is interested in the Orton technique do a Google search ("orton effect" tutorial ). It is relatively 

simple and can be effective on certain types of images. I like to use it selectively by using the history brush 

or a layer mask. If you have any questions let me knowò. 

 

 

Protea by Phil McFadden  

ñThis photo was taken outside at night using an off-camera flash to accentuate the flower within a deep rich 

black background. I thought it was a particularly beautiful specimen and wanted to bring out the detailed 

structure while at the same time getting the overall structure of a splash from the surface of a still pool of 

waterò. 
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Riverside by Dave Bassett 

Protea by Phil McFadden 
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Enlightenment by Russell Hunt 

ñThis is a shot of Wat Phoôs Reclining Buddha in Bang-

kok, Thailand 

ñI tried to capture the beauty and powerful presence of 

this Buddha which at 15 metres high and 45 metres long, 

makes you feel very insignificant indeed.  

ñIt was taken by nervously dangling my two week old Pen-

tax K7 over a security fence by the neck strap and then 

putting my hands through the bars to hold it.  I had to  use 

Liveview to frame the image as I couldnôt get my eye to 

the viewfinder. It was quite dark so I shot this at 1/10
th
 of 

a second at ISO 800 ï god (or should I say Lord Buddha) 

bless image stabilisation!  

ñI was pleasantly surprised that this image received criti-

cal recognition as I thought it may have been dismissed 

as a clich® tourist shotò. 

 

 

 

 

 

 

 

 

 

Linda James by Marlene Lux 

This image was made by overlaying two different expo-

sures so as to create this unusual but compelling effect. 
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Tate Modern by Erin Stonestreet  

ñThis image was taken at the Tate Modern.  Due to the long(ish) shutter speed, the camera was balanced 

on a handrail.  I like the contrasts in this image - between the vastness of the venue and the size of the 

people, and the relative movement and stillness of the peopleò. 

 

 

 

Members Popular Vote 
 

In addition to the adjudications by our judge Stephen Best, votes were cast by members on the most popu-

lar images of the evening.  Whilst the simple ñfirst past the postò method of counting the images may have 

caused the Electoral Commission some concerns, the results were acclaimed by members and largely rep-

licated by our judgeôs assessments. 

The popular vote for: 

A Grade went to Jojawar Morning by Brian Jones 

 

 

B Grade went to London Bridge by Jayne Griffiths   

 

Competition Director, Murray Foote, noted that this was the first time he could recall the Popular Vote corre-

sponding so closely with the formal judging process.   ......Ê  

(Continued from page 4) Monthly Competition - November 

Tate Modern by Erin Stonestreet  
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It takes a lot of work to produce competition and exhibition quality photographs.  

Planning is a very good idea and starting early makes a lot of sense so start shooting NOW!!!!!. 

Here are details of the major Competitions and Exhibitions being organised by the Canberra Photographic 

Society in 2010.  This information will be published on the website and there may well be additional entries 

as the year progresses. 

 
2010 MONTHLY COMPETITION TOPICS 

MONTH COMPETITION TOPIC 

February Open 

March Open and Cityscape 

April Open and Candid 

May Projected Image Portfolio Competition 

June Open and Motion 

July Open and Animal Portrait 

August Hedda Morrison Print Portfolio Competition 

September Open and Altered Reality 

October Open and Isolation 

November Open with Member Voting 

December Image of the Year 

 The CPS is pleased to announce that it will be running a 

photographic competition with significant financial prizes 

for CPS members, early in 2010. 

Arrangements are still being finalised and we can't publish all the details yet but here is what we can say: 

There will be major cash prizes for 3 winning entries with the funding being provided by an external 

organisation; 

The competition will be open only to CPS members who have paid their 2010 membership fees 

prior to the competition closing date; 

This is a print only, acquisitive competition;  

Subject matter is open; and 

Winning entries will be permanently displayed in a Canberra community building. 

Start Shooting NOW for 

2010 CPS Competitions and Exhibitions 

2010 Canberra Photographic Societyôs Annual Exhibition 

July 2010 

Watson Art Centre 
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CPS members are a mobile lot and when travelling, 

many of us take the opportunity to indulge in our 

love of photography. Some travel for this purpose 

alone.  Novemberôs competition demonstrated this 

well as entries included images from at least four 

overseas countries. 

Whilst the destinations vary the preference seems to 

be for ñexotic locationsò, a term which is often code 

for developing (ie poor) countries. 

These locations certainly provide 

plenty of photogenic subjects for 

us to shoot but how often do we 

stop and ask, should we?  

There are more subtle issues to 

consider than just respecting a 

subjects wish not to be photo-

graphed.  A disabled street ven-

dor might make a compelling sub-

ject but I believe that if the image 

was primarily about their disadvantage then no mat-

ter how well it was done, Iôd call it poverty porn and 

would not approve of it being displayed. Iôm not sug-

gesting that the disabled street vendor should never 

be photographed but I do believe there should be a 

clear focus on something other 

than their disadvantage.  To do 

this requires sensitivity and skill 

but above all, we need to con-

sciously ask ourselves, is it appro-

priate?.  

These decisions can be very 

tricky and I was forced to decide 

on some of these things when 

recently photographing some 

Bauju http://en.wikipedia.org/wiki/Bajau 

children on an island off the coast 

of Sabah in Borneo. They rushed 

me when I passed, crowding around very closely 

and then, they just stood and stared. If they had 

have been older it would have been quite intimidat-

ing.  

These were obviously very disadvantaged kids so 

how was I to show their intensity and the expression 

on their faces, not their poverty? I tried to achieve 

this  by spending a lot of post processing time clean-

ing up their runny noses and hiding the scars left by 

infections and their rough and tumble life. There is 

no doubt that if Iôd been a photojournalist this would 

have been unethical but as an amateur photogra-

pher who tries to capture images with feeling, I felt 

these changes were appropriate. 

I particularly like this image because of its intensity  

and the powerful presence of the kids. But the ques-

tion is, did my framing of the shot and the post proc-

essing bring out these characteristics or is it just an-

other piece of poverty porn?  

What do you think? 

There is another ethical issue that 

often gets overlooked by photog-

raphers.  Itôs the issue of how your 

image is actually used? 

The best way I can illustrate this is 

by referring to a photograph from 

my very distant past.  Itôs a shot of 

me and my mother when I was 

four years of age, back when I still 

had some of the good looks be-

queathed to me by my parents .  I 

was in Melbourneôs Royal Childrenôs Hospital and 

the image was used on the front page of the Sun 

(now the Herald Sun) newspaper to promote the 

hospitalôs annual Good Friday fundraising appeal.   

There are many complex ethical 

issues related to the promotion of 

charitable fundraising. Regardless 

of what position you may take I 

think most would see this photo is 

a classical example of the ñtug on 

your heartstringsò fundraising bait 

shot commonly used back then.  

Did my mother know how it would 

be used? Was it appropriate? 

What do you think? 

Ethical considerations are com-

plex and whilst we may not be 

aware of it, we make these deci-

sions whenever we: 

1. take a photograph;  

2. process it in the digital darkroom; and  

3. display the image. 

I believe that as responsible photographers we have 

an ethical duty to stop, consider and make a con-

scious choice at each of these three points in an 

imageôs life. 

What do you think?   .....Ê 

(Continued on page 8) 

Editorial:  Poverty Porn & Other Ethical Issues 
by Russell Hunt 

 

Is this Poverty Porn? 

Was this fundraising bait? 

http://en.wikipedia.org/wiki/Bajau
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This is the last issue of Capital Image for 2009 so its appropriate to make a few 

end of year closing comments: 

Weôll publish again on January 28th, just before our first meeting for 2010 

on February the 2nd.  It will be one of the long versions of Capital Image 

and include our usual columnists, if I can rouse them from their holiday 

slumber.  

I want to express my sincere thanks to those columnists. Andrée Lawrey, 

Ross Gould, Murray Foote, and Brian Rope who really add value to your 

publication. What Iôd like you to do is to go up to them at the next meeting, 

tell them that you actually read what they write and say thank you!! 

Next year will see more changes for Capital Image as I will step down from 

the position of Editor some time around the middle of the year (The long 

delayed plan is for me to go north).  The critical challenge is to develop a 

way of continuing and hopefully improving Capital Image into the future.  

We MUST get more people involved in the actual production your maga-

zine. I have high hopes that our influx of new members will provide us with 

some willing helpers.  We also need to develop a production model that 

spreads the load because itôs a lot of work. 

Iôd like to brainstorm, preferably with the aid of some coffee/wine, some 

ideas with members who have some publishing experience (I know there is 

quite a few of you).  The idea would be not to lump you with a lot of work, 

but working out how we might keep Capital Image going. Expect to hear 

more about this. 

The other thing Iôd like to do is to get you, the Capital Image audience, to 

interact more with this publication via ñLetters To The Editorò.  Weôve had 

very few despite my continued attempts to provoke you into writing.  Your 

either a very passive lot or nobody reads Capital Image.  We appreciate the 

occasional ñwell doneò e-mail but weôd love to see members debating is-

sues, commenting on the Societyôs activities or proposing new photographic 

ideas. 

Finally, Iôd like to wish you and yours a safe, happy and photographically reward-

ing festive season.   

 

PS.   Whatôs with the pictures? I needed to fill some space so what better way? 

 

 

 

 

 

(Continued from page 7)  Editorial  

Letters to the Editor 

Send e-mails to editor.cps@gmail.com  


