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Monthly Competition - October 
Our judge for October was Michael 

Mulrine, a widely published photo-

journalist who worked for The 

Australian and a stable of Murdoch 

publications, The Illustrated London 

News, the Sunday Observer, Vogue 

Australia and Life magazine.  He also 

ran his own portrait studio  and 

worked as an editor, copywriter and 

media contact person. There is little 

online evidence of his work from that 

period as it was back in the days 

ñwhen cameraôs still used film, darkrooms were actually dark and a web was 

something made by spidersò. Michael later became an artist where he feels he 

finally learnt about good visual design and he now applies this knowledge to his 

photography.  

Michaelôs interest and expertise in visual design was evident in the way he 

judged our images.  He believes in the value of critiquing but was not so keen on 

actually giving a competitive score to images.  His extensive, clear and consis-

tent comments on all submitted images were probably some of the best weôve 

ever had.  Michael noted that the key test for an image was, ñwould you be pre-

pared to hang it on your wall for the next 5 years?ò 

Viv Moirôs photograph of the shadows cast by light falling on leaves clearly 

passed Michaelôs test. It was the only entry to get top marks on the evening and 

it was also awarded Image of the Night.  This shot clearly shows what can be 

done by a talented and enthusiastic ñB Graderò using basic equipment.  

Viv explained that ñthis image was taken in Autumn last year and is one of a se-

ries. I chose the light coloured wall as the background hoping to bring out the 

lovely red of the Virginia Creeper leaves, using a bed lamp for lighting. 

ñThis is a cropped image which 

has been sharpened slightly, 

printed on heavyweight matte 

paper, shot on my first basic 

digital camera - a Ricoh Capilo 

R30  ( f/3.6, 1/34, ISO 68)!! 

ñSince the judgeôs comments 

were so positive I wouldnôt 

change anything but might 

now experiment more with 

lighting effects in my future 

imagesò. 

 
(Continued on page 2) 
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Michael Mulrine provided excellent feedback.  

Virginia Creeper by Viv Moir 
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Michael awarded 4 out of 5 to the following images: 

Brian Jones explained that, ñThe World Mountain Bike champi-

onships at Stromlo this year provided some great action.  This 

shot is from the downhill final (junior men).  I found a spot 

where there was likely to be some action and I could get in 

close and fill the frame (at about 3 metres).  I got a few good 

shots and then captured this rather spectacular crash (the 

rider got back on and continued the race).  The biggest prob-

lem was that nearly every good photo vantage point for the 

race was cordoned off and restricted to race-accredited pho-

tographers.  This meant that amateurs had to shoot at a dis-

tance, with lots of obstructions (including professional photog-

raphers and their equipment) and usually into the sun.  I hope 

that next time there is better access for amateur photogra-

phers!ò 

F9 @ 1/2500;  24-105 at 60mm; Canon 5D; RAW  

 

 

 

Dave Bassett tells us that this shot was taken from a boat at Yel-

low Water, Kakadu National Park in the Northern Territory.  ñI 

was fortunate enough to have the bird fly directly overhead. The 

bird was nesting a couple of hundred metres away from the water 

and we waited for what seemed like ages in the hope it would fly 

in our direction.  It was taken using a 100 to 400 Canon Zoom. 

The reflection was later created in Photoshop with the aid of a 

plug in called "flood"ñ. 

 

 

 

 

 

 

Graeme Watson notes that ñthis photograph was taken at the 

National Gallery of Australia where The Strange Weather Gos-

pel Choir, of which Brian Rope and his wife Robyn are mem-

bers, was performing in July this year.  

ñThis was at the time when I was still trying out my Lumix G1. It 

was taken at 1/60s @ f/5 using the 45-200mm lens at a focal 

length of 124mm.  

ñThe lighting was quite challenging and the camera had to be 

so the lens' image stabilisation was very helpful.  

ñI believe the judge commented on óbeing careful of excess 

saturationô, but this was a very colourful production and, as is 

my preference, the camera was set up for low saturation. It was 

taken as a Jpeg and not my usual RAWò. 

(Continued from page 1)   Monthly Competition - October 

(Continued on page 3) 

Mountain Bike Crash by Brian Jones  

The Chorister by Graeme Watson 

Jabiru Stork by Dave Bassett 
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Julie Garran tells us ñThe image was taken in Ubud, Bali as I walked down the street, glimpsed from the 

corner of my eye and just this shot taken before the cat disappeared. The cat's expression, the sharpness,  

and the colour range appealed. The only negative comment by the judge about this image was that he 

thought the fence was not horizontal. Actually, the fence is absolutely horizontal. I wonder if the position of 

the cat creates an illusion that the fence is not level?ò 

 

Andr®e Lawrey tells us that, ñThe wonderful shape of this tree lured me out of a photo exhibition on a cold, 

rainy day.  With a 50 mm lens on my full-frame DSLR, I had to walk around a bit to find the best angle.  I 

could have excluded the second tree in the lower right hand corner, but this was the best angle for the main 

subject.  I rarely use sepia toning, but I felt this image needed the extra warmth.  I also boosted the contrast 

and darkened the mid-tones a bit to emphasise the cloud layers in the sky.  I may revisit that aspect -- that 

perfect spot between bland and overdone can be quite elusive sometimesò. 

 

(Continued from page 2)   Monthly Competition - October 

(Continued on page 4) 

Bali Cat by Julie Garran 

Image by Andrée Lawrey 
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Judy Parker tells us that "This panorama is made up of five photographs, blended in Photoshop. I was fas-

cinated by the contrasting mix of full sunlight on the distant hills on the left and on the sections of lakebed 

unaffected by cloud, and the shadows cast by the broken clouds, especially the small "spot" shadows of the 

little dark mini-storms contrasted against the main banks of whiter cloud in the centre of the image. I also 

liked the rain sheeting from the large cloud on the right and the way the varied cloud densities both shad-

owed and obscured the hills along the eastern shore.  

This was my third attempt at stitching this panorama, each time with different software, and I certainly pre-

fer this version to either of the previous ones. I deliberately increased the contrast over that of my original 

camera images, in order to highlight the differences I saw between the sunlight and shadows and maximise 

the visible structure of the cloud forms."   é......Ê  

(Continued from page 3) Monthly Competition - October 

Sunlight Cloud Shadows by Judy Parker 

Margaret Leggoe receiving her award for winning the 

2009 Projected Image Portfolio Competition 

2009 Projected Image Portfolio 

Award Presentation 

During the judging of the Octo-

ber Competition the Society was 

able to belatedly present Marga-

ret Leggoe her award for win-

ning  Augusts' Projected Image 

Portfolio Competition.   

Vice President Jim Mason did 

the honors and members enthu-

siastically applauded Margaretôs 

achievement.   é......Ê  
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By Russell Hunt 

One of the great advantages of our monthly compe-

titions is the critiquing provided as part of the judging 

process.  Understandably, the nature and value of 

that critical feedback varies from month to month but 

across the whole year, it all adds 

up to a substantial body of useful 

advice. The question is, how 

should we use that advice? 

If you wanted to be completely 

anal about it you could evaluate 

each image with a checklist cov-

ering everything we get told by 

the judges ranging from the ñrule 

of thirdsò to the ñpainterôs colour 

wheelò.  Now each of these rules 

contains some really good ad-

vice,  there is no doubt that the 

eye travels to the brightest part 

of the image, but the key point is 

that this advice is a guide rather 

than a set of rigid ñmust doò regu-

lations.  If we were to rigidly ap-

ply them in a robotic manner 

there would be much less inno-

vation and creativity and to me 

the whole process would become 

a bit robotic.  

The other issue which I think is even more impor-

tant, is the role that all the qualitative factors play in 

photography.  Characteristics such as emotion, hu-

mor and pathos are the things which often make the 

great images and masters like 

Cartier-Bresson showed us the 

importance of ñthe decisive mo-

mentò. 

To me the trick is to mix all these 

things up in some form of crea-

tive soup.  The proportions of 

each photographic ingredient 

that you use is what helps to 

define your particular style. 

Learn the rules as they'll be an 

invaluable resource but make 

sure your willing to break them 

when the creative need arises.  

Finally, all this needs to be seen 

in the context of who you are 

actually taking your photographs 

for. I'll paraphrase our Competi-

tion Director, Murray Foote, who 

regularly notes that being happy 

with your own work is the most 

important thing. .....Ê 

Editorial - Learn em and Break em 

We keep organising our pre-meeting dinners and you keep showing up. It was particularly good to see a 

couple of new members on this occasion.  A great way to get to know people. 

Why donôt you come along to the next one? .....Ê 

Chopsticks ôN Pixels 

 

Noisy, not quite sharp and the background  

distracts BUT you can feel the excitement 

and hear the music 
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Ian Marshall, our Excursions Co-ordinator reports 

 

The first morning of daylight saving saw a small but cool 

contingent of CPS members venture out early to see if the 

flowers contained any images. Though overcast, there was 

no rain.   

(Actually, it was like the middle of winter which is why I was-

nôt there  é..Ed) 

 

It is interesting to observe  the number of people taking 

photos, and the range of equipment used. Floriade is not 

just a flower event, it is a photographic event.  

 

 

 

 

The flowers weren't the only attraction. There was 

entertainment for all. 

 

 

 

(Continued on page 7) 

There was strong interest by members in showing 

and discussing their images at our last activity 

night.  

Images were projected allowing all participants to 

easily see the wide range of photographs but there 

were problems because of inaccurate colour and 

restricted dynamic range. Whilst this is a frustrating 

issue it is probably inevitable when we donôt have 

the luxury of a purpose built viewing environment. 

It was particularly pleasing to see the enthusiasm, 

and considerable artistic skill, of some of our new 

members as they talked about their work.   

It was also good to see the involvement of mem-

bers who were just beginning to learn the art and 

the craft of photography ï after all, Octoberôs Im-

age Of The Night was taken by a B Grader using a 

basic digicam!!! é......Ê 

Octoberôs Activity Night 
Six Of The Best  

Next Activity Night 
Tuesday 10th November  

Techniques for Theatre and 

Performance Photography 
 

In preparation for this monthôs planned excursion to 

Sydney to photograph Flamenco dancing (see re-

lated article P7 & P8) Ross Gould, Marlene Lux 

and Ray Osmotherly will be talking about low light 

techniques for photographing dance. 

All three of these members are experienced in this 

form of photography and Marlene is a prominent 

member of Australiaôs Latin dancing community. 

This session will be in preparation for Novemberôs 

Sydney excursion to photograph Spanish flamenco 

dancing. 

Why donôt you come along???????  é......Ê 

Octoberôs Excursion ï Floriade in the Morning  
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Canberra Photographic Society members have an invitation to take 

available light photographs of a special end of year Flamenco perform-

ance with many top quality dancers providing us with a wealth of photo-

graphic opportunities.  

This is a very exciting but demanding form of photography.   

Most modern day DSLRs can, with the aid of proper technique, capture 

usable images of this type of dancing.  Suggested (No Flash) settings for 

your camera using  a medium telephoto:  Start at f4, 1/125, ISO 1600 or 

3600 and then work on your settings from there. We will have the advan-

tage of good quality stage lighting 

Your images may be noisy but many of the iconic images of Flamenco 

dancing are gritty and very noisy and this look can really add atmosphere 

to the image. Therefore, donôt exclude yourself just because you donôt 

have the highest quality gear. Come along to the preceding Activity Night 

to learn how it is done from the experts.  .  

(Continued on page 8) 

November Excursion 

Los Carmonas Spanish Flamenco Dance Academy  
Science Theatre, NSW University Kensington (Sydney) 

10am - 6pm, Sunday 29th November 

 

 

 

 

Lots to see, people to meet. 

 

 

 

 

 

 

 

The delight is not just the flowers, but the specially 

constructed garden beds, some of which contain 

their own embedded glass artwork. 

 

(Continued from page 6)  Octobersô Excursion ïï Floriade in the Morning 

Image by Marlene Lux 
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November Excursion Details 
 

Date : Sunday 29-11-2009  

Time:  10am Rehearsal 

 3:30 Show, Duration 2 Hours 30 min app 

Location: Science Theatre, NSW University Kensington 

(Sydney) 

Map: http://www.facilities.unsw.edu.au/Maps/pdf/

Kensington_Accessibility_Map.pdf 

F13 Science Theatre 

 

 

Registration:  First ten members who register for the 3.30pm per-

formance, get front row seats!  

You can also register for the 10am rehearsal 

only.  

E m a i l  U l r i k e  N e d o m l e l  b a r r a -

kee@webone.com.au to register. Please specify 

your attendance:  

- All day; 1 

- 0am Rehearsal only; or  

- 3.30pm Performance only  

 

 

Timeline:  

Arrive by 10am to move freely on the floor of the auditorium and take 

photos during rehearsal in available light (no flash). Dancers may not 

be in full costume and make-up, yet many good photos can be taken.  

 

Lunch!   BYO  

 

From 3.30pm the end of year performance will take place. Ten CPS 

members will have front row seats (at no cost) to take photos of the 

performance, photographer movement will be limited, no 

flash.  

  é......Ê 

(Continued from page 7)    November Excursion 

Images by Marlene Lux 

http://www.facilities.unsw.edu.au/Maps/pdf/Kensington_Accessibility_Map.pdf
http://www.facilities.unsw.edu.au/Maps/pdf/Kensington_Accessibility_Map.pdf
mailto:barrakee@webone.com.au
mailto:barrakee@webone.com.au
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Member Profile      
An opportunity to get to know one of our mem-

bers and their photography 

Lindsey Tuck 
This issueôs Member Profile introduces us to an enthusiastic, self-

confessed photographic newbie, who has submitted a large body of 

work to this yearôs B Grade competition. 

Lindsey was keen to keep the Cockatoo in her head shot because 

she wanted to retain an ñindependent styleò headshot.    

Signs of that independence can also be seen in the following article 

and the associated images. 

Q  When did you start photography and what got you involved? 

A. I was on holiday with my parents and I was enthralled with 

the rainbows in the waterfalls and asking my father to take photos ï 

lots of them!  When we got back home, there was no film in the cam-

era, so consequently no photos of rainbows.   A few months later, on my 8th birthday I was given my first 

camera so I could be responsible for taking my own 

photos. 

Q What photographic equipment and software 

do you use and what would you like to use? 

A Nothing elaborate ï it needs to fit in my 

handbag or I probably wonôt use it.  My first digital 

camera was a Konica-Minolta purchased in Hawaii 

five years ago, and I didnôt use software with it. Un-

fortunately, it died earlier this year and  I am now 

using a small Canon, with associated software, 

which allows me to make minor edits.  I carry my 

camera everywhere, with tripod, and a couple of 

filters.  

Q When and why did you join the CPS? 

A About two years ago.  I joined because I 

wanted to gain knowledge from other photogra-

phers.  I particularly enjoy the challenge of the com-

petition nights, and learning from the guest speak-

ers.  I havenôt been on many activities, but think the 

variety is great and I look forward to attending some 

in the future. 

Q Do you have a favourite type of photogra-

phy and if so, why? 

A Not really ï the scene has to appeal to me 

such as dramatic clouds before a storm, or colourful 

sailing boats.  I enjoy taking photos of patterns, 

wildlife, landscape and travelling across the coun-

tryside with my camera at the ready. 

Q Can you show us some of your best / fa-

vourite photographs (maximum of 5 images) and 

why do you like them? 

A This was hard to do, as I have taken thou-

(Continued on page 10) 

During a conference at Taronga Zoo, I snuck out during a lunch 

break and captured this tiger as he came towards the bar-

rier.   Unfortunately I ñcut offò the top of his left ear.  

This photograph was exhibited in the Projected Image Competi-

tion where it did quite well.  
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sands of photos since going Digital in 2005 and 

most of them have never been altered.  

(Lindseyôs images and associated descriptions, 

are located throughout this column é.. Ed) 

Q. What do you want to do with your pho-

tography in the future? 

A. Iôm not sure if my photos have potential 

yet, but I enjoy photography, and would be really 

happy if I was able to make a part-time living out 

of selling them in some form in the future. 

Q.  What do you like about the Canberra 

Photographic Society and how would you like to 

see it develop in the future? 

A. It challenges me to take photos for the 

set topic that I would not normally see as photo-

graphic opportunities.  I also like having a choice 

to attend the multitude of activities and events 

run each month, and think the committee is do-

ing a great job at organising interesting events. 

For the future, it appears that not many entries 

are submitted in the black & white section, and 

perhaps this could be opened to all photogra-

phers, rather than just for A graders.  I would 

also like to see an intermediate section rather 

than only beginners and what seem to be profes-

sionals.  I think the experience gap is too wide 

and I would find competing in A grade very 

daunting.  

Q. What are some of the things you'd like to 

learn to help improve your photography. 

A. How to recognise if a photo is good or 

not.  It often seems the photo I like, friends donôt 

like, and vice versa. I find it difficult to choose 

which pictures to enter in the competitions. 

I would also like to learn the techniques for tak-

ing photographs in rainforest situations ï my 

photos never come out looking anything at all 

close to Steve Parishôs photos. 

Trying to capture portrait photographs of pets is 

also something that I would like to be able to do, 

but after years of trying with my own pets, I 

havenôt succeeded in taking that ñspecialò shot.  

Even trying some Anne Geddes style, didnôt 

really work. 

Q. Do you have a favourite online photo-

graphic website and is there a website where we 

can see some of your photographic work? 

A. No to both questions.  However, in the 

future perhaps a website of my photographic 

work would be good. It would be nice if I could 

sell some and help fund my retirement.  JJ ..Ê 

 

(Continued from page 9)  Member Profile 

ñGraffiti Artistsò was captured whilst exploring the city of Newcastle 

one weekend.   There were about 20 graffiti artists who all  óran for 

coverô when they saw me approach with a camera.   I was inspired by 

the colours and activity of the scene.     

I took this soon after purchasing my Konica Minolta, as we explored 

the bright city lights and neon signs of Canal City, a shopping com-

plex, in Fukuoka, Japan.  I was inspired by the bright colours.  

Pelicans ïï I was able to almost mirror one behind the other.  I like 

the crisp colours and texture of the Pelicanôs skin and feathers. 
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Different Strokes by Andrée Lawrey 

Did you make it to the Ballarat Biennale?   With a 

core program of 20 exhibitions and so many fringe 

program shows that I keep losing count, the variety 

of photo-imagery on display in and around Ballarat 

was stunning.  Five intensive days werenôt quite 

enough to see everything on offer, but I had a lot of 

fun fitting in as much as I could.  By the way, the 

fringe program is open to any photographers who 

can organise a venue and pay the registration fee ï 

CPS exhibitors, take note for 2011!  

For me, special highlights included:  Doug Spowart 

and Victoria Cooperôs Book: Site, featuring a won-

derful collection of artistsô books (with a real camera 

obscura on the side);  Sam Osterôs Short Circuit, an 

elegant and witty series showcasing vintage electri-

cal appliances rescued from junk yards and at-

tics;  the Pommefritz Crewôs Isole della Memoria, a 

beautiful, evocative series exploring abandoned 

farmhouses in the Po Valley;  the entire Trentham 

Fringe program on alternative processes;  Julie Mil-

lowickôs Close to Home, with wonderful colour pano-

ramas and monochrome environmental portraits 

documenting the landscape and people of central 

Victoria;  and Steph Toutôs Sum of these 

Holes:  New Pinhole Works (see below).  More infor-

mation on the Biennale is available at 

www.ballaratfoto.org/ballaratfoto.org/home.html.  

The Trentham Fringe exhibitions showcased just 

about every 19
th
/20

th
 century photographic process 

ever used ï cyanotype, new cyanotype, ziatype, 

albumen printing, van Dyke brown. gumoil, photo-

gravure, polaroid transfer, bromoil transfer, gum 

bichromate, salt printing, gelatin silver...  Organised 

as a discrete ófestival within a festivalô, it was a fasci-

nating introduction to these historical proc-

esses.  The standard was very high, with a wide 

range of beautiful work, beautifully printed and pre-

sented.   Much as I love the digital darkroom, I was 

quite blown away by the glowing tones of these tra-

ditional prints.   

Diary note:  one of the Trentham exhibitors, Gene 

Bagdonas, will be showing some of his work at 

PhotoAccess in November.  I am eagerly looking 

forward to this exhibition and to Geneôs ziatype dem-

onstration on 8 November (see details and exam-

ples at www.photoaccess.org.au.)   

Camera Dreaming ï the 

Voigtlander Bessa III  

Iôve been daydreaming about this camera since I 

first read about it on the Mainline Photographics 

website (www.mainlinephoto.com.au).  Sold under the 

Voigtlander name outside Japan, it is the latest in a 

long, highly regarded series of Fuji medium format 

rangefinders which deliver excellent image quality in 

(relatively) compact, lightweight bodies.  Its engag-

ingly retro folding design makes it remarkably light 

and portable for a medium format film camera, but it 

delivers all the quality we expect from modern light 

meters and multi-coated lenses.  More, its appeal to 

anyone who loves film, fine cameras and the joy of 

simple, uncluttered photography ï not to mention 

those gorgeous big 6x6 cm or 6x7 cm negatives ï is 

well nigh irresistible.  It was already high on my list 

of covetable cameras when I spotted one on 

Stephen Bestôs shoulder at a recent exhibition open-

ing.   

Stephen, known to many of us as the master printer 

o f  M a c q u a r i e  E d i t i o n s 

(www.macquarieeditions.com.au), is delighted with his 

(Continued on page 12) 

Back to the future?  
Everything old is new again as óDifferent Strokesô reflects on selected highlights 

from the 2009 Ballarat International Foto Biennale (BIFB) and the gorgeous 

Voigtlander Bessa III medium format film camera, with my thanks to photogra-

phers Steph Tout and Stephen Best for their contributions. 

Braidwood 9 Bessa III by Stephen Best 

http://www.ballaratfoto.org/ballaratfoto.org/home.html
http://www.photoaccess.org.au
http://www.mainlinephoto.com.au/
http://www.macquarieeditions.com.au
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Bessa III.  He explains, ñToday's digital cameras incorporate some 

amazing technology but all the buttons, dials and automation can 

get in the way of the photographic experience ï at least they do 

for me.  The Voigtlnder Bessa III 667 (aka Fujifilm GF670 in Ja-

pan) is a throwback to earlier, simpler times. Despite this it proba-

bly has one of the highest image quality to compactness ratios of 

any camera available today thanks to its folding design and 

switchable 6x6 or 6x7 format.  

ñI've been using it with Kodak's Ektar 100 film and the combination 

has been delivering impressive results when scanned with my 

FlexTight 848.  It's not a cheap camera by any means but it is well 

built, intelligently designed and fast to operate. It also looks great! 

I'd recommend anybody that's after a camera they'll always have 

with them, not afraid to use basic camera controls and aiming at 

prints for exhibition to give this a serious look. There's a limited 

production run (anecdotally 1000 for the Bessa III 667 and 5000 for the GF670) so don't wait too long!ò  

I have to agree.  This is a gorgeous camera, quiet and beautifully practical, a real joy to use.  If I had one I 

would carry it everywhere and rejoice in every photo I took with it.  Thereôs only one problem ï at $2,895 I 

would have to sell my Nikon gear to pay for it!  

Pinhole Delights - Sum of These Holes 

One of the delightful surprises I encountered at BIFB ô09 was Steph Toutôs exhibition of pinhole panoramas 

of forest, beach and urban landscapes.  I usually enjoy the soft, moody look of pinhole photographs, but I 

was drawn to these images before I realised how they were captured.  I think itôs the combination of real 

and unreal that engages the interest:  a casual first glance says, ñoh, yes, landscapes, very attractive ï 

realò, but  a more attentive look shows that the image is not quite as the eye would have seen it ï unreal, 

though grounded in reality.  Composite panoramas often do that, but the pinhole camera adds a distinctive 

element.  

Each of these images is made up of six exposures on half a roll of 120 film, which explains their wonderful 

detail.  The camera is a biscuit tin with 6 pinholes evenly spaced around the circumference and covered 

with Gaffer tape.  Steph moves around the area she is photographing, rotating the tin and uncovering each 

hole in turn to expose the film inside.  I love the idea of pinhole photography ï no buttons, bells or whistles, 

no way to grab a quick snap, you have to take the time and apply your imagination, aiming the camera and 

waiting patiently for the light to work its magic.  Stephôs pinhole panoramas take this process a step further, 

engaging the artist in an extended dialogue with the subject to build up a layered, very personal interpreta-

tion of the scene.   

I find the results very appealing.   

The stark, ravaged landscape of the Kinglake images, punctuated by the fresh colours of new growth, 

speaks to us on many levels. 

(Continued from page 11)  Different Strokes 

(Continued on page 13) 

Braidwood 7 Bessa III by Stephen Best 

After the Fires at Kinglake IV by Steph Tout (pinhole panorama) 
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The panoramas of Half Moon Bay are a joyous celebration of the seashore.  They are just pure fun. 

More information about Steph and her work is available at www.stephtout.com.au/. If you would like to know 

more about the panoramic biscuit tin camera, I have a copy of Stephôs exhibition handout on the subject.  

.......Ê 

(Continued from page 12) Different Strokes 

Half Moon Bay III by Steph Tout (pinhole panorama) 

Half Moon Bay IV by Steph Tout (pinhole panorama) 

Graeme Watsonôs 

Award 

After prolonged success in the big wide world of 

national and international photographic competi-

tions, Graeme Watson was awarded his AAPS 

(Associateship) at the recent APSCON confer-

ence.   

The attached image shows Graeme receiving his 

award from Alwyn Kucks, President of the Austra-

lian Photographic Society.   

Graeme is only the 3rd CPS member to achieve 

this award, the other two being Brian Rope and 

Jim Mason. 

Congratulations to Graeme for this considerable 

achievement. .......Ê  

http://www.stephtout.com.au/
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Musings: Hands on Review - Panasonic GH-1  

by Ross Gould 

In my last column I had a ramble about micro-four-

thirds cameras as presenting new possibilities in 

photography - quality and versatility approaching 

that of an SLR, with weight and size closer to a 

point'n'shoot. They could be seen as the kind of step 

that happened in the 1930s when the compact port-

able Leica created new possibilities for photogra-

phers compared to the big heavy large-format cam-

eras normal up to then. Since my last writing I've 

acquired a Panasonic GH-1, one of the new breed,  

and found it a very useful and enjoyable camera 

with remarkably good performance.   

The GH-1 is one of three models, the others being 

the G-1 and the 

GF-1 - the 'H' has 

a different sensor, 

and looking at 

various reviews on 

the internet I can 

only conclude the 

'H' sensor is 

slightly better, par-

ticularly for high-

iso photography. 

Because I do a lot 

of theatre photog-

raphy, in dim light-

ing, that matters to 

me. But it can also 

help for getting 

faster shutter 

speeds along with 

good depth of field 

in outdoor close-

up photography.   

The GH-1 is sold with a very versatile 14-140mm 

lens - the sensor size of micro4/3 means that in 

terms of full-frame 35mm angles of coverage, that's 

a 28-280mm lens. The optical quality, even wide 

open, is very good at all focal lengths. That's good 

because it doesn't have fast-apertures - f/4.0 at the 

short end, f/5.8 at the long end.   

I've only used it for RAW files so far - so I can't com-

ment yet on jpeg quality, though online reviews sug-

gest there's more improvement in RAW over jpeg 

than in some cameras.   

In processing the RAW files I've found Adobe Cam-

era Raw much better than the supplied SilkyPix soft-

ware - at 1600 iso ACR avoids banding in shadows, 

patchy shadow detail, blotchy colour noise, etc that 

does happen in SilkyPix. Perhaps if I experimented 

with SilkyPix better results could be obtained, but 

the ACR conversions are excellent so I don't feel 

any desire to try alternatives. The image quality is 

not quite as good as my Canon 40D, though it's 

close; the Canon in turn is not as good as the D700; 

but the GH-1 is certainly capable of producing good 

quality A3-size prints for display, of pictures shot at 

1600iso.   

The AF system is remarkably good, and quite fast in 

most circumstances; it can have problems in busy 

visual environ-

ments such as 

p h o t o g r a p h i n g 

insects in a bush. I 

found it adequate 

for some action, 

but not up to top 

AF systems for 

DSLRs such as 

D700 (currently as 

good as it gets).   

Shutter delay - 

there's a brief de-

lay from pressing 

to the picture be-

ing taken; it's not 

a l m o s t -

instantaneous as 

happens with typi-

cal DSLRs from 

Nikon and Canon. 

With a little practise you can allow for this in timing. 

It also shows the recorded image in the viewfinder 

an instant after taking, and the view of the real world 

re-commences after a brief black-out effect. The 

frame rate for those wanting to do sequences is not 

in the Nikon/Canon 8fps range - about 3fps, so 

again it's not the ideal action camera. It won't re-

place my D700 for gymnastic photography.   

For theatre I suspect the GH-1 will get a lot of use. 

Although not ideal for dance, it's very good for stage 

plays and opera where the action is slower. The 

shutter sound is pretty quiet compared to SLR cam-

eras, although certainly not silent - no flipping SLR 

mirror helps this. So in shows where the actors have 

(Continued on page 15) 

Bee Landing on a flower. GH-1, iso640, 1/1600 at f/7.1 
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quiet moments one can be less obtrusive with the 

GH-1. The shutter sound of my Canon 40D is quite 

a lot louder; the Nikon D700 is louder again, making 

that Nikon a problem with quiet shows.   

I recently used the Canon and Panasonic together 

for a dance performance at Floriade, held in a tent, 

with a mix of daylight and some gel-coloured tung-

sten lights. Neither camera enjoyed the mixed light-

ing, but both gave RAW files that could be fairly well 

colour balanced. The difference in image quality was 

small at both 800iso and 1600iso (the latter due to 

cloud and rain arriving). Both missed focus occa-

sionally, about equally in rate, but it wasn't frequent.   

GH-1 images 

showed less con-

trast and less 

saturated colours 

than Canon 40D. 

This of course can 

be changed with 

settings possible 

on the cameras - 

both were using 

default settings.   

The electronic 

viewfinder is not 

as good as the 

better examples of 

optical viewfind-

ers, and with re-

fresh rate of 60fps 

causes blurred 

view when pan-

ning. For most 

photography it's fine, and I much prefer it to the 

arms-length photography of point'n'shoot cameras. 

The GH-1 also has a fold-out LCD screen, that can 

be rotated - useful for holding the camera overhead, 

or low to the ground. There's a detector that turns off 

the LCD screen when your eye is at the EVF - or if 

the LCD screen is folded shut, there's nothing on the 

camera back to light up in theatres or restaurants 

etc. That's good for being unobtrusive. The EVF 

uses less battery power than the LCD screen.   

I have not used the movie mode of the GH-1 yet - 

but it allows high-level HD quality, and with the cam-

era having a much larger sensor than a typical dedi-

cated video camera differential focus is possible, so 

it's useful for the movie-maker (rather than the family 

camera-user who is neither a film-maker nor photog-

rapher).   

The very light weight of the camera means that I 

carry it with me often, such as when going for a 

walk. Though not as compact as a point'n'shoot the 

versatility and quality is much better, so it's not just a 

sketch-book camera, which is the way I regarded my 

point'n'shoot. With this one you can have pictures of 

high technical quality.   

Of course, ultimately what makes a photo is the per-

son behind the camera, but if the tool is inadequate 

for the vision, the vision won't happen; the Pana-

sonic GH-1 is a versatile quality instrument that al-

lows the possibility of a great range of pictures being 

made. Being light and compact it gets used more 

often.   

Alternatives - the 

Olympus EP-1 is 

the only current 

competition to the 

various Panasonic 

m o d e l s .  T h e 

Olympus has, 

based on review 

tests, roughly simi-

lar image quality to 

the Panasonics. 

And it can AF with 

more lenses. But 

the AF system is 

reportedly much 

less reliable and 

slower, and the 

metering system 

more likely to over

-expose, a big 

problem with digi-

tal files. It also 

doesn't have an 

electronic viewfinder, so you're back to arms-length 

photography and problems in bright sunlight.   

For the future, a lot more lenses are needed that 

autofocus with the system - adapters that are avail-

able already allow many different brands of lenses 

to be used on the camera, but only a few with auto-

focus. Needed are some faster-aperture zooms with 

AF, and some good fast primes. Building a system 

will take this type of camera out of the "one step up 

from a point'n'shoot" into the realm of versatile high-

quality tools.  .......Ê . 

(Continued from page 14)  Musings 

Les Liaisons Dangereuses. GH-1, iso1600, 1/25 at f/5.8 




