Capital Image

published by the

Canberra Photographic Society

November Monthly Competition - October

Our judge for October was Michael

: F Mulrine, a widely published photo-
| journalist who worked for The

. Australian and a stable of Murdoch
publications, The lllustrated London

, News, the Sunday Observer, Vogue
Australia and Life magazine. He also
ran his own portrait studio and
worked as an editor, copywriter and

. media contact person. There is little
" online evidence of his work from that
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October Activity Night 6 Michael Mulrine provided excellent feedback.
period as it was back in the days
Next Activity Night 6 fAwhen cameraéds still wused film, darkrooms
October Excursion 6 Ssomething made by spiderso. Michael || ater
- finally learnt about good visual design and he now applies this knowledge to his
Nov Sydney Excursior 7 photography.
Member Profile 9 Michael ds interest and expertise in Vvisua
Different Strokes 11 judged our images. He believes in the value of critiquing but was not so keen on
Graeme Wat 1% n a%tuau{v\ggnp%a competitive score to images. His exten.swe, clear an.d consis-
en comments on all submitted i mages wer.
Musings 14 ever had. Mi chael noted that the key test
News From The Ether16 Pared to hang it on your wall for the next
Competition Informatic 17 Viv Moiros photograph of the shadows <cast
Membership Form 18 passed Mlchaelos_test_. It was the only ent
it was also awarded Image of the Night. This shot clearly shows what can be
Important Dates 19 done by a talented and enthusiastic fAB Gr a
Information and Conta 20y, ey p| ained that Athis image was taken |

ries. | chose the light coloured wall as the background hoping to bring out the
lovely red of the Virginia Creeper leaves, using a bed lamp for lighting.

AThis is a crop
has been sharpened slightly,
printed on heavyweight matte
paper, shot on my first basic
digital camera - a Ricoh Capilo
R30 ( /3.6, 1/34,1SO 68)!!

ASince the judsg
wer e S 0 posi ti
change anything but might
now experiment more with
lighting effects in my future
i mageso.

Virginia Creeper by Viv Moir

(Continued on page 2)
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(Continued from page 1) MoNnthly Competition - October
Michael awarded 4 out of 5 to the following images:

Brian Jones eTeWald Moantain Bikeachampi-
onships at Stromlo this year provided some great action. This
shot is from the downhill final (junior men). | found a spot
where there was likely to be some action and | could get in
close and fill the frame (at about 3 metres). | got a few good | &
shots and then captured this rather spectacular crash (the
rider got back on and continued the race). The biggest prob-
lem was that nearly every good photo vantage point for the
race was cordoned off and restricted to race-accredited pho-
tographers. This meant that amateurs had to shoot at a dis-
tance, with lots of obstructions (including professional photog-
raphers and their equipment) and usually into the sun. | hope |
that next time there is better access for amateur photogra-
phers! o

F9 @ 1/2500; 24-105 at 60mm; Canon 5D; RAW

Mountain Bike Crash by Brian Jones

Dave Bassett tells us that this shot was taken from a boat at Yel-
|l ow Water, Kakadu National Par k i
was fortunate enough to have the bird fly directly overhead. The
bird was nesting a couple of hundred metres away from the water
and we waited for what seemed like ages in the hope it would fly
in our direction. It was taken using a 100 to 400 Canon Zoom.
The reflection was later created in Photoshop with the aid of a

plug in called "flood"hnf.

Jabiru Stork by Dave Bassett

Graeme Watson notes that At hi
National Gallery of Australia where The Strange Weather Gos-
pel Choir, of which Brian Rope and his wife Robyn are mem-
bers, was performing in July this year.

iThis was at the time when |
was taken at 1/60s @ f/5 using the 45-200mm lens at a focal
length of 124mm.

AiThe |l ighting was quite chall/l e r a

so the lens' image stabilisation was very helpful.

fil believe the judge comment I of
saturationbé6, but this was a cti

my preference, the camera was set up for low saturation. It was :
taken as a Jpeg and not my usual TRARS LYy GraemeWatson

(Continued on page 3)
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(continued from page 2) Monthly Competition - October

Bali Cat by Julie Garran

Julie Garran tells us AThe i mage was taken in Ubud, B
corner of my eye and just this shot taken before the cat disappeared. The cat's expression, the sharpness,
and the colour range appealed. The only negative comment by the judge about this image was that he
thought the fence was not horizontal. Actually, the fence is absolutely horizontal. | wonder if the position of
the cat creates an illusion that the fence is not | eve

Image by Andrée Lawrey

Andr ®e Lawrey tells wus that, AiThe wonderful shape of t
rainy day. With a 50 mm lens on my full-frame DSLR, | had to walk around a bit to find the best angle. |
could have excluded the second tree in the lower right hand corner, but this was the best angle for the main
subject. | rarely use sepia toning, but | felt this image needed the extra warmth. | also boosted the contrast
and darkened the mid-tones a bit to emphasise the cloud layers in the sky. | may revisit that aspect -- that
perfect spot between bland and overdone can be quite e

(Continued on page 4)
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(Continued from page 3) MONthly Competition - October

Sunlight Cloud Shadows by Judy Parker

Judy Parker tells us that "This panorama is made up of five photographs, blended in Photoshop. | was fas-
cinated by the contrasting mix of full sunlight on the distant hills on the left and on the sections of lakebed
unaffected by cloud, and the shadows cast by the broken clouds, especially the small "spot" shadows of the
little dark mini-storms contrasted against the main banks of whiter cloud in the centre of the image. | also
liked the rain sheeting from the large cloud on the right and the way the varied cloud densities both shad-
owed and obscured the hills along the eastern shore.

This was my third attempt at stitching this panorama, each time with different software, and | certainly pre-
fer this version to either of the previous ones. | deliberately increased the contrast over that of my original
camera images, in order to highlight the differences | saw between the sunlight and shadows and maximise
the visible structure of the cloud forms." é . ..E

2009 Projected Image Portfolio
Award Presentation

During the judging of the Octo-
ber Competition the Society was
able to belatedly present Marga-
ret Leggoe her award for win-
ning Augusts' Projected Image
Portfolio Competition.

Vice President Jim Mason did

the honors and members enthu-
siastically appl
achi eveme.ng . é

Margaret Leggoe receiving her award for winning the
2009 Projected Image Portfolio Competition
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One of the great advantages of our monthly compe-
titions is the critiquing provided as part of the judging
Understandably, the nature and value of
that critical feedback varies from month to month but

process.

across the whole year, it all adds
up to a substantial body of useful
advice. The question is, how
should we use that advice?

If you wanted to be completely
anal about it you could evaluate
each image with a checklist cov-
ering everything we get told by

the judges rangi
of thirdsodo to t
wheel 0. Now ea

contains some really good ad-
vice, there is no doubt that the
eye travels to the brightest part
of the image, but the key point is
that this advice is a guide rather
than a set of ri
lations. If we were to rigidly ap-

ply them in a robotic manner
there would be much less inno-
vation and creativity and to me
the whole process would become
a bit robotic.

By Russell Hunt

Noisy, not quite sharp and the background
distracts BUT you can feel the excitement
and hear the music

Editorial - Learn em and Break em

The other issue which | think is even more impor-
tant, is the role that all the qualitative factors play in
photography. Characteristics such as emotion, hu-
mor and pathos are the things which often make the

great images and masters like
Cartier-Bresson showed us the

i mportance of A t

ment 0.

To me the trick is to mix all these
things up in some form of crea-
tive soup. The proportions of
each photographic ingredient
ethat you use is what helps to
alefine your particular style.
Learn the rules as they'll be an
invaluable resource but make
sure your willing to break them
when the creative need arises.

Finally, all this needs to be seen
in the context of who you are

¥ gciually taking your photographs

for. I'll paraphrase our Competi-
tion Director, Murray Foote, who
regularly notes that being happy
with your own work is the most
important thing. .....E

X e |

We keep organising our pre-meeting dinners and you keep showing up. It was particularly good to see a
couple of new members on this occasion. A great way to get to know people.

Why donét you

come

t he

next

one?
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October 6s A Next Activity Night

Six Of The Best Tuesday 10th November

There was strong interest by members in showing Techniques for Theatre and

and discussing their images at our last activity

night. Performance Photography

Images were projected allowing all participants to
easily see the wide range of photographs but there In preparation for this month

were problems because of inaccurate colour and Sydney to photograph Flamenco dancing (see re-

restricted dynamic range. Whilst this is a frustrating lated arEi%e ep7 %v ﬁ% Ross Gould Marlente LLH( e

lssue 1t l's probably inevl-a smotherlywil?be al%ing algoﬂlt?owlight

the luxury of a purpose built viewing environment and Ray
/ PP g ’ techniques for photographing dance.

It was particularly pleasing to see the enthusiasm,
and considerable artistic skill, of some of our new
members as they talked about their work.

All three of these members are experienced in this
form of photography and Marlene is a prominent

member of Australiaés Latin d

It was also good to see the involvement of mem- . . . . .

. L This session wildl be in prepe:
bers who were just beginning to learn the art and . .

N Sydne%excursmn to photograph Spanish flamenco

the craft of photography i af t er al |, 0] atnccl)n eros | 'm-
age Of The Night was taken by a B Grader using a g A
basic digicam!!! é . ...E Why dondét you come .BIl ong??2?2??

Oct ober 060s 1 Eoagelthe $iomnigy N

lan Marshall, our Excursions Co-ordinator reports

The first morning of daylight saving saw a small but cool
contingent of CPS members venture out early to see if the
flowers contained any images. Though overcast, there was
no rain.

(Actually, it was like the middle of winter which is why | was-
nét there é. . Ed)

It is interesting to observe the number of people taking
photos, and the range of equipment used. Floriade is not
just a flower event, it is a photographic event.

The flowers weren't the only attraction. There was
entertainment for all.

(Continued on page 7)

Capital Image News - November 2009, published by the Canberra Photographic Society Page 6



(Continued frompages) O C t O ber so E xFboriadesin t@mMorning

Lots to see, people to meet.

The delight is not just the flowers, but the specially
constructed garden beds, some of which contain
their own embedded glass artwork.

November Excursion
Los Carmonas Spanish Flamenco Dance Academy

Science Theatre, NSW University Kensington (Sydney)
10am - 6pm, Sunday 29th November

Canberra Photographic Society members have an invitation to take
available light photographs of a special end of year Flamenco perform-
ance with many top quality dancers providing us with a wealth of photo-
graphic opportunities.

This is a very exciting but demanding form of photography.

Most modern day DSLRs can, with the aid of proper technique, capture
usable images of this type of dancing. Suggested (No Flash) settings for
your camera using a medium telephoto: Start at f4, 1/125, ISO 1600 or
3600 and then work on your settings from there. We will have the advan-
tage of good quality stage lighting

Your images may be noisy but many of the iconic images of Flamenco
dancing are gritty and very noisy and this look can really add atmosphere
to the i mage. Therefore, donot exclude yourself just
have the highest quality gear. Come along to the preceding Activity Night

to learn how it is done from the experts. .
Image by Marlene Lux

(Continued on page 8)
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