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Monthly Competition - July 
One of our regular judges, Chris Hol-

ley, officiated at our July Monthly Com-

petition.  Chris has been working in 

photomedia for over 15 years in both 

artistic and commercial realms. He 

works with all formats from 4x5 inch 

sheet film to 35mm, with plastic, pin-

hole, and digital capture.  

The purpose of his work is to celebrate 

connection to land and he sees photoi-

maging as both a documentary and a 

creative process.  

Chris said that he found it refreshing to 

look at images produced by skilled 

amateur photographers.  In his opinion the main difference between pro and 

amateur photographers was not the quality of the images, it was just that profes-

sionals had to be able to deliver on demand the types of images their clients 

were paying for. 

The set theme for the July competition was Food, and as usual, open images 

were also welcomed. 

Image of the night went to Trish Griceôs 

monotone photograph of an Apple.   

Trish Grice said, ñI was experimenting 

with photographing different items of 

food for the set competition and trying 

different ways of lighting.  I wondered 

what an apple would look like as a sil-

houette.   The first few attempts were 

not very successful, as the lighting was 

too harsh.  I was using very sophisti-

cated lighting (desk lamps!) and ended 

up covering the bulbs with many layers 

of tissues to try to soften the lighting as 

much as possible.  I also had a very 

muted (tissue covered) light on the top 

of the apple.  I was pleased with this 

image and when I have the time will try 

the technique on a few different things to 

see how they turn out.  I donôt think Iôd 

change anything on this particular im-

age, Iôm just so happy the judge liked it 

tooò. 

(Continued on page 2) 
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Apple by Trish Grice 

Chris Holley talking about one of the entries in 

our July Monthly Competition.  

Image by Andrée Lawrey 
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The following images were also awarded a 5 by our judge, Chris Holley. 

 

 

Chris particularly liked Ray Osmotherlyôs unusual way of inter-

preting the set topic and appreciated the humor of the image.  

Ray explained that ñthe duck was with a number of others but I 

was able to isolate this one just as it moved out of the 

shadow so that its body was almost a silhouette. It looked very 

alone and vulnerable. I think the tree branches add a threaten-

ing feel to the image.   On considering what image I could sub-

mit for Food I thought, here is a duck just waiting to be food for 

something or someone!  The judge shared my sense of black 

humour. 

Taken with a Panasonic Lumix FZ8 Camera, handheld, using 

the 12x zoom (equivalent to 432 mm). 

 

 

 

 

Chris commented on the strong colour and composition of 

Covered In Paint by Alan Pendergast.  

Alan explained that ñcovered in paint similar to the wall paint, 

this girl was part of a marketing exhibit by Canon at the PMA 

Australia held at Darling Harbour on Sunday 28 June 2009. 

I took the photo to show the interesting camouflage effect 

against the background.   I havenôt managed to identify the 

model as yetò.  

 

 

 

 

 

 

 

Chris thought that the set topic was strongly expressed in this 

image by Russell Hunt and he enjoyed the use of depth of field. 

Russell described how he sought to use colour to make the im-

age interesting. ñI particularly wanted the bright green broccoli to 

stand outò.   

 

 

 

 

(Continued from page 1)   Monthly Competition - July 

(Continued on page 3) 

Image by Ray Osmotherly 

Covered in Paint by Allen Pendergast 

Image by Russell Hunt 
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The colour and the composition of Desert 

Sandscape appealed to Chris and he liked 

the way the piece of grass goes out of the 

top of the frame.  

Brian explained that the image was taken 

near Hermansburg, west of Alice 

Springs.  ñHaving spent several days 

walking and photographing the grandeur 

of the West MacDonnell ranges, I did a 

brain switch and started looking at the 

desert sands at a macro scale.  The late 

afternoon sun gave rich colours and shad-

ows and the grasses had some of the 

sinuous curves of the majestic ghost 

gums I had been photographing.  I then 

started following some of the tiny tracks in 

the sands to find an interesting composi-

tion combining tracks and grass.  Each 

track tells a story and in this shot I can 

imagine signs of struggleò. 

 

 

The judge loved the layers of meaning in 

this image by Julie Garran. 

Julie said it was a street shot which she 

took after noticing the Moment sign on the 

shop, ñThe woman walked into the frame 

and I got this one shot and I had to move 

on. The word moment....a moment in time, 

and the contrast between her, a street 

seller, and the expensive watches for sale 

in the shop add interestò. 

 

 

Chris enjoyed the atmosphere and im-

plied stories evident in Railway Morning 

by Brian Jones.  

Brian spoke of how the image was taken 

from a train headed for Delhi in early 

morning fog.  ñThe light at the time was 

beautiful but is was not easy to get a 

good shot hanging out the door of a train 

with the world whizzing past at around 80 

kph and so I must confess to a degree of 

luck. The image captures well the world 

along the railway and the moment for the 

people.  The sense of the fog has been 

accentuated by playing with the contrast 

in Photoshop. 

(Continued from page 2)   Monthly Competition - July 

(Continued on page 4) 

Moment by Julie Garran 

Railway Morning by  Brian Jones 

Desert Sandscape by Brian Jones 
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Chris Holley was amused by the way Rus-

sell Hunt had represented the set topic of 

Food.  He particularly liked the Meat sign 

in the shadows and thought it summed up 

how ultimately we could all be something 

elseôs meal. 

Russell described that the image was a 

composite but this had only been done 

because he couldnôt get high enough to 

correctly position the head of the large 

fish. ñI wanted to create a sense of ambi-

guity about who was eating who and It 

was printed dark to make it more dra-

maticò.  

 

  

 

 

Chris liked the gritty, earthy and unglam-

orous way that Food was portrayed in this 

image by Brian Rope. Cropping the head 

only increased the focus on the food and 

the grimy environment in which it was 

being prepared. 

Brian took the photo in Jaisalmer, India. ñI 

just snapped this photo of someone who 

had stepped out his door to quickly cook 

a meal on the streetò. 

 

 

 

Our judge applauded Tony Brownôs ex-

pertise needed to take an image of this 

quality 

Tony explained that he used a Nikon 

D200 and a 60mm Micro Nikkor lens 

housed in a Seacam housing with a sin-

gle Nikon SB105 strobe to take this im-

age of a Coral Crab - Charybdis ( Charyb-

dis) feriata . Camera settings used were 

ISO 100, 1/50s at f18, Raw, strobe on 

1/16 power. 

ñThe image was taken in May 2009 just 

north of Bowen Island (Jervis Bay). Dur-

ing April and May large Medusa jellyfish 

are found on the NSW South Coast. 

(Continued from page 3) Monthly Competition - July 

(Continued on page 5) 

Weôre All Meat by Russell Hunt 

Image by Brian Rope 

Coral Crab by Tony Brown 
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Quite a number of small crustaceans use sea jellies as means of transport, protection and distribution.  

The crab was peering out from underneath the jellyfish bell but on my approach it sought protection deeper 

inside the jellyfish making a decent image difficultò.      

Tony has since revealed that he received a significant number of stings around his face from the jellyfish 

when taking this imageéé. Ed.     

Once again Chris applauded the expertise needed to create an image like this photo taken by Margaret 

Leggoe. 

Margaret recalls that it was taken alongside the 

Molonglo River near Coppinôs Crossing. ñI confess 

to having placed the rabbitsô livers on the ground in 

the hope of attracting a raptor.  I planted myself un-

der a tree with the light behind me about 25 metres 

away and pulled my camouflage over myself and 

the camera.  I only had a short wait before the bird 

arrived.  Using high-speed continuous shooting, the 

central focusing point and bracketing over ӎ stops, 

my only point of concentration was on getting the 

bird into focus.  Over about 1½hrs I ran off more 

than 400 images of this grey butcherbird, and half 

as many again of the elderly wallaby who was also 

oblivious to my presenceò.   

Technical Details: Canon 40D and a 300mm prime lens +2.0x extender supported on monopod.  It was 

shot at 1/3200 sec at f5.6 and an ISO speed of 1000. Post processing included a little colour enhancement 

using Lab, a wee bit of sharpening, and cropping to move the subject to the right of the frame.  é......Ê  

(Continued from page 4)   Monthly Competition - July 

Butcher Bird by Margaret Leggoe 

 

Editorial   -   What We Are About 
By Russell Hunt 

Itôs the morning of Friday the 31st of July 2009, Iôm 

running late in publishing Capital Image but Iôve just 

decided to write a new Editorial!!! 

This act of masochism has all been caused by last 

nightôs official opening of our annual exhibition, ñOut 

Thereò . 

The opening was a great success and there was a very 

good crowd in attendance.   

The Watson Art Centre worked very well as a space for 

displaying a large number of prints of varying sizes and 

allowing the large crowd enough space to comfortably 

view and discuss the work, 

There was a great deal of discussion of the images on display 

David Chalker, Director of Photo Access, officially  

opening   ñOut Thereò at the Watson Art Centre 
(Continued on page 6) 



 

Capital Image - August 2009, published by the Canberra Photographic Society Page 6 

When discussing the work with those in the crowd it 

was obvious that they appreciated the quality and 

the range of work on display.  The images varied 

from highly artistic work from photographers like 

Brian Rope and Judy Parker to wonderful underwa-

ter images by Tony Brown  

The appreciation for the work was reflected by the 

sale of some images on the night. 

Preparing for Out There has been a huge task and 

the Exhibition Committee, lead by Judy Parker, did a 

superb job.   

 
 

Many people helped in preparing for last nights 

opening but Judy Parkerôs contribution was extraor-

dinary.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

(Continued from page 5) Editorial  

Guests were keenly studying the work but they 

were also enjoying themselves  

Some of Judy Parkerôs work receiving the attention it de-

Jim Mason and Ray Osmotherly concentrating 

on getting things just right. President, Steve Shaw closely examines one of  

the images on display 
(Continued on page 7) 
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Chopsticks ôN Pixels 
 

New faces continue to 

show up at our pre-

meeting dinners. Itôs the 

best way possible to 

start to get to know 

people. 

Why don't you come 

along to the next 

one? ...Ê 

We like receiving Letters to the Editor 

Send them and all other Capital Image correspon-

dence, to editor.cps@gmail.com 

 

Sir 

The year 2008 was my first with a digital cam-

era.  What a steep learning curve that was.  First 

learn the controls, then take some pictures, then 

learn how to process them on the computer.  At that 

stage, backing up was not a serious concern.  I had 

lots of room on the computer, and was not taking 

many images.  Eventually I had to begin backing up, 

and what a haphazard process that was.  At least I 

backed up the RAW images and processed images 

separately, so that my ñnegativesò were ñsafeò.   

In 2009, I began editing in Photoshop and realised 

how much better the results were.  Good job I had 

saved all those RAW images from 2008.  Over the 

past few days I have been going back over those 

RAW images, picking out those that I feel are worth 

a second shot in Photoshop.  Can you imagine my 

anguish when I discovered one DVD on which eight 

photographic sessions were saved was a 

dud?  There was no way I could get my computer to 

open any of the files on it.  OK, so the ..tiffs of the 

better shots had been saved in that format on an-

other disc, but they had already been ñeditedò on a 

second rate programme by someone who did not 

know what she was doing anyway.  

I am now considering making two DVDs for each 

batch of saving. 

Margaret Leggoe   

 

Image backup is a huge issue for photographers in 

this digital age and itôd an issue weôll pay some at-

tention to in the not to distant future é.. Ed.  

Letters to the Editor 

All of this effort and the volume of quality work dis-

played in such a professional matter, shows why the 

Canberra Photographic Society is not a traditional 

camera club.   

Our focus is clearly on the creation of our images 

and sharing them in the wider creative community.   

Long may it be so. 

Remember, to promote Out There to everyone you 

know and donôt forget to go along yourself! 

...Ê  

(Continued from page 6) Editorial 

Designing the layout for the exhibition was a complex job 

mailto:editor.cps@gmail.com
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Lorna Sim, see http://www.photoblog.com/

SIMages, is from a media production & com-

munications background founded in sociol-

ogy & anthropology.   

She studied photography at the Canberra 

Institute of Technology and has been in-

volved with group exhibitions since 2000.   

Lorna explained how the prints were com-

posites made up of distinctly different but 

complimentary images.  They were then 

sandwiched between two sheets of Perspex 

and appeared to be floating freely in the 

middle of the frame.   

Lorna said she wanted the viewer to feel like 

they were looking through a window into the 

image.   

This was some of the most unique and artis-

tic work weôve seen this year clearly and it 

showcased Lornaôs distinctive photographic 

perspective. .....Ê  

July Activity Night  

Photography Presentation by Lorna Sim 

Members listened intently as Lorna talked about her  

innovative photographic artworks 

Members were interested in the creative images and their 

unique method of presentation. 

The next Activity Night will be on Tuesday 11th August.   

Dr Christopher Chapman, Curator, National Portrait Gallery 

will talk about portrait photography and the submission pro-

cedure and concept for the National Photographic Portrait 

Prize 2010. 

Why donôt you come along?????.  

Lorna Sim said, ñI wanted the viewer to feel like they 

were looking through a window into the imageò. 

http://www.photoblog.com/SIMages
http://www.photoblog.com/SIMages
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July Excursion  

Members travelled to Womboyn and listened intently to Nina Lange whilst she talked about her work and 

the images on display in her gallery, see  www.intriguephotography.com.au.   

The prints on display all related to water and Nina said that this probably stemmed from her background as 

a surfer.  There were images featuring both water and snow.  Some of the snow images were quite mini-

malistic with a noticeable Japanese feel to them.  

There was also a very interesting underwater series with a 

woman in flowing garments. When Murrayôs partner started 

crocheting on a couch below these images I just couldnôt 

resist capturing the moment. 

After enjoying Ninaôs hospitality and her beautiful work, we 

all retired to the nearby Shepherdôs Run Restaurant for the 

usual good food and jovial conversation. 

Why donôt you come along to the next excursion? .....Ê  

Visit to Nina Langeôs Intrigue Photographic Gallery  

Members listen intently as Nina Lange talked about her images and the Intrigue Photo Gallery  

Performance Art or just a comfy place to sit? 

Some photographers just cant help themselves! Don was in fine form at the restaurant  

http://www.intriguephotography.com.au


 

Capital Image - August 2009, published by the Canberra Photographic Society Page 10 

Brian Rope OAM, AFIAP, ESFIAP, Hon FAPS   
This monthôs Member Profile gives us some insight into one of the Societyôs long 

term quiet achievers.  Brianôs contributions to amateur (or should I say enthusiast) 

photography are many.  Heôs served as President of the Canberra and the Austra-

lian Photographic Societies and is currently Chairman of the Electronic Digital Im-

aging Division of the APS.   

As you can see by some of the letters after his name, Brian has substantial photo-

graphic credentials and continues to successfully enter work into national and inter-

national competitions. Many of his images fall into the ñaltered realityò category and 

he is continually exploring new creative perspectives.   

Q    When did you start photography and what got you involved? 

A    My parents bought me a baby brownie for my 9th birthday and then bought a home processing kit so 

we could develop our BW film and make contact prints on the farm where we lived. 

Q.    What photographic equipment and software do you use and what would you like to use? 

A.    I use a Nikon D200 and Photoshop CS3 and am perfectly content with them. 

Q.    When and why did you join the CPS? 

A.    I joined both CPS and the then Queanbeyan club in August 1971 to learn more about photography. I 

only stayed with CPS for a short time (because the judges didnôt have time to comment on all entries and 

so you often received no feedback about your own work). I returned to CPS many years later when the 

Monaro Camera Club was absorbed into the CPS. 

Q.    Do you have a favorite type of photography and if so, why? 

A.     I do not really have a favourite type of photography. I enjoy trying anything and everything. 

Q.    Can you show us some of your best / favorite photographs and why do you like them? 

A. OK, but I'm not sure how to select half a dozen images from 50,000!  

Q.    What do you want to do with your photography in the future? 

A.    I want to keep on striving to produce good images, and have my own solo exhibition one day. 

 

(Continued on page 11) 

Member Profile      
An opportunity to get to know one of our 

members and their photography 

An image of one of my stepsons caught as he emerged from 

the surf with water dripping from his chin looking like an icicle. 

He hates it.  

A hand held digital image using the 470mm end of a telephoto 

lens without image stabiliser.  
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Q.   What do you like about the Canberra Photographic Society and 

how would you like to see it develop in the future? 

A.    I enjoy the opportunities for interaction with other members, both 

those who have been around for as long as me and the newer mem-

bers, particularly those exploring new things that I can learn from. I 

would like to CPS encourage more members to enter National and In-

ternational salons and, perhaps, aspiring to photographic honours. I 

would also like to see small groups of members doing things together, 

such as all exploring the same theme, or using each other as models to 

practice their portraiture techniques, or anything else that someone 

might suggest.  

Q.    What are some of the things you'd like to learn to help improve 

your photography. 

A.     I would like to learn more about anything I have yet to master, 

which basically means everything! 

Q.    Do you have a favorite online photographic website and is there 

a website where we can see some of your photographic work? 

A.    I donôt have a particular favourite Website, but I do enjoy looking 

at images on numerous websites when I can find the time. Various of 

my own images can be seen at: www.jpgmag.com/people/BrianRope  

www.flickr.com/photos/brianrope/  http://brianrope.spaces.live.com/ 

and http://brianrope.redbubble.com/ 

Q.    Is there anything else you'd like to tell us about yourself and your 

photography? 

A.   My involvement with photography spans over 57 years so there is 

far too much to tell here. So let me just tell one little story. Returning 

from a trip to watch whales in Hervey Bay, the boat that I was on 

came across a drowning man and a small boat circling out of control 

with a wheelchair-bound person on board. I grabbed a roll of C41 

compatible monochrome film and did some photojournalism. Then I got it processed quickly and took it to 

the local newspaper, which was enthusiastic about having the images, but wondered why I didn't simply 

use colour negative film! They did not pay anything for the shot used in the paper, or the one later used in a 

Water Safety Journal they also printed. At least I contributed to someone's education regarding water 

safety, and got some modest publicity for APSCON which was why I was in Hervey Bay!  

Q.    Other general comments? 

A.    I think Iôve already said more than enough. .éé...Ê 

(Continued from page 10)  Member Profile - Brian Rope  

A found shadow in a fort in Rajasthan. 

An early slide film image showing the NGA reflected in the 

cones in its sculpture garden. No digital manipulation at all.  

A colour version of one of my tie series 

images (work in progress).  

An informal portrait of a street child in Rajasthan inserted 

within a created ñframeò that includes a hint of his shirt 

(lower RHS) and a hint of his hair (upper RHS) 

http://www.jpgmag.com/people/BrianRope
http://www.flickr.com/photos/brianrope/
http://brianrope.spaces.live.com/
http://brianrope.redbubble.com/
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Marlene Lux and Faramaz Shakibael 

Image by Murray Foote 

A small group of CPS photographers shot the 2009 

ACT Cueca Championships held recently in Can-

berra.   

For those of you not from South America, Cueca is a 

fast moving colourful folk dance from Chile. CPS 

members Marlene Lux and Faramaz Shakibael are 

amongst Australiaôs top exponents of this form of 

dance  

 

 

 

 

 

 

 

 

 

 

 

Marlene organised the 2009 Championships and 

she made special provision for the photographers.  

Many thanks to her!!! 

The lighting conditions were terrible but there were 

many wonderful shooting opportunities.é......Ê  

Image by Andrée Lawrey  

(with a little help from her friends) 

Hard Core by Russell Hunt Soft Core by Russell Hunt 

Capturing The Dance 
By Russell Hunt 
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Different Strokes by Andrée Lawrey 

Craackwhirrcrunchspit!   

My very basic, very plastic Polaroid Spirit 600 re-

sponds to the shutter release with a peculiar, distinc-

tive sound as it ejects a milky white sheet of 

film.  There is a moment of suspense, then faint 

shadowy shapes start to appear, slowly darkening 

and acquiring colours as the image emerges.  Very 

soon there is a photograph, complete with a neat 

white border and space for a handwritten caption 

below the image.  Straight from the camera to the 

family album ï what a treat!  The process is 

strangely satisfying, even in this digital age.  It cap-

tures that magical darkroom moment when the im-

age takes shape on the paper without the attendant 

fuss with chemicals and timers.  And the end prod-

uct is an actual photo in your hand, not a set of num-

bers on a memory card or a hard disk.  

I remember instant ñpeel apartò film from my child-

hood.  You had to time it carefully, counting off the 

seconds before separating the layers, then rub the 

image surface with a gel stick, presumably a 

fixer.  Even so, the process was definitely ñinstantò 

compared to finishing a roll of film, then waiting to 

have it developed and printed.  It made a great party 

piece for the children, who loved to see their image 

pretty much as soon as it was taken.  In fact, the 

whole idea of instant film started when an inventor 

named Edwin Land photographed his three year old 

daughter and then had to explain why she couldnôt 

see her photo straight away.  Land started thinking 

about how to develop film as a one-step, on the spot 

process and within five years, in November 1948, 

the first Polaroid Land camera and film went on sale 

in a Boston department store.  The Model 95 cam-

era and Type 40 roll film met an enthusiastic re-

sponse ï instant gratification is a wonderful selling 

point ï and the Polaroid Corporation embarked on a 

60 year career as the major name in instant photog-

raphy.   

Despite some spirited competition from Kodak and, 

later, Fuji, the Polaroid name remains synonymous 

with instant photography to this day.  The applica-

tions were many and varied, ranging from the con-

sumer marketôs endless appetite for happy snaps to 

large format cameras for scientific, medical and in-

dustrial use, via the Polaroid backs professional 

photographers used to check their lighting before 

committing their image to conventional film.  No 

wonder a 1983 book on instant photography lists so 

many possible applications:  family journal, self-

expression, self-image, diversion, entertainment, 

(Continued on page 14) 

Polaroid Nostalgia  
This monthôs ñDifferent Strokesò indulges my new fascination with Polaroid photography.  Polaroid 

has stopped producing instant film, but enthusiasts around the world are having a wonderful time 

while the remaining stocks last. 

Garden Chairs by Andrée Lawrey 

Window by Andrée Lawrey 


