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Monthly Competition - July 
One of our regular judges, Chris Hol-

ley, officiated at our July Monthly Com-

petition.  Chris has been working in 

photomedia for over 15 years in both 

artistic and commercial realms. He 

works with all formats from 4x5 inch 

sheet film to 35mm, with plastic, pin-

hole, and digital capture.  

The purpose of his work is to celebrate 

connection to land and he sees photoi-

maging as both a documentary and a 

creative process.  

Chris said that he found it refreshing to 

look at images produced by skilled 

amateur photographers.  In his opinion the main difference between pro and 

amateur photographers was not the quality of the images, it was just that profes-

sionals had to be able to deliver on demand the types of images their clients 

were paying for. 

The set theme for the July competition was Food, and as usual, open images 

were also welcomed. 

Image of the night went to Trish Griceôs 

monotone photograph of an Apple.   

Trish Grice said, ñI was experimenting 

with photographing different items of 

food for the set competition and trying 

different ways of lighting.  I wondered 

what an apple would look like as a sil-

houette.   The first few attempts were 

not very successful, as the lighting was 

too harsh.  I was using very sophisti-

cated lighting (desk lamps!) and ended 

up covering the bulbs with many layers 

of tissues to try to soften the lighting as 

much as possible.  I also had a very 

muted (tissue covered) light on the top 

of the apple.  I was pleased with this 

image and when I have the time will try 

the technique on a few different things to 

see how they turn out.  I donôt think Iôd 

change anything on this particular im-

age, Iôm just so happy the judge liked it 

tooò. 

(Continued on page 2) 
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Apple by Trish Grice 

Chris Holley talking about one of the entries in 

our July Monthly Competition.  

Image by Andrée Lawrey 
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The following images were also awarded a 5 by our judge, Chris Holley. 

 

 

Chris particularly liked Ray Osmotherlyôs unusual way of inter-

preting the set topic and appreciated the humor of the image.  

Ray explained that ñthe duck was with a number of others but I 

was able to isolate this one just as it moved out of the 

shadow so that its body was almost a silhouette. It looked very 

alone and vulnerable. I think the tree branches add a threaten-

ing feel to the image.   On considering what image I could sub-

mit for Food I thought, here is a duck just waiting to be food for 

something or someone!  The judge shared my sense of black 

humour. 

Taken with a Panasonic Lumix FZ8 Camera, handheld, using 

the 12x zoom (equivalent to 432 mm). 

 

 

 

 

Chris commented on the strong colour and composition of 

Covered In Paint by Alan Pendergast.  

Alan explained that ñcovered in paint similar to the wall paint, 

this girl was part of a marketing exhibit by Canon at the PMA 

Australia held at Darling Harbour on Sunday 28 June 2009. 

I took the photo to show the interesting camouflage effect 

against the background.   I havenôt managed to identify the 

model as yetò.  

 

 

 

 

 

 

 

Chris thought that the set topic was strongly expressed in this 

image by Russell Hunt and he enjoyed the use of depth of field. 

Russell described how he sought to use colour to make the im-

age interesting. ñI particularly wanted the bright green broccoli to 

stand outò.   

 

 

 

 

(Continued from page 1)   Monthly Competition - July 

(Continued on page 3) 

Image by Ray Osmotherly 

Covered in Paint by Allen Pendergast 

Image by Russell Hunt 
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The colour and the composition of Desert 

Sandscape appealed to Chris and he liked 

the way the piece of grass goes out of the 

top of the frame.  

Brian explained that the image was taken 

near Hermansburg, west of Alice 

Springs.  ñHaving spent several days 

walking and photographing the grandeur 

of the West MacDonnell ranges, I did a 

brain switch and started looking at the 

desert sands at a macro scale.  The late 

afternoon sun gave rich colours and shad-

ows and the grasses had some of the 

sinuous curves of the majestic ghost 

gums I had been photographing.  I then 

started following some of the tiny tracks in 

the sands to find an interesting composi-

tion combining tracks and grass.  Each 

track tells a story and in this shot I can 

imagine signs of struggleò. 

 

 

The judge loved the layers of meaning in 

this image by Julie Garran. 

Julie said it was a street shot which she 

took after noticing the Moment sign on the 

shop, ñThe woman walked into the frame 

and I got this one shot and I had to move 

on. The word moment....a moment in time, 

and the contrast between her, a street 

seller, and the expensive watches for sale 

in the shop add interestò. 

 

 

Chris enjoyed the atmosphere and im-

plied stories evident in Railway Morning 

by Brian Jones.  

Brian spoke of how the image was taken 

from a train headed for Delhi in early 

morning fog.  ñThe light at the time was 

beautiful but is was not easy to get a 

good shot hanging out the door of a train 

with the world whizzing past at around 80 

kph and so I must confess to a degree of 

luck. The image captures well the world 

along the railway and the moment for the 

people.  The sense of the fog has been 

accentuated by playing with the contrast 

in Photoshop. 

(Continued from page 2)   Monthly Competition - July 

(Continued on page 4) 

Moment by Julie Garran 

Railway Morning by  Brian Jones 

Desert Sandscape by Brian Jones 
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Chris Holley was amused by the way Rus-

sell Hunt had represented the set topic of 

Food.  He particularly liked the Meat sign 

in the shadows and thought it summed up 

how ultimately we could all be something 

elseôs meal. 

Russell described that the image was a 

composite but this had only been done 

because he couldnôt get high enough to 

correctly position the head of the large 

fish. ñI wanted to create a sense of ambi-

guity about who was eating who and It 

was printed dark to make it more dra-

maticò.  

 

  

 

 

Chris liked the gritty, earthy and unglam-

orous way that Food was portrayed in this 

image by Brian Rope. Cropping the head 

only increased the focus on the food and 

the grimy environment in which it was 

being prepared. 

Brian took the photo in Jaisalmer, India. ñI 

just snapped this photo of someone who 

had stepped out his door to quickly cook 

a meal on the streetò. 

 

 

 

Our judge applauded Tony Brownôs ex-

pertise needed to take an image of this 

quality 

Tony explained that he used a Nikon 

D200 and a 60mm Micro Nikkor lens 

housed in a Seacam housing with a sin-

gle Nikon SB105 strobe to take this im-

age of a Coral Crab - Charybdis ( Charyb-

dis) feriata . Camera settings used were 

ISO 100, 1/50s at f18, Raw, strobe on 

1/16 power. 

ñThe image was taken in May 2009 just 

north of Bowen Island (Jervis Bay). Dur-

ing April and May large Medusa jellyfish 

are found on the NSW South Coast. 

(Continued from page 3) Monthly Competition - July 

(Continued on page 5) 

Weôre All Meat by Russell Hunt 

Image by Brian Rope 

Coral Crab by Tony Brown 
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Quite a number of small crustaceans use sea jellies as means of transport, protection and distribution.  

The crab was peering out from underneath the jellyfish bell but on my approach it sought protection deeper 

inside the jellyfish making a decent image difficultò.      

Tony has since revealed that he received a significant number of stings around his face from the jellyfish 

when taking this imageéé. Ed.     

Once again Chris applauded the expertise needed to create an image like this photo taken by Margaret 

Leggoe. 

Margaret recalls that it was taken alongside the 

Molonglo River near Coppinôs Crossing. ñI confess 

to having placed the rabbitsô livers on the ground in 

the hope of attracting a raptor.  I planted myself un-

der a tree with the light behind me about 25 metres 

away and pulled my camouflage over myself and 

the camera.  I only had a short wait before the bird 

arrived.  Using high-speed continuous shooting, the 

central focusing point and bracketing over ӎ stops, 

my only point of concentration was on getting the 

bird into focus.  Over about 1½hrs I ran off more 

than 400 images of this grey butcherbird, and half 

as many again of the elderly wallaby who was also 

oblivious to my presenceò.   

Technical Details: Canon 40D and a 300mm prime lens +2.0x extender supported on monopod.  It was 

shot at 1/3200 sec at f5.6 and an ISO speed of 1000. Post processing included a little colour enhancement 

using Lab, a wee bit of sharpening, and cropping to move the subject to the right of the frame.  é......Ê  

(Continued from page 4)   Monthly Competition - July 

Butcher Bird by Margaret Leggoe 

 

Editorial   -   What We Are About 
By Russell Hunt 

Itôs the morning of Friday the 31st of July 2009, Iôm 

running late in publishing Capital Image but Iôve just 

decided to write a new Editorial!!! 

This act of masochism has all been caused by last 

nightôs official opening of our annual exhibition, ñOut 

Thereò . 

The opening was a great success and there was a very 

good crowd in attendance.   

The Watson Art Centre worked very well as a space for 

displaying a large number of prints of varying sizes and 

allowing the large crowd enough space to comfortably 

view and discuss the work, 

There was a great deal of discussion of the images on display 

David Chalker, Director of Photo Access, officially  

opening   ñOut Thereò at the Watson Art Centre 
(Continued on page 6) 
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When discussing the work with those in the crowd it 

was obvious that they appreciated the quality and 

the range of work on display.  The images varied 

from highly artistic work from photographers like 

Brian Rope and Judy Parker to wonderful underwa-

ter images by Tony Brown  

The appreciation for the work was reflected by the 

sale of some images on the night. 

Preparing for Out There has been a huge task and 

the Exhibition Committee, lead by Judy Parker, did a 

superb job.   

 
 

Many people helped in preparing for last nights 

opening but Judy Parkerôs contribution was extraor-

dinary.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

(Continued from page 5) Editorial  

Guests were keenly studying the work but they 

were also enjoying themselves  

Some of Judy Parkerôs work receiving the attention it de-

Jim Mason and Ray Osmotherly concentrating 

on getting things just right. President, Steve Shaw closely examines one of  

the images on display 
(Continued on page 7) 


