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Monthly Competition - June 
Our judge for the evening was Ruth 

Hingston, a visual artist who enjoys 

working with a diverse range of mixed 

media. Her art practice is informed by 

a background in drawing, textiles and 

fashion. She enjoys exploring the ten-

sions of paradoxical observations. 

For many years Ruthôs work has ex-

plored the subtle relationships be-

tween interiors and exteriors. Her 

work has focused on the complex in-

teractions between these spaces and 

the perceptions of the people who live 

in them - landscapes, houses and 

daily domestic life.  

Ruthôs judging was based on her 

wider understanding of design and her 

experience in working collaboratively with photographers. 

The image of the night, and the only one to score a 5, was David Bougheyôs 

striking shot of a dandelion.  Ruth commented on the clarity, simplicity and sym-

metry of the image.  As a projected image it had a lot of impact when thrown up 

on the large screen and the title ñDocking Stationò had a lot of appeal. 

David explained how the image began as an exercise in testing the narrower 

depth of field of a new f2.8 

lens.    

ñSearching my backyard for 

subjects I found several 

dandelions and this one, with 

half the seeds missing, 

caught my attention.  I angled 

the dandelion to create the 

outer circle.  The image was 

later cropped to the square 

format and I burnt in the 

background to further remove 

any distractions.  I think the 

image presents a different 

view of a common subject, 

allowing a glimpse of inner 

structure while still conveying 

the exterior softnessò.  

 
(Continued on page 2) 
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Docking Station by David Boughey 



 

Capital Image - July 2009, published by the Canberra Photographic Society Page 2 

Our judge appreciated the following images which were all awarded a score of 4. 

 

Dave Bassettôs environmental portrait of a camel driver and friend, 

drew praise from our judge who thought it was the type of photo-

graph you could expect to see in National Geographic.   

Dave explained that it was taken near Manvar (Rajasthan India) in 

February last year. ñThe guy was one of our drivers on a desert ride 

and was pretty keen to pose for us. I guess I was just trying to get a 

reasonable portrait of him with his trusty steed and I was reasonably 

happy with the resultò. 

 

 

 

 

 

 

 

Phil McFadden used a Canon 350D and a zoom at 300mm to 

take this image of a Brahminy Kite. It seeks to portray the birdôs 

majesty. Phil also wanted to convey a sense of peace and the 

feeling that this magnificent predator "owned" the beach.  

 

 

 

 

Judy Parker explains that ñI took three photographs of the girl 

behind the counter in the cafe where we all met at the end of the 

CPS 'environmental portrait' excursion to the markets. In this one 

she leaned forward attentively to take a customer's order and I 

loved the subtlety of the light, the expression on her face and her 

reflection in the counter top. I used ambient light, with the 

camera's fill flash to ensure her face was fully illuminatedò.  

 

 

 

 

 

 

Mark Koehler thought that the appeal of this image was 

the cute and cuddly duckling and the uncluttered 

background. He also thought that the combination of a 

fast lens and the low angle to the water also helped make 

it work. 

(Continued from page 1)   Monthly Competition 

(Continued on page 3) 

Camel Driver by Dave Bassett 

Image by Judy Parker 

Image by Mark Koehler 

Brahminy Kite by Phil McFadden 
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Lisbeth Westra explains that ñthe image was taken 

at my friend's place out of Tharwa with natural light 

in his workshop, ISO 320, 1/100s, F/6.3, raw file. A 

bit of cropping and editing in Photoshop getting rid 

of a few unwanted features/items.  

I like it because it's clear what he is doing as an 

environmental portrait. I was trying to capture the 

essence of a craftsman at work and I believe I have 

succeed. The light in his workshop was beautiful 

and the tools on the wall were perfect. Since 

judging night I have removed an item on the back 

wall that I later thought was distracting even though 

the judge didn't mention itò. 

 

David Bougheyôs image was taken at Careyôs Cave 

near Wee Jasper and just goes to show that you donôt 

need fancy studio lights or light stands to take an 

indoor portrait. David tells how ñthe cave tour guide 

was demonstrating how people would have seen the 

cave before electric light. I experimented with a few 

exposures and film speeds before a combination of 

f2.8 1600 1/30 and the guide standing still for a 

moment produced this result.  Post processing was 

used to reduce the noise and also to darken the 

background to remove partially visible (but very 

grainy) cave formations. I agree with the judgeôs 

suggestion of lightening the area around the eyes, but 

in attempting this since, I have found the graininess of 

the image makes this impracticalò.  

 

 

 

 

Richard Marrisô image shows his kids dressing up as scientists 

and pretending to test soil samples from different planets. Rich-

ard said ñThere was some great light in the white bathroom and I 

had the monthly topic of environmental portrait in mind but, as 

their dad, I mainly wanted to capture that moment when they 

stopped posing and concentrated.  Upon reflection I think I'd like 

to lighten the faces a littleò. 

 

é......Ê  

(Continued from page 2)   Monthly Competition 

Cave Guide by David Boughie 

Image by Lisabeth Westra 

Kid Scientists by Richard Marris 
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Lights, Camera, Action 
 

It was go, go, go at our studio photography night.   

Thanks to Jim Mason, Marlene Lux, Steve Shaw and Tate 

Needham we had three different lighting setups spread 

across two rooms.  Marlene had also provided us with a 

number of colourfully dressed South American dancing 

models. 

For those of us not used to this type of shooting there was 

a great deal to think about. Managing your equipment and 

working with the lighting setups required a lot of effort. For 

many it was a good opportunity to learn more about their 

flash systems and shooting in manual mode.  

Another aspect was learning how to direct the models so 

that you got the pose that you wanted.  It was clear that 

not many of us had this skill and Marleneôs experience was 

frequently called on.   

It was a very interesting evening.  

Our next Activity Night, on Tuesday 14th July, will see a 

photography presentation by Lorna Sim. Lorna comes 

from a media production & communications background 

founded in sociology & anthropology.  She went on to 

study photography at CIT and has been involved with 

group exhibitions since 2000. She has a decidedly artistic 

bent to her unique photography and is very passionate 

about photography. 

Why donôt you come along. .....Ê  

June Activity Night - Studio Photography  

Some members learnt a lot about their cameras 

and ended up with good results.  

Lisbeth Westra hard at work 

Getting all the equipment working properly was quite a 

challenge and it was great to have people like Tate 

Needham there to manage things. 

Image by Lisbeth Westra Image by Russell Hunt 
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June Excursion - Canberra Potters Society 

Once again we had a reasonable turnout 

of keen photographers for our June Excur-

sion. 

There was plenty of opportunity to shoot 

some potters whilst they actually worked 

but copyright considerations prevented us 

from taking photographs  of completed 

works in the gallery.  

The lighting was reasonable and there 

were lots of interesting shapes and tex-

tures for photographers to explore. 

A side benefit of this event was that it gave 

us a chance to see the gallery where we 

will be holding our ñOut Thereò exhibition 

(page 8). It looks like an excellent venue 

for exhibiting our work.  

Are you working on your entries? 

After about an hour and a half of shooting 

we retired to a nearby eatery for the cus-

tomary food, coffee and chat 

It was a good excursion, why donôt you 

come along to the next one? .....Ê  

CPS photographers at work on our latest excursion 

Image by Lisbeth Westra Image by Russell Hunt 

Image by Lisbeth Westra 
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When I first plucked up the courage to enter our 

monthly competitions I proudly declared that I wasnôt 

going to be told what to shoot and only submitted 

images in the Open category of our monthly compe-

titions.  This gave me a lot of photographic freedom 

but I was starting to be a bit repetitive and there was 

very little purpose in what I was doing.   

A number of things combined to make me start 

questioning my approach: 

I did a major shoot in the crowd outside Parliament 

House on the day the Prime Minister said sorry to 

indigenous Australians. My ñSorry Dayò series had 

quite a bit of success but what I really liked was 

the purpose and continuity of the images; 

my appreciation of the way CPS members like 

Judy Parker and Mario Sanguineti design and then 

construct larger works from a selection of individ-

ual images; and 
advice from Craig Tanner at The Mindful Eye. He 

believes that photographers need to be 

ñdetectivesò who can find creative ways to see and 

shoot images wherever they are rather than 

ñjudgesò who find reasons, like the light or your 

equipment, not to photograph.  

I began to think that maybe the Set topics in our 

monthly competitions would be a good way to push 

me out of my comfort zone and make me think a bit 

more about consciously about designing my images.   

ñAimeeôs Dreamò, created for Aprilôs Set topic of Illu-

sion, was my first real attempt at this new approach.  

I was really surprised how much work was involved. 

One of the hardest parts was searching for the right 

magazine cover.  Whilst scouring the news agencies 

I kept a lookout for friends because I certainly didnôt 

want to be seen buying something like this. When 

the image was complete Aimee was predictably un-

impressed but I found the whole process really satis-

fying.  

Since then Iôve been trying to create images for our 

Set competition topics.  I must admit, I donôt find it 

easy.  However, it might just be worth the effort be-

cause I believe that as a result of doing this Iôm 

thinking more about my photography and hopefully, 

developing a larger visual vocabulary.  

I love the spontaneity and creativity of a free flowing 

photo shoot and I donôt want all my images to be the 

contrived result of a fully planned project.  However 

if making images for the Set category of our monthly 

competitions improves my ability to photographically 

tell a story or show an emotion, then itôs worth the 

effort. 

It might just help me define the kind of photographer 

I want to be.  éé..Ê 

 

I recommend you have a look at this amazing 30 

minute instructional video of how Craig Tanner de-

signed and created his image ñCity Market Bluesò 

éééé Ed 

Editorial by Russell Hunt     Editorial by Russell Hunt     

Open or Set 

What kind of photographer do I want to be? 

Weôd really like some Letters to the Editor 

Send them and all other Capital Image correspon-

dence, to editor.cps@gmail.com 

Aimeeôs Dream by Russell Hunt 

City Underfoot by Judy Parker 

http://www.tmelive.com/index.php/articles/view/248/8.html
mailto:editor.cps@gmail.com
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Are you ready for 
 

(Continued on page 8) 
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INFORMATION SHEET 

WHERE: Watson Arts Centre,  

WHEN: 30 July ï 9 August 2009 (Open Thursday ï Sunday each week) 
 

INFORMATION SUMMARY 

Sequence for Exhibitors. Please read carefully:  

Start selecting your work straight away: any publicly acceptable subject, any exhibition-standard style or 

treatment.  We want this exhibition to reflect diversity as well as quality.  See the Suggestions section for 

further ideas. 

1. If you have not paid your membership fees for 2009 then please do so now (the membership form is 

available on the CPS web site: http://www.canberra-photographic.org.au/cps/membership-form.doc). 

You must be a current financial member in order to participate in this exhibition. 

2. Complete your entry form/s and return to: 

e-mail: allengreen@webone.com.au  

Australia Post to: Judy Parker, PO Box 64, Hll, ACT 2618       or  

hand to Judy Parker at a CPS meeting 

Final cut off for entry form/s, payment and electronic jpg images is 16 July 

4. Pay your entry fee: $20 per print but capped at $80 for 4 or more prints. 

PAYMENT METHODS: 

Our Preferred Method: Electronic funds transfer to Canberra Photographic Societyós bank account: 

Westpac Bank, Civic, ACT.   BSB 032-719    Acct. No. 23-7953 

Please enter your name and ñOut Thereò in the payment information field so that we can identify the 

depositor and accept your entry form(s) 

If you cannot make an electronic deposit, please post a cheque to The Treasurer, Canberra Photo-

graphic Society, G.P.O. Box 857 Canberra, ACT, 2601  

Pay by hand to the Treasurer (Tony Brown) at one of our meetings 

5. E-mail a good quality jpg of each entry, along with written permission to use the images for exhibition 

publicity and in the illustrated online catalogue, to Judy Parker: allengreen@webone.com.au  (please 

note dialup connection so please do not attach more than about 1 or 2 MB per email). 

For small-scale publicity and catalogue purposes the jpgs should be as follows:  

Maximum dimensions ï 1024 x 768 pixels  

Colour space ï sRGB 

6. Ensure that all entries are delivered by 25 July.  Please be sure to pack your exhibits securely, so the 

entries are protected and also will not damage other works in storage and transport. 

(Continued from page 7)    Out There - CPSô Annual Exhibition 

(Continued on page 9) 

Cost $20 per entry, up to a maximum of $80 for 4 or more  + 22% commission deducted 

from the retail price of exhibits sold by the Gallery, who supply supervision & cash /

credit card sales.  

 

Due 

Dates 
Complete / deliver Entry Form/s + Entry Fee + electronic copy of image Final 

16 July 

Delivery Deliver exhibits, framed or appropriately presented to:   ( please ring first) 

  Northside:  Ray Osmotherly, 4 Kilby Crescent, Weetangera.  ph. 62542482 

  Southside:   Brian Jones, 148 Namatjira Drive, Chapman.  ph. 62873898 

before  

25 July 
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Northside: Ray Osmotherly, 4 Kilby Crescent, Weetangera.  Ph. 62542482 

Southside: Brian Jones, 148 Namatjira Drive, Chapman. Ph. 62873898 

 

Exhibition Sub-Committee: 

Judy Parker, allengreen@webone.com.au, ph. 6227 5577;  

Brian Jones, brianjones@homemail.com.au, ph. 62873898;   

Ray Osmotherly, ph. 62542482. 

CONDITIONS OF ENTRY: 

All entries should be the original work of the exhibitor. As in our competition nights, all prints should 

have been completed within the past two years. 

All framed work should be equipped with D hooks or strung ready to hang. Any other forms of presenta-

tion should be discussed with Judy Parker and the exhibitions sub-committee following submission of 

the entry form and before the July delivery deadline. 

A duplicate copy of your entry form should be attached to the rear of your exhibit. 

There is no formal maximum entry size but exhibitors intending to enter unusually large works or entries 

requiring special display arrangements should contact Judy Parker prior to completing the entry proc-

ess. 

Every care will be taken in the transport and display of your work, neither the CPS or its representatives 

can accept responsibility for any loss or damage however caused. You will need to make your own ar-

rangements if you want insurance cover while in transit or on exhibition. 

SOME ADITIONAL SUGGESTIONS: 

Many of you will be intending to exhibit framed photographs of the same high standard we have seen on 

our competition nights. We regard this as central to our exhibition and are looking forward to giving the pub-

lic a chance to enjoy them too.  

In addition to these photographs, some of you have already been extending your use of photographic im-

agery and presentation, but not entering those images in our monthly competitions.  Others may simply be 

interested in trying some of the ideas and possibilities listed on the next page.  

In keeping with the range of work implied by our exhibition title, we encourage you all to consider the follow-

ing, so we can potentially display a diversity of exhibition-standard entries. 

Here are some possible extensions of photographic image-making: 

Multiple overlays of full frame images, perhaps with layer effects 

Combined images (photo-montage, photo-collage), assembled into a single image to build a new idea 

Use of image manipulation such as distortion and other effects to substantially alter the original photo-

graph for expressive, emotional or aesthetic reasons 

Multiple single photographs, presented in sequence or in interrelated groups to extend a theme or idea 

Some additional forms of presentation, applicable to certain works, as an alternative to the traditional 

(and perfectly acceptable) matted frame could be: 

óblock-mountedô on foam core, composition board or gator board.  Some of these products are available 

with a self-adhesive front surface. Prepared aluminum sheeting is sometimes preferred for a flatter self-

adhesive mount. The image is often borderless. These mountings are attached directly to the wall with 

special double-sided adhesive (removable) patches 

printed on quality photographic paper, usually with a border, and attached directly to the wall (as above) 

photo canvas, stretched over a frame and óhungô in the usual way 

3D (sculptural) assemblies of image(s), mobiles, mini óinstallationsô etc. 

printed transparencies, projections and illuminations 

images ósuspendedô between clear acrylic sheets, hung or screwed clear of the wall.  Some smaller 

scale work could be enclosed in a commercially-available free-standing pespex picture stand presented 

(Continued from page 8)  Out There - CPSô Annual Exhibition 
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Marlene Lux 
This months Member Profile gives us some insight into one of our most colour-

ful members.   Marleneôs photography reflects her interest in Latin dance, her 

South American background and her desire to produce artistic works which go 

beyond just creating stunning photographs.   

One of the things that I really like about Marleneôs work is that her images have 

a distinct style which reflects her personality and passion for the medium. éEd    

 

 

Q   When did you start photography 

and what got you involved? 

A   My first contact with photography came in the 1980s when I 

was studying IT (in Marlene's homeland, Chile .... Ed).  I took 

some photography electives and then began shooting some wed-

dings for my friends.   

Q.  What photographic equipment and software do you use and 

what would you like to use? 

A    I use a Canon 5D but really as long as I can get the quality I 

want, I don't care much about the equipment.   I would really like 

to have smaller and lighter photographic gear but it must be able 

to produce the quality.  As for software, I use Photoshop for proc-

essing my images. 

 

 

Q  When and why did you join the CPS? 

A    I joined in 2005 when I was in the 2nd year of a photogra-

phy course at CIT.   I wanted to get the critical feedback from 

the competition judges so as to improve my work.  I was also 

wanting to meet and talk with other people who were as excited 

about photography as I was. 

Q Do you have a favorite type of photography and if so, why? 

A      I like taking portrait and product shots.  Portraits are great 

because the way I work is to get to know the subject and actu-

ally make them part of the creative process.  I like to experi-

ment and be theatrical with portraits and experiment with using 

a wide range props and techniques. 

Q Can you show us some of your best / favorite photographs 

and why do you like them?  

A   What I like about the images shown in this article is that you 
 

(Continued on page 11) 

Member Profile      
An opportunity to get to know one of our 

members and their photography 

Ana Teatro by Marlene Lux 

Marlene Lux 

Linda James by Marlene Lux 
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often don't actually see the 

face.  I try to make them 

beautiful but not personal so 

you can display them any-

where. 

 

Q What do you want to do 

with your photography in the 

future? 

A    I want to continue with my 

photography as a creative 

interest rather than as a busi-

ness.    I'm interested in com-

bining photographs with other 

forms of art and craft to create 

larger and more complex 

works. 

 

Q What do you like about the Canberra Photographic Society and how would you like to see it develop in 

the future? 

A  I really like talking and exchanging ideas with other photographers.  It is also nice to earn the respect 

from members when you display good work.   I really appreciate the time and effort that members contrib-

ute to running the organisation. Since joining the committee I have learnt more about how things work be-

hind the scenes. I see what hard work it is but without this effort things would just not happen. As for activity 

nights and excursions, I would like them to really focus on specific things that had a lot of photographic or 

artistic value. 

Q   What are some of the things you'd like to learn to help improve your photography.  

A    I really want to improve my composition, colour design and Photoshop skills. 

Q   Do you have a favorite online photographic website and is there a website where we can see some of 

your photographic work?  

A     Not particularly.  I did 

have a personal website but 

currently it is not working.  I 

hope a new redesigned ver-

sion will be running again in 

the near future. 

Q Is there anything else you'd 

like to tell us about yourself 

and your photography? 

A    As well as the creative 

aspects, I really like the way 

photography provides a way 

for very different people to 

share ideas and get to know 

one another.  .éé...Ê 

(Continued from page 10)  Member Profile - Marlene Lux 

Ana Marzo by Marlene Lux 

Image by Marlene Lux 
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Different Strokes by Andrée Lawrey 

The first rule of photography is very simple.  Take 

photos!  Take lots of photos!  Donôt keep on post-

poning photography until you have the órightô cam-

era/lens/imaging software or whatever.  Above all, 

never feel that you canôt progress because your 

camera isnôt good enough.  Any camera will do the 

basic job of recording light on film or sensor.  The 

rest ï the really important bit ï is up to the photogra-

pher.  And that takes practice.  Save up for a better 

camera, by all means, but meanwhile use the one 

youôve got.  Learn to understand your camera really 

well and it will repay you with quality images, while 

all that practice will sharpen your photographerôs 

eye and intuition.   

The second rule is a sub-set of the first:  always 

carry a camera.  Always!  Yes, even to the garage or 

the supermarket ï you never know what unexpected 

photo-opportunity might present itself.  I learned that 

lesson ten years ago, when I lived in Paris and pho-

tography took over my life.  I hated going out without 

a camera so much that I supplemented my SLR with 

a very nice film compact I could take every-

where.  This turned every outing, however mun-

dane, into a potential photo excursion, which is a 

wonderful way to keep the photographerôs eye 

switched on and alert to possibilities ï a habit that 

has served me well ever since.  

It doesnôt matter which camera you choose.  Small 

and light is excellent.  Something that can go in your 

pocket or shopping bag or on a belt with the iPod, or 

in the backpack with the órealô camera.  Yes, this is 

Andrée, well known camera addict and lover of big, 

macho, pro-quality SLRs.  I love my D700 and I take 

it many places, even when I donôt really expect to 

use it.  But it canôt go everywhere and sometimes itôs 

just too heavy and conspicuous to do the job con-

veniently.  Then itôs time to pull out the compact.  I 

still love quality, though, and Iôve been very slow to 

adopt a digital compact.  My 35mm film compact, a 

Ricoh GR1, just set the bar too high for any digital 

competitor to match, with its famously sharp 28mm 

f/2.8 lens, excellent light meter and manual over-

rides (aperture priority and exposure compensa-

tion).  But it can take a long time to finish shooting a 

roll of film when you donôt use the backup camera 

every day and I finally decided a digital compact (Continued on page 13) 

Cafʡ Table, Old Alexandria 

Just (Point and) Shoot!  
This month's Different Strokes harps on a favourite theme of mine:  always carry a camera!  To that end, it's 

best to make sure you have a camera you really can take anywhere. 

Doorway, Old Alexandria 

Candy Shop, Old Alexandria 
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would be a useful sketchbook cum visual diary for 

those times when I donôt have the big SLR with 

me.  (For an interesting discussion along these 

lines, see The Pocket Camera as Visual Notebook  

on the Luminous Landscape website.)  

Fortunately, digital compacts have improved a lot in 

the last couple of years.  I have also learned to re-

think my expectations.  I still covet the best possible 

quality ï a fast, sharp lens, RAW capture, low noise, 

good dynamic rangeé  What?  On a compact with a 

tiny sensor?  Well, itôs starting to happen, but the 

quality gain probably isnôt worth the price tag at the 

moment ï the top contenders, the Canon G10 and 

the Panasonic Lumix LX3, cost over $700.  At that 

price, a modest DLSR could be a better option if you 

want to make large prints.  But if you already have 

an SLR and just want a supplementary, go-

anywhere camera, then it might not make sense to 

invest in an expensive, high end compact.  Wait a 

year or two, something much better is bound to 

come along.  Meanwhile, save your money and 

choose a decent, mid-range compact as your note-

book/sketchbook/emergency camera.  The results 

could surprise you.  

I had to confront these issues head-on when I was 

preparing for a two-week walk on the Camino de 

Santiago pilgrimage route in Spain, followed by ten 

days in Portugal.  For the first time I had to face up 

to leaving the current DSLR at home.  Carrying all 

my gear in a backpack and sleeping in pilgrim hos-

tels with a big, macho camera ï no way!  The Ricoh 

wasn't really an option ï even consumer print film is 

becoming hard to get when travelling in rural ar-

eas.  I thought I wanted a better quality, RAW capa-

ble digital compact like the LX3, but finally decided 

that the quality gain wasn't worth spending an extra 

$700 just before an overseas trip.  After all, my 

(much cheaper) Canon SD 1100/Ixus 80 IS is really 

quite good for an 8 megapixel slimline point-and-

shoot camera, so long as I watch the highlights.  It 

had an extra advantage for the trip I was plan-

ning:  it's nicely unobtrusive, just another slimline 

digicam ï everyone has one, right?  (I still like the 

LX3, though.  Sigh! )  

Just choose your compact carefully, as quality and 

usability vary enormously, even within the same 

brand or price range.  Donôt get too hung up on 

megapixel counts ï Iôm finding 8 megapixels per-

fectly adequate for a compact and I donôt want the 

noise that goes with higher resolutions.   

Donôt expect SLR quality from any digital compact 

and think hard about your pet hates and how to 

(Continued from page 12)  Different Strokes 

(Continued on page 14) 

Doorway Reflection, Old Alexandria (cropped, with 

minor exposure & contrast adjustments) 

Apricots 

Motorbikes and Graffiti Mural 

http://www.luminous-landscape.com/reviews/cameras/pocket.shtml
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avoid them.  For example, I hate burnt out high-

lights, noise and colour fringing, all common vices of 

digital compacts with their tiny sensors.  Even so, 

some are better than others and itôs well worth doing 

the research before buying.  My Canon Ixus 80IS 

does quite well on all counts, but I have to watch the 

histogram and adjust the exposure compensation 

setting for each shot to protect the highlights without 

underexposing.  Thatôs a quick and easy process on 

this camera, even when it means re-shooting sev-

eral times.  (My next compact will have a live histo-

gram so I can get it right the first time!)  

Never buy a digital compact that doesnôt let you do 

this ï itôs always better to avoid major post-capture 

adjustments to JPEGS, even in Lightroom or Adobe 

Camera Raw.  Otherwise, I set the ómy coloursô 

function to óneutralô because even ónormalô looks a 

bit unnatural to my RAW attuned eye (thatôs a very 

personal choice), set the ISO as low as possible and 

avoid the ósceneô modes unless I have a good rea-

son to use one.  (So far, I havenôt needed 

them.)  The results are surprisingly good ï the pho-

tos in this article are pretty much straight from the 

camera.  Yes, this is a slimline, point-and-shoot 

compact with very few manual overrides, but Iôm still 

in charge. 

Consciously or not, we run through a long series of 

choices before we even press the shutter button ï 

not just subject, composition and time of day, but 

film/JPEG/RAW, auto/manual, lighter/darker, 

sharper/softer, vivid/neutral, closer/more distant, 

handheld/tripod, quick grab/careful setup, frontlit/

backlit/sidelit. It doesnôt matter what the camera 

is.  These decisions determine the image.  Whether 

we make them afresh for each capture, delegate 

some or most of them to the cameraôs automation or 

re-visit them in post-capture processing, the final 

image is our creation.  The camera is only a tool, 

and even the most basic camera can produce great 

images in the right hands.  And letôs face it ï when 

you stumble across that unexpected photo opportu-

nity, any camera is better than none.     

So what are you waiting for?  Get out there and 

make photographs!  The annual CPS exhibition is 

almost upon us ï show us what you can do! ........Ê 

 

 

It just goes to show you donôt need to have $20,000 

worth of gear to make creative and worthwhile im-

ages é...Ed 

 

(Continued from page 13) 
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Dance photography represents moving subjects 

caught in moments of stillness - it may represent 

either a peak moment that was choreographed into 

the ongoing dance movement, or a transitional 

moment extracted from the flow.  

Classical ballet tends to give peak moments, which 

are carefully choreographed into the dance work. It 

can also give transitional moments of unfolding 

beauty and these depend on the photographer's 

eye, to see possibilities that in one image can sum 

up the feeling and style of the work. Modern dance 

in its various forms is less often committed to posed 

possibilities within the moving work, and more often 

based upon the dramatic (or lyrical) 

move that has moments within it 

when the shapes and expressive 

gestures come together. 

Both of these general categories of 

dance are designed for an 

audience, are intended as theatre 

for spectators. They stand in 

contrast with most traditional folk 

dances, because these are 

intended as theatre for the 

participants, not for the spectators - 

so where ballet and modern dance 

display themselves outwards to an 

audience, much of folk dance is 

inward and focused on the group. 

Consequently, folk dance tends to 

give fewer opportunities for 

photography - being directed 

inwards even in its physical style - 

than dance forms intended for an audience. 

Of course there are other forms of dance, such as a 

number of Indian styles, which can include elements 

of theatrical display, and thereby lend themselves 

more readily to being photographed. 

Technique 

Not everyone finds action photography within their 

range, and dance is a form of action photography, 

which we might contrast with the more 

contemplative forms of photography such as 

landscape and architecture. There the subject waits 

for the photographer, who can spend time deciding 

on the best angles, the inclusions and exclusions 

within the frame, and the best time of day or of 

weather for the subject. I have known outstanding 

photographers of landscape and architecture who 

were not of that high standard when photographing 

action. And there are action photographers who 

don't work well with landscapes or buildings. 

Because there is a brief delay between seeing an 

image and taking the photograph, the delay due to 

the photographer's reflex recognition and the further 

delay of the camera responding, then when using an 

SLR it can be said that if you see the picture the 

camera won't. The instant of the photograph is not 

seen. So the dance photographer who is 

photographing the dance as it happens must 

anticipate by a moment the picture that is desired. 

The alternative - posing dancers in dance shapes - 

seems to infallibly look false and strained. A dancing 

body looks very different from a 

posed body. That's why in the 

history of dance photography, 

since the time in the 1930s when 

lenses and film became fast 

enough to record dance as it 

happened, there have been two 

successf u l  approaches to 

photographing dance. One way is 

t o  p ho t o g r ap h  d u r i n g  a 

performance of the work in the 

theatre, whether with or without an 

audience; the other, to have the 

dancers perform in the studio, and 

use either fixed lights, or more 

often, multiple flash as a lighting 

source. This last enables a level of 

light and an ability to stop action 

that goes beyond what theatre 

lighting allows. 

Camera matters 

The first issue is what type of camera to use - and 

the answer is, one you're familiar with s you don't 

have time to fiddle with the equipment; and one that 

helps rather than hinders action photography, so the 

typical point-n'shoot is not a good idea. Generally 

SLR cameras have provided the best tools for dance 

photography, and the current dSLR cameras, with 

good autofocus, clear bright viewfinders, 

interchangeable lenses (including fairly fast zooms) 

and high-ISO sensitivity with decent quality are 

generally agreed to be the best choice. Yes, you can 

use other equipment, with some degree of 

effectiveness, but your success will likely be more 

limited. 

Some photographers still like to use fast prime 

(Continued on page 16) 
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lenses instead of zooms, as, given the low light in 

the theatre (where most of us get to do dance 

photography) a fast lens plus high-ISO settings will 

allow a recognisable image of a dancer, instead of 

blur that can look less than creative if it's overdone 

or constantly recurring. Sometimes blur can be 

effective - a still figure with blurred extremities, or 

surrounding by moving figures, or a cape or shawl 

that flows around a figure. The photographer needs 

to have a feeling for what 'works' in this context. And 

if the picture is to be all 

sharp, it should be timed to 

a moment of action that 

suggests, that implies, 

what has gone before or 

after (or both) despite the 

still and sharp capture. 

So - 1600 ISO, a lens that 

gives reasonable speed 

(f/2.8 or faster), and a 

responsive camera. Then it 

depends on you, the 

operator. In the 1980s 

those of us photographing dance used film at 

around 800 ISO, manual focusing, metering that 

wasn't very sophisticated, and changed rolls of film 

rather often (thereby losing possible images). 

Despite that there were good pictures made. These 

days the equipment makes it a lot easier on the 

technical side, allowing the photographer to 

concentrate on seeing. 

Dance photography is interpretive, because the 

photographer has made decisions - which moment 

(the single most important decision), which 

viewpoint, close or far, sculptural moment or 

dynamic.  Although rewarding, it can also be 

frustrating, and the yield of pictures tends to be 

lower than in the more contemplative forms of slow 

photography. Both photographer and dancer (or 

dancers) need to coincide, and that's less common 

than one might expect. 

The contemporary solution to many types of 

photography - "spray and pray", and work hard as a 

photo-editor afterwards, 

with crossed fingers and 

hope abounding - may well 

produce a few good 

pictures by luck. But the 

photographer who has a 

feeling for dance and works 

with an intelligent eye will 

consistently do better. Then 

we don't have to wait for 

the million monkeys on 

keyboards to spend a 

billion years producing the 

works of Shakespeare by 

chance. We can have them already. 

Footnote: exposure can be the hardest part of any 

kind of theatrical photography - if your sophisticated 

metering system gets it wrong (as it can) using a 

spotmeter, built into many current dSLRs, and 

manual settings, can improve exposure accuracy. .

éé...Ê 

(Continued from page 15)  Musings 

Image by Ross Gould 

Chopsticks ôN Pixels 
Hungry photographers continue to gather at Sammyôs 

prior to our Griffin Centre meetings.  I thought that winter 

would see a big drop in numbers but it doesnôt seem to be 

the case.  For Civic based workers it is a very convenient 

option. 

One thing that is noticeable is that the level of conversa-

tion and interaction has spread. 

The image below. Is a good reflection of conversa-

tion amongst members as they waited for the judg-

ing of the June competition. .éé...Ê 


