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Hedda Morrison Portfolio Competition 
 

Dr Greg Battye, Associate Dean of Education 

for the Faculty of Arts and Design at the Uni-

versity of Canberra, was the judge for this key 

event in our calendar. 

Weôve had the benefit of his expertise in the 

past  and he once again he provided us with 

an informative and well considered analysis of 

the substantial number of images in the com-

petition.  

 

 

Greg praised Dave Bassettôs winning India 

portfolio for its image quality and exquisite 

detail. He also noted the wonderful use of 

colour and light and he thought Daveôs 

images formed a fine body of work. 

 

 

Judy Parkerôs City Underfoot portfolio was 

highly commended by our judge.  He par-

ticularly appreciated the artistic way the 

graphic and textural elements had been 

arranged and how colour and detail had 

been so effectively used.  

 

 

 

Margaret Leggoeôs Spoonbill portfolio was 

also highly commended. Greg appreciated 

the sensitivity towards the subject, the pa-

tience and the technical expertise needed 

to capture these images. 

 

 

 

(Continued on page 2) 
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Winner 

India Portfolio by Dave Bassett 
 

ñI have been trying to win the Hedda Morrison competition since its inception, but have only managed a 

couple of runner ups until now. I guess when you take that into consideration itôs pretty satisfying to have 

finally achieved a win. That being said it is, after all only a matter of perception and given a different judge 

one of the other fine portfolios would probably have beaten me to the punch. 

The images were all taken in Rajasthan (India) early last year during a trip that was also attended by sev-
eral other members of the society. They were all taken with a sigma 10-20 wide angle zoom on my canon 
350d. 

I have a liking for the wide angle perspective and I tried to come up with images a little different from the 
average tourist shot. The Taj was probably the most difficult as the thing must be photographed literally 
thousands of times a day. At sunset we were fortunate to be able to take a small boat over the river where 
there were only a handful of people.  

Most of the shots were pretty contrasty and in order to compensate for this I used a three shot bracketed 
HDR. (Except óThe gatewayô) and processed the images in Photomatix and Photoshopò. 

  

(Continued from page 1)   Hedda Morrison Portfolio Competition 

(Continued on page 3) 

The óArchwayô Mehrangarth Fort, Jodphur, India  The óBalcony, 'Bal Samand Palace' Jodphur, India 

Double click for larger image 

2009-06-P1.jpg
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(Continued on page 4) 

The gateway, Lake Temple, Udai Bilas Palace, Dungarpur, Rajasthan, India 

The óTajô shots were of course taken at the óTaj Mahalô in Agra, India    Double click for larger image 

Another Taj Shot 

2009-06-P2.jpg
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Highly Commended  

City Underfoot Portfolio by Judy Parker 

 

I spend a lot of time looking down when I am walking ï with or without a camera.  Partly for an obvious reason (to 
avoid tripping over obstacles) but particularly because I am continually fascinated by the colours, shapes and textures 
we step over every day, usually unnoticed.   

Using a camera to frame and isolate some of these observations, as part of my City Underfoot series, gives me an 
opportunity to celebrate and then share some of the many ñextraordinary in the ordinaryò details that surround us in our 
everyday visual environment. Even in the most urban settings, I also enjoy the contrast of ñaccidentalò details from the 
natural world ï a freshly fallen leaf on a metal manhole cover, a collection of dried pine needles caught in the cracks 
between tracks and pavement, and of course the long-term effects of weathering on a variety of surfaces. 

In grouping these 8 images, I was also interested in the contrasts and connections between the lines, shapes, materi-
als and colours in each image and their visual and conceptual links (in this group the common factor was metal and 
engineering) to each other. 

 

 

 

(Continued from page 3) Hedda Morrison Portfolio Competition 

(Continued on page 5) 

City Underfoot by Judy Parker  Double click on thumbnails for larger images 

2009-06-P3.jpg
2009-06-P4.jpg
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Highly Commended Spoonbill Portfolio by Margaret Leggoe 

The summer of 2008/9 saw an uncommon breeding event at the Jerrabomberra wetlands.  Three pairs of 

Royal spoonbills nested and reared chicks in a single tree well within view of one of the bird hides. 

Photos 2-6 were taken over a number of early morning visits from early November to late December.  

Photo 1 was taken in January, after the young had left the nest and the adults were able to wander about 

the wetlands at will. 

Canon 40D; lens, 300 mm f2.8 prime lens and x2 extender.  ISO speeds from 1000 to 1600 depending on 

available light. Shot at or within 1 hour of sunrise (except for No 1 which was an evening)..éé..Ê 

(Continued from page 4) Hedda Morrison Portfolio Competition 

Adult Royal Spoonbill  

Royal Spoonbill courtship  Double click for larger image 

Carrying stick to nest  Double click for larger image 

Mating 

Very young chick 
Older chick 

2009-06-P5.jpg
2009-06-P6.jpg
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Last month I waxed lyrically about resizing and sav-

ing your images in the correct way.   

Judging by the complete lack of response via Letters 

to the Editor, readers were either nodding in agree-

ment, hiding their embarrassment or they just 

clicked to the next page to look at the pictures. 

It was never my intention to write a series of inter-

connected editorials.  However, a visit to see the 

National Photographic Portrait Prize exhibition at the 

National Portrait Gallery left me a bit hot under the 

collar about the issue of presentation.  

I was quite disappointed after Iôd seen this exhibition 

and Iôm not talking about the rather unexpected 

choice for the winner. What rankled with me was 

that the majority of glass framed portraits were de-

graded by moderate to severe reflections.  

Now Iôm quite aware of the fact that my wormôs eye 

view of the world leaves me looking up at the stan-

dard height that artworks are hung.  This can cause 

problems for me with reflected ceiling lights.  With 

this in mind I spent a good deal of time speaking to 

other exhibition viewers, especially the taller ones.  

At least half of them agreed that the images covered 

with glass showed reflections. 

Feeling somewhat vindicated I asked the gallery 

staff looking after the exhibition if there was some 

sort of feedback mechanism I could use.  They were 

very helpful and seemed a little embarrassed  when 

I raised the issue of reflections, noting that I wasnôt 

the first to mention this issue.  In a lengthy and 

friendly conversation I discovered that framing for 

this exhibition was the responsibility of each individ-

ual artist and the National Portrait Galleryôs framing 

standards were not being applied.  Cost cutting 

strikes again thought I. 

I confess to being a bit bewildered how this can hap-

pen at what is purported to Australiaôs premium por-

trait gallery.  Would this sort of thing happen with the 

Archibald Prize?  Could this be an indication of the 

relative importance given to photographic portrai-

ture? 

The timing of this incident is certainly coincidental 

given that the Canberra Photographic Society is pre-

paring for our own annual exhibition, ñOut 

Thereò (see page 9). Whilst our standards of presen-

tation and display canôt be expected to compare with 

Australiaôs National Portrait Gallery, it has left me 

thinking how to best present the prints Iôd like to ex-

hibit.  One thing is for sure the unframed prints at the 

National Photographic Portrait Prize exhibition never 

suffered any reflections. 

~~~~~ 

Youôll notice that Capital Image is later than usual 

this month. Your hard working columnists delivered 

but Iôve had to talk harshly to the staff.  

There is a lot of hard work being done by the volun-

teers running your Photographic Society and occa-

sionally the wheels will fall off.  Please consider as-

sisting wherever you can. 

~~~~~ 

Youôll notice in the Hedda Morrison article that larger 

versions of some images can be seen by double 

clicking on them.  We hope you enjoy this new fea-

ture.éé..Ê 

Editorial by Russell Hunt     Editorial by Russell Hunt     

The Importance Of Presentation 
and a few other bits and pieces 

Weôd really like some Letters to the Editor 

Send them and all other Capital Image correspon-

dence, to editor.cps@gmail.com 

 

Our pre-meeting gatherings for dinner at Sammyôs Kitchen continue to attract good crowds.   

Itôs nice to see a regular trickle of new faces at each gathering and it gives us all the opportunity to get to 

know a wider range of members.  No incriminating crowd shots this time as our regular staff photographer 

(Andrée Lawrey) has been otherwise occupied and I was busy with my chopsticks. 

 Why donôt you come along to the next one?.........Ê 

Chopsticks ôN Pixels 

mailto:editor.cps@gmail.com
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Lights, Camera, Action 
On Thursday the 9th June weôll turn our normal meeting venue into a photographic studio. First up 
there will be a short presentation on photography with studio lighting, then its over to you to try your hand 

using your own camera and the studio lights and model provided.   

This year the models will be Latin American Dancers.   

Everyone is welcome to attend but if you want to actually participate: 

BYO camera with flash (to trigger studio lights) and manual settings; and    

contact David Boughey (davidandthao@optusnet.com.au) in advance to book a spot as numbers are 

limited      NOTE  Due to the late publication of Capital Image there may not be any vacancies.....Ê  

Next Activity Night - Studio Photography  

Activity Night -  Maurie Weidermann Retrospective  

There was a good turnout to this 

event and members had the opportu-

nity to see some of Maurieôs superb 

prints and beautiful slides. 

Members who knew Maurie spoke of 

his interest in landscape, street and 

theater photography. They recalled 

his skill as a print maker and his love 

of Leica equipment. Special mention 

was also made of his willingness to 

assist other members. 

After the formal presentations, mem-

bers enjoyed taking a closer look at 

the many prints on display and re-

counting stories about Maurie, his 

photography and his significant contri-

butions to the Canberra Photographic 

Society ....Ê 

A selection of Maurie Weidermannôs superb prints. 

There were plenty of stories about Maurie and his work. 

mailto:davidandthao@optusnet.com.au
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Excursion - Belconnen Markets 

We had 11 photographers show up to our latest ex-

cursion on Sunday 24th May.  

Thanks to the efforts of Ian Marshall and Ulrike Ne-

domlel, the promotions manager for the markets 

was waiting for us and shop owners had all been 

advised of what we were doing.  It was such a 

pleasure being able to photograph in a retail envi-

ronment without worrying about rent-a-cop security 

guards. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The excursion finished up with lots of good food, hot 

coffee and friendly discussionéé and we took 

some more photographs!!!!!! 

Why donôt you come along to the next excursion at 

the Canberra Potters Society "Open Dayò on Sun-

day 14th of June ?? ...  Ê 

 

Image by Judy Parker 

Image by Richard Marris 

Image by Russell Hunt 

Only photographers would take pictures of their lunch 

Image by Richard Marris 

Image by Russell Hunt 

Image by Brian Jones 


