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Record Number of Images in Aprilôs  

Competition 
 

Linda Groom, Curator of Pictures at the Na-
tional Library of Australia, was the judge for our 
April competition.  

Lindaôs professional background stood her in 
good stead for the daunting task of assessing 
more than 90 images in under two hours.  

The number of entries was a record for our 
monthly competition and they were spread 
across all categories.  It was very pleasing to 
see 26 B Grade prints, more than double the 
number entered in previous 2009 competitions. 
This shows increasing involvement and growing 
confidence from our newer members, a very 
important thing for the future of the CPS. 

Prior to judging, Linda was good enough to acknowledge her particular interest 
in documentary images which is understandable given her librarian background.  
Despite this preferences, Linda showed a keen understanding of the artistic and 
technical characteristics of the images and provided consistent and substantive 
comments on all entries.   

Image of the night was awarded to Skip Landy by Murray Foote.  Our judge 
complimented it by noting that this is the type of photograph she would buy for 
the National Libraryôs collection if it was of a nationally important figure.   

Murray commented that, ñSkip is originally from Canberra and Iôve known him for 

about thirty years.  We played in the same cricket Team (ñthe Elastic Bandò) for 

many years.  He 

plays mainly Blues 

but also Jazz.  They 

were playing at the 

time in a pub in the 

afternoon.  I got 

behind them and 

closed the vene-

tians to minimise 

the unhelpful back-

light.  I knew I had 

something special 

when I got this one. 

Right composition, 

right moment and 

tack sharpò. 

(Continued on page 2) 
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Our judge awarded maximum marks to four more images.   

 

Linda liked Window Watchers by Russell Hunt for its strong graphical ele-

ments, the detail and the colour. She thought the people were central to 

the imageôs appeal.  Russell explained that he layered 2 exposures to 

manage the dynamic range.  ñI wanted to convey the scale and industrial 

nature of this old building.  Emphasis was given to the colours and tex-

tures in the scene which contrast with the more modern lights running 

diagonally through the image. The peopleôs position in the frame and the 

direction they are looking, emphasises their insignificance and raises the 

question of what are they watchingò. 

 

 

 

Ely and Luisina by Marlene Lux was appreciated for its 

unconventional but simple design, the striking poses and the 

dynamic use of colour. Marlene explains that the image is 

part of a portfolio of shots where the women were being 

taken in different poses against specific backgrounds.  There 

is a strong suggestion of Flamenco in this photo as the angle 

of the womenôs head is a classical pose in this artistic form of 

dance. 

 

 

Linda explained how Cutout by Julie Garran was a con-

tinuation of a long tradition of using dolls and cutouts in 

photography. Julie described how ñit was a photograph 

taken of cutout figures in the window of a dress shop in 

Ubud, Bali. The images of the real faces were chosen from 

the many photographs I have of my daughter. The image 

manipulation and  conversion from colour to B&W was 

done in CS3ò.  

 

Linda liked the detail and lighting in Towerstorms by Judy Parker. Judy explained ñI took three or four 
sets of overlapping photos at various focal lengths, so I could build panoramas of the sweep of the lakebed 
and the effect of the storms on the hills and towers. On the computer I first combined each set of images 
using photo-stitching software and then selected this panorama for further development of its contrast, col-
our and sharpness in Photoshop. In the final version of the image I particularly enjoy the subtle colours, the 
sweep of the landscape and the sense of scale indicated by the sheep grazing in the lefthand foreground 
(so small they will probably not be visible in this reproduction)ò.    

 

 

 

 

 

 

 

(Continued from page 1)   Record Number of Images in Aprilôs Competition 

(Continued on page 3) 

Ely and Luisina by Marlene Lux  

Window Watchers by Russell Hunt  

Cutout by Julie Garran  

Towerstorms by Judy Parker  
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In addition to the top rated images, I wanted to publish additional images from the large number of entries in this 
months competition.  The trouble was how do we choose from the 30 odd images which Linda Groom awarded a four 
to.  Ultimately Murray Foote, as Competition Director, and I chose the following. We are happy to discuss our reasons 

for choosing these if you raise questions in the Letters To The Editor column via editor.cps@gmail.com  é..Ed 

 

Linda liked the mirroring effect of the water in 

Reflected Trees by Jim Mason and felt it was 

the kind of image that would find its way onto 

peopleôs walls. Jim said that it was the graphic 

repetitious nature of the white tree trunks re-

flected in the still water that caught his eye. 

Three RAW images from a Nikon D80 with 18-

70mm lens were combined using the Pho-

tomerge tool in Photoshop CS3. After cropping 

the image was colour optimised and sharpened. 

 

The graphic impact of the Lake Palace at 

Udaipur (India) by Brian Jones caught Lindaôs 

eye.  Brian said ñI liked the reflections distorted 

by the bow waves of our boat and the subtlety of 

the reflected light on the walls of the palace. The 

blue tone is intended to give the illusion of night 

- an old Hollywood trick, I believeò. 

 

 

 

 

The creative and strong composition of Coiled Rope by Marion Dar-

mody was praised by our judge.  Marion explains that ñthis coiled rope, 

wound with precision, is a testament to the passion of the merchant 

marine's skill. This paddle steamer is moored at the National Museum 

and open for inspection. It is a working piece and offers wonderful op-

portunity to photograph the mechanics of a bygone era. I tried to cap-

ture the detail and texture of the deck and rope. The image has been 

slightly changed by increasing saturation and some croppingò.  

 

 

 

Linda appreciated the use of the gates to frame 

the building in The Gateway by Dave Bassett. 

Dave took this in India in 2008. It shows the 

'Lake Temple' - Udai Bilas Palace, Dungarpur 

(Rajasthan India). Dave says ñit was taken with 

a Sigma 10-20 at the 10mm setting and is fairly 

straight apart from a bit of dodging and burning 

together with the usual contrast (curves) adjust-

ments. A Photoshop warming filter to put a bit of 

colour into the skyò. 

(Continued from page 2)   Record Number of Images in Aprilôs Competition 

(Continued on page 4) 

Reflected Trees by Jim Mason 

Lake Palace at Udaipur (India) by Brian Jones 

Coiled Rope by Marion Darmody 

The Gateway by Dave Bassett 

mailto:editor.cps@gmail.com
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Linda thought that Sculpture 337 by Brian Rope was a striking com-
position and the photographer's well-judged restraint in limiting the im-
age to the simple forms works very well.  Brian explains that ñthis 
sculpture stands outside the Launceston Museum and Art Gallery. This 
is one of a number of images taken of the sculpture. For this image I 
found a viewpoint which would silhouette part of the top of the sculp-
ture against a clean dark sky (and exclude the other photographers 
crawling around it!) It was night and the 
sculpture was lit by a large incandes-
cent (I think) light high above providing 
general lighting to the forecourt. I also 

looked for a viewpoint which would give the simple light reflections parallel-
ing the edges of the sculpture. In post processing I only subtly strengthened 
the saturation of both the sculpture itself and the dark sky behind. I was just 
seeking to create a simple yet striking image". 

 

Linda appreciated the strong composition of Low Head Light by Graeme 

Watson 4. Graeme explains that it was taken in Tasmania at APSCON last 

year and is an example of fiddling extensively with Curves. It has been ac-

cepted for exhibition in 5 of the 6 Internationals in which it has been entered 

this year.éé..Ê 

(Continued from page 3)    Record Number of Images in Aprilôs Competition 

Where? Watson Arts Centre. Excellent venue.  Lots of display space, well lit, room for everyone. 

When?  On public display 27 July ï 9 August 2009 (4 days per week) 

What?  What we do! Making photographic images, simple and composite. Start choosing your best 

work now: recent, any subject, style, purpose. We want this exhibition to be a showcase of range as well as 

quality. Talk to the exhibitions committee about your ideas soon. 

How?  While we expect many of the works to be framed in the traditional sense, there will be 

space for other more contemporary gallery-style presentations as well. Talk to us about your ideas soon. 

Who?  We are hoping this year that we can count on at least one entry, possibly more, from every 

member of the society. Letôs all celebrate our membership of a very worthwhile interest and association and 

enjoy the opportunity to let others see what we can do. 

Please keep this notice on your fridge magnet or somewhere else you will see regularly and be reminded to 

participate. If you have any definite entries already, please email me an electronic version, same size etc as 

for an entry in our projected images competition rules, so I can start to get an idea of what is intended. My 

email is allengreen@webone.com.au 

 

Providing prints for our Annual Exhibition is a way to show your images to 

a wider audience and promote the Canberra Photographic Society.  As 

shown by the lead article in each edition of Capital Image, there is plenty 

of high quality memberôs work which could exhibited.  Be proud of your 

images and help the Exhibitions Committee to make this event a success 

éé...Ed 

 

Low Head Light 

by Graeme Watson 

Canberra Photographic Society -  Annual Exhibition 2009  
By Judy Parker 

Canberra Photographic Society -  Annual Exhibition 2009  
Judy Parker and the Exhibitions Committee 

Our 2008 Canberra Centre Exhibition 

attracted a lot of interest. 

Sculpture 337 by Brian Rope  

mailto:allengreen@webone.com.au


 

Capital Image - May 2009, published by the Canberra Photographic Society Page 5 

When I took on the job of Editor, I really wanted a lot 

more images in the redesigned newsletter.  After all, 

that is what photography is all about.  However,  

publishing these images has involved a difficult 

choice, quality or quantity.  

If we went for lots of high quality images the size of 

the PDF file your reading now would be huge. Due 

to more than a decade of telecommunications policy 

shortsightedness in Australia, the cost of download-

ing such a big file would be high and many members 

just donôt have the necessary bandwidth.    

To manage this weôve tried to strike a balance, rea-

sonable quality photographs but people on really 

slow connections can still download the newsletter.  

However I believe this type of compromise is a bit 

like the Australian Federation, an agreement where 

no one is happy. 

One of the ways we are hoping to address this in the 

future is by developing a system where you will be 

able to double click on a low resolution image and a 

high quality version will open in a separate window. 

Due to technical reasons, this option might be lim-

ited to just the most important photographs in each 

issue but weôll do our best to cover as many as pos-

sible. 

Correctly preparing the images for this new system 

will be important which brings me to the title for this 

editorial.   

In todayôs photography knowing how to correctly 

resize your images, set the right colour space and 

save in the most appropriate format is really impor-

tant.  This is not some extra requirement of the digi-

tal darkroom, think of it as the equivalent of rinsing 

you prints correctly in the chemical darkrooms of the 

past. 

Unfortunately, less than 50% of the images I receive 

for inclusion in Capital Image are correctly prepared 

which reduces their quality, and adds considerably 

to the editorial workload.  Correctly finishing off your 

photographs for the desired output method is vital 

and more attention should be given to it.éé..Ê 

Editorial by Russell Hunt     Editorial by Russell Hunt     

The Importance of Finishing 

Activity Night -  Photoshop Monotone Conversions  

In response to many requests, our April Activity 

Night was an opportunity for members to listen to 

presentations by three of our more experienced 

members on different aspects of converting images 

to monotones.   

Murray Foote spoke about the importance of Colour 

Management. He provided a wide range of detailed 

information and showed different colour calibration 

devices to members.  

Judy Parker provided an in-depth explanation of 

monotone images and then gave some very effec-

tive demonstrations of the conversion techniques 

she uses.  She noted that there were many ways to 

achieve the same outcome and that the technique 

she followed reflected her painting background. 

Marlene Lux finished up the evening by demonstrat-

ing her approach. Of particular interest was 

Marleneôs use of actions to quickly and reliably pro-

duce the dreamy quality seen in many of her win-

ning images of women.  éé..  Ê 

Murray Foote and his box of tricks. Judy Parker showing how she does it 

Please send Letters to the Editor and all 

other Capital Image correspondence, to 

editor.cps@gmail.com 

 

mailto:editor.cps@gmail.com
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 MAURIE WEIDEMANN RESTROSPECIVE EXHIBITION    
For the May Activity Night the Canberra Photographic Society will hold an exhibition of the work of Maurie 

Weidemann. The exhibition will consist of a selection of about 60 of the hundreds of prints Maurie made 

over many years. A small selection  from the many slides Maurie took on his travels will be shown. 

The evening is planned to be a social get-together to appreciate and discuss Maurieôs work. A short talk will 

be given by one or two members who knew him well. There will be drinks and nibblies. 

Maurice (Maurie) Weidemann was a member of the Canberra Photographic Society for 23 years until his 

tragic death in August 2001. For many of those years he was Vice President of the Society. 

Maurie was a brilliant photogra-

pher. He was interested in alpine 

landscapes, portraits, street pho-

tography, social documentary 

photography and theatre photog-

raphy.  

He was an extremely skilled 

darkroom worker and produced 

exceptionally fine black and 

white and colour prints.  He was 

a perfectionist in all that he did 

He greatly enjoyed travel, espe-

cially in the wilderness parts of 

the world. He made long treks on 

foot, sometimes alone, through-

out the Himalayas, Central 

Europe, Asia, Mongolia, North 

and South America and  the 

Snowy Mountains of Australia. 

Each trip resulted in beautiful 

prints and colour slides which, as 

entries in our competitions or as 

illustrated talks, he shared with 

fellow society members. 

Maurie took great interest in his 

fellow photographers in CPS and 

was mentor and encourager to 

all of us 

It is hoped this exhibition will give 

members, and others who view 

it, an insight into his outstanding 

talents and tell us something of 

the man himself. 

Canberra Photographic Society 

was privileged to have known 

and worked with Maurie Weider-

mann  

Ray Osmotherly 

Next Activity Night - 12 May 

From the October 2001 edition of the Cassette  

From the October 2001 edition of the Cassette  
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Excursion - Anzac Day March 

Eight hardy photographers reported for excursion 

duty, under the command of Ian Marshall, at 9.30 

am on ANZAC Day.  Despite the wintery weather 

there were plenty of great photographic opportuni-

ties. 

The grandeur of the occasion was captured by these 

two sweeping images.   

 

 

There were many symbolic scenes to capture. 

 

 

 

 

 

 

 

 

 

 

 

 

This photograph by one of our enthusiastic new 

members, shows how creatively those symbols 

could be interpreted.   

 

 

 

 

 

 

 

 

 

This image of a coordinated RAAF/Cockatoo flyby 

really caught my eye 

(Continued on page 8) 

Image by Steve Shaw 

Image by Andrew Todd Image by Khanh-Van 

Image by Russell Hunt 

Image by Steve Shaw 

Image by Steve Shaw 



 

Capital Image - May 2009, published by the Canberra Photographic Society Page 8 

The pre meeting meal, drinks and chat continues to 

attract good crowds. Even the extra long Easter 

weekend didnôt completely derail things and half a 

dozen people still showed up. 

Sammyôs are getting pretty used to us and they 

give us a convenient table of varying size, right in 

the middle of the restaurant.   

As winter approaches that inside table will be ap-

preciated but there is no doubt, the noisy venue 

does limit communication.  As Iôve said before, if 

someone has got a good alternative suggestion let 

me know and weôll give it a go. 

The next Chopsticks óN Pixels will be before the 

Hedda Morrison Competition on Tuesday the 5th of 

May. Why donôt you come along?.........Ê 

Chopsticks ôN Pixels 

Dave claims innocence for the empty bottles 

and Ross tries to photograph the photographer. 

Image by Andrée Lawrey 

 

 

The faces in the crowd provided an endless number 

of subjects. The old and the young were both well 

represented and they provided wonderful subjects 

for members to photograph.  

 

After the event we all retired to Tossaliniôs for lunch 

and large amounts hot coffee and chocolate. There 

was lots of discussion and we all agreed that the 

excursion went well.   

 

Why donôt you come along to the next one?? 

éé..  Ê 

 

 

(Continued from page 7)   Excursion 

Image by Khanh-Van 

Image by Russell Hunt 
Recharging the batteries at Tossaliniôs 
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Mario Sanguineti 
This month we feature a member with a strong artistic heritage 

and a lot of experience in black and white and colour film proc-

essing. The sculptural influences in Marioôs work are obvious  

and Iôve included photographs that showcase his preference for 

abstract shapes and portfolios of images éé Ed    

Q When did you start photography and what got you involved? 

A I started in 1974 at school in year 11. Two units (about 2 hours per week) 

of theory and then darkroom room practice. As my Photographic teacher was also 

the Physics teacher, a lot of extra hours was spent in the darkroom, not to men-

tion after hours and on rainy Wednesday afternoon sport days. Towards the mid-

dle of Year 12, I started to use Cibrachrome and negative color processing. Dur-

ing this period my dad built me a darkroom that enabled me to create large black 

and white poster size photos, as well as color processing both negative 

and positive (Cibrachrome). In 1977 at the University of Wollongong, I joined their 

Camera Club and exhibited monthly photos in B&W. I also earned pocket money 

by taking photographs of houses for Real Estate Agents. My first camera was a 

Cosina 35mm and then a Pentax 35mm. I always processed the negatives in both 

B&W & color, and used all Ilford paper and equipment. Once I got married and 

had kids in the early 80's, photography died off as hobby, only to restart when 

digital photography became possible in late 90's. 

Q When and why did you join the CPS? 

A I joined the CPS in 2006 as by then I had built a portfolio of digital photos 

that no one had seen. I wanted to get exposure and learn from others how to 

make a good photo. 

Q Do you have a favourite type of photography and if so, why? 

A I have no interest on the technical aspect of photography, this part bores 

me. I like to come to photography from a artistic frame work. I see photography as 

an art form and go to the point that if the photograph I have taken pleases me 

(meaning I can hang up in my lounge room and enjoy it) then itôs mission accom-

plished, irrespective of any critic or its quality from a technical point of view, and 

opinions of others. My favourite type of photography is unusual landscapes, 

slightly abstract, unusual nature patterns in nature, but not macro stuff. I really do 

not like portrait or journal type photography. If I photograph a face then it must 

appear as an abstract image or become more artistic rather than journalistic in 

aspect. In saying all this, I am prepared to experiment in any area such as in my 

recent visits to India and Asia where my photography became more journalistic. A 

lot of photos taken but not many that I would display. 

Q Can you show us some of your best or favourite photographs and why do 

you like them? 

A Some of my best photographs are portfolios from the last 2-3 years that I 

have exhibited at several photo exhibitions quite recently. 

 

(Continued on page 10) 

Member Profile      
An opportunity to get to know one of our 

members and their photography 

Brighton Beach Box Series  


