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March Competition 

Quality and increasing diversity 
Canberra professional photographer Marc 

Fenning did the judging for our March com-

petition. Mark is one of our regular well re-

spected judges. He complimented members 

on the quality of work and the B Grade en-

tries really impressed him. He noted that 

there were images here good enough to 

publish in commercial magazines. 

Mark said that in his view photographers 

should try to do as much as they can in the camera. Post processing should only 

be done if it added substantively to the final image.  He also stressed that pho-

tographers at this level should be consciously making images through composi-

tion, processing and printing rather than just recording a picture. 

Mark's assessment of each image was detailed and informative with frequent 

advice on composition.  He was refreshingly candid about his personal stylistic 

preferences but his comments were balanced and consistent.  If he didn't like an 

image he talked about why. On one occasion he even asked members to openly 

critique two similar images. 

There was a wide diversity of images, including nature and underwater photog-

raphy and a substantial number of projected images. 

The follow images were all awarded maximum points on the night. 

Image of the night went to Turtle Tagging by Brian Jones. Our judge was full 

of praise for this image which he felt could be on the cover of any travel maga-

zine. Brian explained that it was taken off Tetepare Island in the Solomons using 

a polarising filter to 

accentuate the clouds 

and the colours. "I 

saw the potential for a 

classic postcard shot; 

waited for the compo-

sition to come to-

gether as the two 

boats weaved about 

while chasing green 

turtles; and then 

grabbed a few 

shots.  Composition is 

not bad given the cir-

cumstances".  

(Continued on page 2) 

Turtle Tagging by Brian Jones 
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Mark praised Nanima Road by Michael Olive for its composition and 

lighting and noted that it almost got the image of the night award.  He 

felt that the image could stand on its own in any company and the fact 

that it was taken by someone in B Grade made it quite remarkable. Mi-

chael explained that óThe image was taken along Nanima Road not far 

from Poachers Pantry past Hall. I was first taken by the great lighting 

that a passing storm was providing and when I came across this lone, 

skeletal tree I knew it would be the focal point of the image. I set up to 

take advantage of the position of the barbed wire fence to lead the eye 

into the image and also used the contrast of the golden grass against 

the grey sky to add impact. Processing was done in Photoshop to add 

saturation, contrast and a vignette to focus the eye more on the focal 

point. 

 

 

Our judge was impressed with Squid by Tony Brown. 

Mark said that from his own experience he knew how 

hard it was to take an underwater shot like this.  Despite 

this level of difficulty the composition was perfect and 

the lighting was so good you could actually see the cy-

lindrical shape of the squid due to the shading.  Tony 

described how it was taken at night in only 3m of water. 

 

 

 

 

Mark said that Rain Face by Russell Hunt was a beautiful image and 

he liked how the post processing had added value to the original 

shots.  He said that shooting in the rain presented many opportunities 

and encouraged more people to do so. Russell explains that he con-

structed the image from two different shots. The woman's face was 

distorted and blurred to give a frosted glass effect.  "I wanted to em-

phasize the complementary colours and create a sense of depth whilst 

still showing the model's striking appearance".   

 

 

 

Mark was delighted that Murray Foote's image of the parched earth and reflected sky was presented as a 

very small print. He liked the way that the viewer was forced to look closely but by doing so they would then 

discover great detail and texture. Murray notes that although the monochrome image shows the aridity of 

the cracked dry lake bed with a counterbalance of some water, paradoxically the colour image (not shown) 

shows green shoots in the mud and is more an image of 

recovery. Intended as a graphic image of the perils and 

evidence of global warming.   

 

 

(Continued from page 1)   March Competition - Quality and increasing diversity 

(Continued on page 3) 

Squid by Tony Brown 

Nanima Road by Michael Olive  

Rain Face by Russell Hunt 

Image by Murray Foote 



 

Capital Image ð April 2009, published by the Canberra Photographic Society Page 3 

Our judge appreciated the capturing of a decisive moment in 

Kids from Dili by Brian Jones. Brian notes that the reaction of 

people, not just kids, to seeing digital photos of themselves is 

often a great photographic opportunity.  This image captured 

some wonderful expressions from kids near Dili East Timor. The 

following year Brian returned and gave some photos to these 

kids via the teacher at their school.   

 

(Continued from page 2)  March Competition - Quality and increasing diversity 

Marc liked the connection 

with the subjects and the 

overall impact in Oloriene 

Twins by Julie Garran, .  

Julie explained that she 

changed the background, 

combining two images 

taken in Africa.  Julie 

wanted to create an im-

age with a stronger im-

pact and a greater feeling 

of Africa.  

Water Boy by Russell 

Hunt was appreciated by 

Mark for its design and 

implementation.  He liked 

the use of the black and 

white background to high-

light the boy. Russell 

notes that the boy was 

swimming in a fountain at 

Canberra's Multicultural 

Festival as the tempera-

ture hovered around 38c. 

The partial desaturation 

was designed to highlight 

the boy but this  also sug-

gests his isolation as a 

migrant / refugee.  

Marc praised the use of light in el Guitarrista by Marlene Lux, 
saying that it provided texture and a strong sense of drama. The 
fact that the face was too dark to see the eyes didnôt matter be-
cause the dimly lit portions created a powerful image.  Marlene 
describes how she took the picture at the Oriente Theatre in Santi-
ago Chile in November 2008. She was the photographer at a con-
cert celebrating 40 years of performance. Marlene said ñ it was a 
very dark place but I was in the first rowò.  ééé.Ê 

Kids from Dili by Brian Jones 

Oloriene Twins by Julie Garran 

Water Boy by Russell Hunt  

el Guitarrista by Marlene Lux 
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This afternoon I made time to visit the National Por-

trait Gallery to view the National Photographic Por-

trait prize.  I encourage you all to visit this excellent 

exhibition.  Which portrait would you have selected 

as the winner?  My selection would certainly not 

have been the same as that of the judges.  Details 

of the exhibition are on the National Portrait Gallery 

web site.  

In the presidentôs column this month I will spend a 

few moments reflecting on the objectives of the Can-

berra Photographic Society.  These are set out in 

our constitution as follows:  

to encourage, aid and benefit 

by mutual co-operation instruc-

tion and competition, the photo-

graphic skills of persons in Can-

berra and district who are inter-

ested in any aspect of the art of 

photography; 

to encourage public interest in the art of photog-

raphy by arranging public displays of work by 

members of the Society, holding photographic 

salons, and by all other practicable means; 

to co-operate with other art and cultural societies 

in Canberra and district in furthering the cultural 

life of the community; and 

through affiliation with interstate, national, and, 

where possible, international photographic asso-

ciations, to enable members of the Society to 

share in the benefits available from those asso-

ciations, and to represent Canberra in the activi-

ties of those. 

For me these objectives are on the whole appropri-

ate and, more importantly, the society for the most 

part achieves these objectives through its strong 

program of competitions, activities and excursions.   

The society also reaches out into the community for 

example through its public exhibitions, through par-

ticipation in national competitions and though assis-

tance to others in promoting photography; for exam-

ple Judy Parker is an invited judge for the ACT 

Schools Photography Competition this year.  Our 

excellent newsletter Capital Image is available to 

our members and to the wider world through our 

web site.  The web site and Capital Image are also 

archived periodically by the National Library of Aus-

tralia for permanent storage and access through the 

NLA web site. 

However, there are areas where 

we could do better, for example 

our web site, which is our face to 

the world, is now looking dated 

and could do with a facelift.  To 

that end, Richard Marris has kindly 

undertaken to assist. 

Are your aspirations for the CPS reflected in the 

above objectives?  Do the current objectives include 

things that we need to focus more closely on?  Do 

they include thing that you feel are no longer rele-

vant to the CPS?  Are there things that we do or 

should be doing which are not appropriately covered 

by our objectives? 

I encourage you all to reflect on what you want the 

Canberra Photographic Society to be, how it can 

best meet your needs, the needs of other members 

and the wider community.  Please take time to share 

your thoughts with the committee through conversa-

tion or e-mails to committee members and the     

Letters to the Editor column. 

Remember the Canberra Photographic Society is 

what you make it.   So letôs make it what you want it 

to beé...  Ê 

Presidentôs Column by Steve Shaw  

ñI encourage you all to re-

flect on what you want the 

Canberra Photographic 

Society to be.ò 

 

Steve Shaw (2nd from the right) chairs the first 

meeting of the newly elected committee. 

http://www.portrait.gov.au/site/NPPP2009_9.php
http://www.portrait.gov.au/site/NPPP2009_9.php
mailto:editor.cps@gmail.com
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Photography, like all areas of human activity, tends 

to have a fairly consistent group of high flyers who 

are often credited with having "talent" or in a photo-

graphic context, a "photographic eye".  Whilst there 

are welcome exceptions and people do emerge from 

the pack, you can see evidence of this as familiar 

faces repeatedly do well in CPS Monthly Competi-

tions.  Their success is celebrated in Capital Image. 

I'm wondering what impact this has on members 

who are still to develop their art and their craft to this 

level as I often hear them apologetically describe 

themselves as "just a beginner" or "not very good".  

Could some CPS members be needlessly limiting 

their photographic development because they don't 

think they've got the talent? 

My thinking on this has been clarified by someone I 

think is a great photographer and teacher, Craig 

Tanner. His article The Myth Of Talent asserts that 

"talent is a set of skills you develop over time 

through desire".  Some of the many things he advo-

cates is using those with more (photographic) skills 

than you as a guide and the need to practice, prac-

tice, practice so you can develop into a photogra-

pher capable of taking great images.  Not everyone 

will agree with this and some CPS members might 

argue that these views are just another round in the 

nature vs. nurture debate. I think this would be a 

debate worth having and I'd welcome e-mails about 

this for the Letters to the Editor column.  

Whilst Tanner's writings include a heavy dose of 

personal philosophy, he backs up his views with 

practical photographic assistance via video podcasts 

that are enjoyable, effective and free .  These pod-

casts, known as the Daily Critique, are part of one of 

my favourite websites The Mindful Eye. They are an 

ongoing class in the fundamentals of composition 

and show you how you can design and adjust your 

shots to make much more satisfying images. I have 

no formal connection with these resources but they 

have had a big impact on my photography.  

I think that many photographers fall into the trap of 

limiting themselves because they believe they're 

genetically stuck on the lower levels of the talent/skill 

food chain.  Like Tanner I think many photogra-

phers, including many CPS members, can develop 

their photographic art and craft to a far higher level 

than they thought possible.  You might not end up 

another Ansel Adams but with commitment, learning 

and lots of practice you're certainly going to produce 

much better images than you thought possible and 

have a lot more fun with your photography. 

Two questions are worth asking:  

are you prepared to learn and practice to improve 

your photography? and 

what is the best way for the Canberra Photo-

graphic Society to assist in your photographic 

development?              

(Continued on page 14) 

Editorial by Russell Hunt     Editorial by Russell Hunt     

Do you really want to improve your photography? 

Capital Image is your Newsletter and whilst I enjoy 

the unbridled power of being able to pontificate via 

the Editorial column, Iôll be delighted if you try to 

shoot me down in flames via this column.   

Donôt just respond to my ramblings, raise your own 

topics, tell your own photographic stories or com-

ment on other articles.  For instance, what do you 

think of Margaret Leggoeôs suggestions in the Mem-

ber Profile column?   

Constructive criticisms are also always welcome.  

Debate is what itôs all about and itôs a sign of a 

healthy organisation.   

After last monthôs inaugural issue we received quite 

a few encouraging e-mails about Capital Image in-

cluding: 

Ian Marshall who wrote that, ñIt brings together all 

that CPS does and asks people to be involved. 

Good stuffò; and 

Andrée Lawrey who said it was, ñattractive, inter-

esting and very professionalò.         Ê 

Letters to the Editor 

Please send Letters to the Editor and all 

other Capital Image correspondence, to 

editor.cps@gmail.com 

http://www.craigtannercreative.com
http://www.craigtannercreative.com
http://www.tmelive.com/index.php/articles/view/28/24.html
http://www.tmelive.com/index.php/articles/3.html
http://www.tmelive.com
mailto:editor.cps@gmail.com
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Activity Night  

More that 20 members came along for 6 Of The 

Best, at the March Activity Night. 

It was a chance to look at and discuss a wide range 

of member's work. 

Amongst the prints there were 

some wonderfully detailed 

black and white images taken 

with a Hasselblad, now 

there's a bit of class for 

you.  There was also some 

large panoramas being pre-

pared for an exhibition and 

one mono print with a strong social message of in-

clusion and exclusion 

A number of members showed projected images 

and spoke about their work 

which gave rise to quite a lot of 

discussion 

The night finished up with the 

unexpected when an attach-

ment enabling pin hole photog-

raphy on an SLR was dis-

played.  Ê Members gathered to show and discuss a 

collection of images 

  Anzac Day March 
 Meet with other members to capture images of this iconic national event. 

When: Saturday 25 April 

Where: Cnr Anzac Pde and Constitution Ave, (east side), Reid 

Time: 9.30-9.45am start 

What: Anzac Day March and National Ceremony 

Ceremony commences at 10.15 

Meet near the NZ memorial (east side) to discuss photographic strategy, choose to work with someone else 
or alone, arrange to meet during the morning. Catch up for lunch (or two-up) and discussion after the Anzac 
Ceremony at a suitable venue (tba). 

For further info, including parking, shuttle busses, program etc: 
http://www.awm.gov.au/commemoration/anzac/program.asp 

Details of march order etc    http://www.actrsl.org.au/ 

Contact: Ian Marshall at ian.marshall.au@gmail.com 

 

 

Excursion - April  

Anzac Day Dawn Service - taken at 4.58am on 25th April 2008 é.. Ed 

http://www.awm.gov.au/commemoration/anzac/program.asp
http://www.actrsl.org.au/
mailto:ian.marshall.au@gmail.com
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Margaret Leggoe  
This month we feature a member whose photography reflects a lifelong per-

sonal and professional interest in animals.  Nature photography is a bit unfash-

ionable for some and is often accused of being a bit of a cliché.  Closer exami-

nation of Margaret's images shows considerable technical expertise and an 

ability to sympathetically display these creatures in their natural world.  If you 

get the chance to see large high resolution examples of these images then I 

suggest you do it. 

 

Q   When did you start photography and what got you involved?  

A   I have made three starts. The first was in the 1950s with a box Brownie, then I started again in the 

1960s with an early SLR. After forty years of being too poor or too busy to get involved, I started again in 

2001 with a good SLR and a terrible lens.  

Q   When and why did you join the CPS? 

A   A Canberra photographic retailer, sensing my keenness, recommended I join CPS. I think it was 2004 

when I joined. However, I have had a couple of years break in that time due to other matters taking up 

much of my time.  

Q  Do you have a favourite type of photography and if so, why? 

A   Wildlife is my favourite form of photography. After a lifetime of association with domestic animals, as a 

vet, my love of animals is now being satisfied by observing our fauna in their natural surroundings. Land-

scape photography is my second love.  

Q   Can you show us some of your favourite photographs and why do you like them?  

A   Do you really mean my favourite photos or my best photos? (Good point é. 

Ed.) My favourite photos are frozen moments of time that were special to me, 

and not necessarily images carrying great photographic merit. Anyway here 

goes.  

 

The Currawongôs nest was at the end of my street, and over a period of about six 

weeks, I monitored the nest, and it was like watching oneôs own family grow up. 

Every few days I would send a progress report (photo) to two dear friends now 

working overseas, just to ensure they would remain homesick. Lens, 300 mm + x 

2 extender. 

 

I was at Callum Brae one morning, having been sheltering under 

my camouflage bag for some time. I was ready to pack up when I 

spotted movement among the bushes. Foxes are among the shy-

est of creatures, but this fellow had not noticed me, enabling me to 

follow him for a quite few minutes. Lens, 300mm + x 2 extender. 
 

(Continued on page 8) 

Member Profile      
An opportunity to get to know one of our 

members and their photography 
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The insect trail was shot on a sand dune at Wentworth. The younger, 

stronger members of the group bounded to the top of the sand dune, 

leaving me to plod along alone at the bottom. That was a good move 

because otherwise, I would have missed this shot, taken at close range 

with a 200mm lens. Shot on film in 2005. 

 

 

 

The pair of wrens apparently sharing a secret was shot at the Jerrabomberra wet-

lands. From time to time I get away from the formal hides and plant myself in 

amongst the bushes to get closer to the small birds. This was shot with a 300 mm 

lens and x 2 extender. 

 

 

 

This silvereye was also shot at the Jerrabomberra wetlands. I planted 

myself in amongst some flowering bottlebrushes, and the birds were so 

close I had to remove the extender, and just use the 300mm lens by 

itself. Again, I hid under my camouflage bag. 

 

 

In April last year I made my first visit to Campbell Park. 

It was not yet daylight, and the fog was so thick that I 

could only see the part where the bitumen met the 

gravel at the side of the road. Although I had quite a 

long walk from the car park to the waterhole I had cho-

sen, the fog did not lift. These kangaroos were but dark 

shadows in the distance. I was amazed when the auto 

focus picked them up and I shot more than 100 frames 

of these young roos at play. The noise factor has been 

unavoidable under the poor lighting conditions. I have 

thought of printing this photo on canvass to make it look 

like a painting. Lens 300mm + x 2 extender. 

Q What do you want to do with your photography in the future? 

A   I have not great plans or ambitions. I just want to enjoy nature and learning how to record it.  

Q What do you like about the Canberra Photographic Society and how would you like to see it develop in 

the future? 

A   Being a member of the Canberra Photographic Society has been all good. It is very educational for 

amateurs like me and inspirational as well.  

I would like to see three classes of exhibitors rather than two. One for beginners, with special encourage-

ment for young photographers, a middle class which would largely be filled by keen amateurs who never-

theless need help with technicalities, and A-grade being reserved for those whose work is consistently of a 

top professional standard.  

I think I would use an on-line chat facility where members can swap notes about equipment and tech-

niques, favored locations and the like.  

(Continued from page 7)  Member Profile - Margaret Leggoe 

(Continued on page 14) 
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Different Strokes will look at experimenting with different types of equipment to find fresh ap-

proaches to image making.  This isnôt about technical skills, or even about the cameras as 

such.  Itôs about remembering to experiment and have fun with photography.  That's a great excuse 

to play around with all sorts of toys ï plastic, Polaroid, pinhole and other cameras, Lensbabies or 

cyanotypes (camera-free photography!)  Anything that isnôt óstraightô use of a 35mm or digital SLR 

is grist for this mill, so please e-mail comments, suggestions and contributions.   

 

Episode 1:  Playing with Plastic  
Legend has it that some art students once tried out a batch of cheap, plastic Holga cameras and liked the 

results ï flare, blur, vignetting, light leaks, and all.  Camera art!  Maybe thatôs how plastic ótoyô cameras like 

the Holga and the Diana attract such an enthusiastic following around the world. 

What is the attraction?  It could be the fun of using a cheap, lightweight camera you donôt have to worry 

about. Or the fact that you can't fine tune the image -- with lousy lenses and rudimentary controls, technical 

perfection is impossible, so it's all about creative vision.  This can be wonderfully liberating.  Even profes-

sionals can find this low fidelity photography a refreshing 

counterpoint to their more exacting work.  (See, for example, 

the Lee Frost interview in Light Leaks Magazine.)  

Itôs hard to take these cameras seriously, they are too light, 

rubbishy and, well, plastic. The results can be terrible.  Light 

leaks are rarely good ï itôs better to seal the camera with 

Gaffer tape.  But other flaws can look appealing on the right 

image.  Happy accidents can deliver camera art. There is a 

world of plastic inspiration on the internet.  My favourites 

include Susan Stayer's website and blog, and Susannah 

Conway's Flickr site (it's interesting to compare her Holga, 

Polaroid and Hasselblad images). 

I didn't know any of this when PhotoAccess offered a plastic 

camera course in 2006.  I just wanted to try something com-

pletely different.  For six weeks a small group of experi-

enced photographers played with ótoyô cameras.  The Holga 

was especially popular ï its 6x6 cm negatives made a nice 

change from smaller, rectangular images.  I 

also liked a 35mm camera with a panorama 

mask -- it was fun to mix the formats on double 

exposures, especially in black and white. 

We shot from the hip (ódonôt look through the 

viewfinderô), tried out the óbulbô setting to see if 

blur looked good, put various translucent mate-

rials in front of the lens, experimented with 

natural and artificial light (all very low tech), 

tried multiple exposures, learned to put key 

elements in the centre because that's where 

the plastic lens is least soft. 

It was challenging and a lot of fun.  We found 

our own individual óvoicesô along the way, each 

Diana+ with classic 'vices' -- vignetting, blur, red light 

from the frame counter window  

(toned down in Photoshop)  

Agfa Clack -- shot from the hip, camera set to 'bulb' 

Different Strokes by Andrée Lawrey 

http://www.lightleaks.org/images/ll3_sample.pdf
http://susanstayerphotography.com/home.html
http://hotpinkmuumuu.my-expressions.com
http://www.flickr.com/photos/inkonmyfingers
http://www.flickr.com/photos/inkonmyfingers
http://www.photoaccess.org.au
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showing distinctively different work at the 

resulting exhibition,  Finally, wrestling with 

these clunky cameras to achieve the results 

we wanted was a useful reminder that pho-

tographers, not cameras, create memorable 

images ï and even the simplest, crudest 

cameras can deliver striking results.  Itôs all 

about ówriting with lightô after all.  Itôs the im-

age that matters, not the technical details.  

It doesnôt have to be plastic, of 

course.  These tricks and techniques can all 

be applied to conventional cameras, though 

the results will be more predictable and, um, 

sharper.  But sometimes itôs easier to try dif-

ferent things with a different instrument.   

If you'd like to try plastic cameras, including 

the Holga and Diana+ medium format models 

that use 120 film, are available from the Lo-

mography Shop.  Or you could try e-Bay, 

second hand markets and op shops.  Photo-

Access has a variety of plastic cameras 

which members can borrow.  Medium format 

film is available from Tedôs Camera Store in 

Petrie Plaza. Negative film is more forgiving 

when you can't control the exposure and ISO 

400 works well if you are not making double 

exposures in bright sunlight.  Be prepared to 

use lots of film.   

Above all, have fun!   ééé...Ê 

 

 

 

 

 

 

 

 

 

 

(Iô d never really ñgotò the whole plastic camera thing before now.  Andr®eôs words and the associated im-

ages have sparked my interest.  What about you?  Send your comments to editor.cps@gmail.com  é Ed)     

 

(Continued from page 9)  Different Strokes 

Double exposure, Holga 120CFN 

Single exposure, taken with 35mm plastic panorama camera 

Double exposure, Agfa Clack  

http://www.photoaccess.org.au/?q=plasfanD:\My%20Documents\Adobe%20Scripts
http://www.lomography.com.au/D:\My%20Documents\Adobe%20Scripts
http://www.lomography.com.au/D:\My%20Documents\Adobe%20Scripts
mailto:editor.cps@gmail.com
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Ropeôs Ramblings by Brian Rope     

 

Ever wondered how your images would stack up in 

a National or International competition but lacked 

the confidence to try and find out? Well, here is your 

chance to find out at no cost whatsoever. The third 

year of the Australian Digital Photography Awards 

(conducted by the Australian Photographic Society) 

is now open for submissions and entry is completely 

free. Closing date is June 21 2009. 

The entry form and instructions on how to size and 

submit your photographs are available on the Web-

site http://www.adpa.org.a. Enter one or all of the 4 

sections: General, Creative, Nature and Photojour-

nalism, with a limit of 4 entries per person per sec-

tion.  Detailed definitions are provided in the Rules. 

The results will be advised via email after being an-

nounced at a special event in Canberra, which CPS 

will again be organising.  As well receiving prizes, 

including a random prize that any entrant can win, 

winning photographs will be exhibited. 

Here are three winning photographs from last yearôs 

competition as examples of the type of image that 

was successful last year.  

  

  

  

 

Into the woods by Margot Manchester  

ANZAC Remembered - by Ron Willems  

Manvar Tableau 2 - by Brian Rope 

Digital Photographerôs Handbook by Tom Ang 

(4th edition): Review by Brian Rope  

Published by Dorling Kindersley Limited  

(http://www.dk.com).  

The six chapters of this 408 page digital photogra-

pherôs handbook cover 142 very diverse topics, 

somewhat surprisingly including things like ñGum 

dichromatesò. There is a good Index. Never having 

looked at the previous three editions, I cannot as-

sess the comparative quality of this edition. My feel-

ing is that the bookôs usefulness will depend very 

much on the individual user.  

Some like to study a textbook and use its contents 

as the basis of learning. Others will merely dip into a 

handbook. I tend to explore features of photo ma-

nipulation software for myself. I also, sometimes, 

study tutorials in magazines or online. Using the 

ñdippingò approach, I randomly selected just a few 

things to look at in this book.  

A single page on the topic ñDisabilitiesò makes the 

point that computers are more accessible than dark-

rooms to people with some forms of disability ï inci-

dentally, rather than a result of the industry taking 

the needs of people with disabilities into account at 

(Continued on page 12) 

Australian Digital Photography Awards  

Book Review 

http://www.dk.com
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the design stage. The brief discussion of physical 

dexterity and use of digital cameras by people with 

visual or hearing disabilities seems accurate and is 

interesting enough, although some might see it as 

an odd topic to cover in a book designed to show 

ñhow the latest advances in cameras and software 

can benefit the way we create, enhance, use and 

shareò our images.  

 Two pages addressing how to fix ñProblem skiesò 

not only talk about the use of a few software solu-

tions, but also make reference to the possibility of 

making a darkroom print with a burned-in sky then 

scanning that to make any desired further manipula-

tions. They also point to the value of graduated fil-

ters, noting that they are as useful in digital as in 

traditional photography. So the reader can choose 

which approach suits them.  

Scattered through the book are many images. Be-

tween ñChoosing a digital cameraò and ñChoosing 

lensesò there is a two-page image of the Taj Mahal 

with a caption declaring that ñContext is the keyò 

because ñthe use of an ultra wide-angle lens has 

placed the building in context rather than making it 

dominantò. Having personally visited the Taj, I was 

well able to consider that claim. The inclusion of the 

setting sun, the river and a camel being ridden past 

does provide some context. It doesnôt tell viewers 

that the image shows the rear of the building and 

that the camel and rider were almost certainly there 

to pose for tourists in return for payment. And the 

fact that none of the rubbish littering the banks of 

this stretch of the river has been included means 

that a significant part of the context has not been 

shown.  

So, would this be a valuable addition to photogra-

phersô bookshelves? It will be for some. Probably 

most readers would seek out additional material 

since topics generally get only 2-4 pages, with the 

accompanying images generally taking more space 

than the words.  

   

Brian Rope ééé..Ê 

Digital Photographerôs Handbook (4th edition)   

by Tom Ang  

Published by Dorling Kindersley Limited 

(Continued from page 11)  Ropeôs Ramblings 
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The Annual General Meeting was held at the Griffin 

Centre on Tuesday the 17th of March. 

Concerns about gaining a quorum at this important 

but not exactly exciting event, were rapidly over-

come as a good crowd gathered and the meeting 

commenced on time. 

The following is based on my jottings and is not the 

official minutes of the meeting, these will be re-

leased in due course. 

Our President, Steve Shaw assumed the Chair. 

Apologies were received, Minutes of the last AGM 

were passed and there were no matters arising. 

The Presidentôs Report was presented by Steve 

Shaw and it outlined the wide range of activity that 

occurred during the year in the Societyôs competi-

tions, activities, excursions, exhibitions, publications 

and membership development. Those responsible 

for organising these areas were recognised and it 

was noted that without these valuable volunteers, 

nothing would happen. Changes in the way the web-

site was administered were mentioned and special 

recognition was given to outgoing committee mem-

bers who there thanked for their contribution. 

The Treasurerôs Report was presented by Tony 

Brown. It showed that the Societyôs finances had 

stabilized after losses in previous years which had 

depleted our reserves. Whilst we did have a small 

operational surplus for the year it was stressed that 

was still considerable financial ground to be recov-

ered. This indicated that costs must be controlled 

and income, the primary source being membership 

fees, must be maximized. 

The Competition Directorôs Report was presented 

by Murray Foote. Thanks were given to volunteers 

whoôd assisted with organising judges, managing 

projected images, collecting prints and setting up 

display boards. Murray spoke about how the new 

competition rules were working and presented ex-

tremely detailed statistics that showed the pattern of 

submissions and a steady increase in the number of 

images that were being entered. Murray noted that 

the extra numbers was a good sign but it was in-

creasing the workload. Judges were being placed 

under more pressure, comments on individual im-

ages were being restricted and the meetings were 

finishing later.  Members agreed that that restricting 

image feedback was the biggest issue. Murray said 

heôd support reducing the number of entries per 

member from 4 to 3  and noted that the issue was to 

be addressed in a motion later in the evening. 

Elections were held with the new office bearers and 

committee being: President - Steven Shaw, Vice 

Presidents - Murray Foote and Jim Mason, Secre-

tary - Farramarz Shakibael, Treasurer - Tony Brown, 

Public Officer - Ray Osmotherly, Committee Mem-

bers  - Russell Hunt, Ian Marshall, Ulrike Nedomlel, 

Marlene Lux, Brian Jones, Judy Parker, Richard 

Marris and David Boughey. 

Membership Fees were discussed and it was noted 

that they are the Societyôs biggest source of income. 

As they were increased last year, it was agreed they 

should left unchanged.  Increasing membership 

numbers will greatly help the Societyôs finances. 

General Business included discussion on the fol-

lowing matters: 

The need to encourage prompt payment of mem-

bership fees by changing the cut off for payment 

from 30 June to 31 March; 

Greater recognition of membersô achievements 

through the awarding of certificates for the highest 

aggregate points in each or the competition sub 

categories i.e. A Grade Colour Prints, A Grade 

Mono Prints, A Grade Projected Images, B Grade 

Prints and B Grade Projected Images. 

The maximum number of entries that should be 

allowed on competition nights because increasing 

participation is causing time overruns and limiting 

the amount of time & commentary that judges can 

afford to each image. 

 

After the AGM it was 

a short walk to       

Tosolini's for coffee, 

cake and plenty of 

good conversation. 

Some of us even had 

a drop of vino!     Ê 

Annual General Meeting Annual General Meeting 

Business Then Pleasure 

A good turnout guaranteed a quorum at the AGM 
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Q Do you have a favourite online photographic website and is there a website where we can see some of 

your photographic work?  

A   I guess the Canberra Ornithologist Group gallery is the photographic website I use most. This is mostly 

to identify bird species, and see how my photos stand up against the experts. I use Google a lot for specific 

pieces of information.  

Q Is there anything else youôd like to add?  

A   My first SLR (1960s) had a Zeiss lens. My second SLR (2001) had a plastic kit lens. I could not under-

stand why, with all the new buttons and whistles my new camera had, the results were so disappointing. 

Then I began reading about lenses on the Internet, and so began my quest to put together a collection of 

the best lenses I could afford. I do not possess a zoom lens, but have 4 prime lenses. When shooting wild-

life my 300 mm prime lens with a x 2 extender is really all I need, and the others stay at home. For me, the 

trip to the bush to visit the ónativesô is the pleasure. If I bring home a good photo, that is a bonuséé...Ê 

(Continued from page 8)  Member Profile - Margaret Leggoe  

Crowds are growing at our regular pre-meeting din-

ners with 10 people attending on the 3rd of March 

and 17 hungry photographers gathering on the 10th 

of March. 

It is good to see lots of new faces and as you can 

see from shots taken by our official Capital Image 

photographer, Andrée Lawrey, people are talking to 

one another and enjoying the occasion. Theyôre not 

just discussing the menu, there are also plenty of 

photographic issues being talked about. 

We do have a bit of a dilemma with Sammy's be-

cause conversation can be difficult when it gets 

noisy. I've tried to book outside tables where it 

would be quieter but they wonôt do it. There is also 

the issue that if the numbers keep growing there 

might be a space problem at Sammy's. If anyone 

has any suggestions for an alternative venue we 

could try, send an e-mail to the Editor. 

 

Why donôt you come along?.........Ê 

Chopsticks ôN Pixels 

Now for a few bits and pieces.   

I donôt know if its just me but there seems to be a 

welcome increase in people interacting with one an-

other at CPS events.  Andr®e Lawreyôs grab shot 

shows the animated discussions 

that were going on at the March 

competition meeting. 

Capital Image is a great vehicle for 

promoting the CPS.  If youôve got 

access to a laser printer how about 

printing off a couple of copies (lets 

save some trees by making it dou-

ble sided) and giving them to peo-

ple who might be interested in join-

ing. You could also e-mail the PDF 

to your friends. Itôs a small thing that could really 

help attract new members. 

 

 

With growth and extra activity comes a higher work-

load and in an organisation run by volunteers itôs 

essential that we get more people willing to contrib-

ute.  If we donôt,  weôll burn out the current stalwarts 

and the organisation will collapse.  

Just a few hours a month from a 

handful of people will make a big 

difference.  Just talk to a current 

committee member about how you 

could help. 

The following peopleôs contribu-

tions to the production of Capi-

tal Image is really appreciated: 

Margaret Leggoe, Murray Foote, 

Brian Rope, Andrée Lawrey, Brian 

Jones, Michael Olive, Tony Brown, Julie Garran, 

Marlene Lux, Steve Shaw and Judy Parker. (hope I 

havenôt missed anyoneé) éé..Ê 

(Continued from page 5)  Editorial  

Dave always carries his white balance card! 

Animated discussions of entries in 

the March competition. 

mailto:editor.cps@gmail.com



