CPS Competition September 2008
“Devil in the Detail” and Open

The September competition had our old
friend Bob Cooper as judge. Bob for many
years worked in a great variety of photo-
graphic endeavours while working at the
ANU. However he says he saw himself as
an “amateur” throughout his career —
someone who loved photography.

Bob regarded the set subject as difficult for
working out what might fit, and he felt some
pictures entered in the set subject didn’t
really fit.

His comments, given the large number of
prints entered, were generally brief. He
usually remarked on composition, and
noted that some pictures lacked a focal
point to give coherence to the image.

Bob sometimes felt that colour images
were excessively saturated — looking artifi-
cial without being effective. For him a good
picture is simple, with no unnecessary ele-
ments, and relationships working between
the picture elements. Because technically,
the pictures are generally good, evaluating
them increasingly depends on going be-
yond technique to the effectiveness of the
picture — aesthetics, and meaning.

Bob appeared to not be impressed by ur-
ban images with no people present. Two
images received particular comment in this
regard. | found myself wondering how he’d
evaluate some of Eugene Atget’'s images
which can be described in this way.

One suggestion he made was that pano-
rama framing can improve some images
— no doubt by excluding unnecessary ar-
eas from the image, while emphasising
the major pictorial elements as a horizon-
tal flow.

One image Bob liked was in subtle col-
ours — near mono, one might say, but with
a range of soft colours. This was notably
in contrast with some of the over-
saturated colour images.

As he usually does, Bob gave us a num-
ber of ideas to think about. It was a posi-
tive and informative evening.
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Bob Cooper judging the September competition




Vivid

“Vivid”, the national photography festival, has
started, and runs from 11 July to 12 October.
There are far too many exhibitions included
in this Canberra region event to list them all
here — but pamphlets are available with a
complete listing.

Here I'll simply indicate some of the exhibi-
tions at national institutions.

The National Library has “A Modern Vision:
Charles Bayliss, Photographer, 1850-1897”
showing from 11 July to 26 October. “the ex-
traordinary career of Charles Bayliss, one of
Australia’s greatest 19" century photogra-
phers, is examined in this comprehensive ex-
hibition. It features portraits, architecture,
spectacular panoramas and lasndscapes”.

The National Gallery has “Picture Paradise:
Asia-Pacific photography 1840s-1940s” from
10 July to 9 November. The NGAs “new and
unique Asia-Pacific photography collection
will be showcased for the first time...".

The Australian War Memorial continues with
“Icon & Archive: photography & the World
Wars”, until 12 October. It draws on “the Me-
morial’s vast collection of First and Second
World War photographs. Explore the relation-
ship between photography, history and com-
memoration”.

The National Film & Sound Archive has
“Shooting Stars: Women from the Taussig
Collection” from 3 July to 30 November.
“From the alluring vamp to the endearing in-
nocent, a unique selection of superb film stills
of American and European actresses from
the 1920s and 30s”.

There are plenty of current photography
shows as well. Our own CPS “out of the cam-
era, on to the wall” at the Strathnairn Gallery,
was held from 13 July to 31 August.

Australian Interstate Photographic
Competition Results

The ACT delegates to APSCON thought the ACT
entry looked good alongside the other entries.
However, overall the ACT entry fared badly. The
ACT came 5th out of 5 States (QId, WA and the NT
did not enter this year) in Colour Prints (with a
score of 85 compared to the winning State's 109).
We came 4th in Monochrome Prints with 79 points
(just pipping Tasmania with 75, and compared with
the winning State's 104). We came 4th in Projected
Digital with 100 points (pipping SA with 99, and
compared with the winning State's 118). We did not
enter Slides (because we wrongly you had to enter
either Sides or Digital Projected, not both).

The really good news is that Judy Parker was
awarded first place in Colour Prints for 'Raindrops’,
scoring one of only two perfect scores (15 out of
15) in the entire competition for that print. Con-
gratulations Judy.

Brian Rope has a quite professional CD presenta-
tion of the entire competition (with soundtrack) that
can be screened at a CPS meeting.

Honours for CPS Members

The Australian Photographic Society has bestowed
the photographic skill honour of Licentiate on
Graeme Watson. Graeme can now add the post-
nominal LAPS after his name.

The Federation International De L'Art Photographi-
gue has bestowed the photographic skill honour of
Artiste on Brian Rope. Brian can now add the post-
nominal AFIAP after his name.

Australian Photographic Society appointments
for CPS Members

Brian Rope has unexpectedly found himself ap-
pointed as the new Chairman of the Electronic Digi-
tal Imaging Division of the APS. Having agreed to
be on the Council, Brian found himself thrust into
the top job when the previously agreed candidate
was a last minute withdrawal for health reasons.
Being Chairman of the Council also makes Brian
an executive Director of APS, meaning he will have
the opportunity to make direct inputs to the delib-
erations of the Management Committee and read
all MC discussions.

Graeme Watson is continuing for a further term as
a member of the Nature Division Council of the
APS.




Competition Person Total

A Grade Steven Shaw 199.5
Judy Parker 191.5
Dave Bassett 190
Brian Jones 167
Julie Garran 164
Brian Rope 150.5
Rod Nazer 108.5
Ross Gould 106.5
Russell Hunt 100
Richard Marris 82

B Grade Tate Needham 130
Jull Crisp 51
Frances Turner 47
Joccoaa Phillips 40
Eleanor Garran 38
Russell Hunt 33
Paul Livingston 32

The Leader
Board at the

end of
September

STILL WANTED—A NEW NAME for “The Cassette”.
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of it in The Cassette.

rgou4576@bigpond.net.au.

Have some of your photographs received a 4 or 5 score from the judge in
the CPS monthly competition? If so, we’'d like to reproduce a small version

Digital versions in jpg format can be emailed to the Editor at

Files should be no larger than the size for our projected images
competition—that is, 1024 x 768 pixels. Sizes down to half of that
(512 x 384) are sufficient for Cassette use.
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The aesthetic — thoughts via John Arm-
strong’s book “On Beauty”

A great deal has been written on the subject of
what “beauty” is, and what we mean by the term.
One of the more interesting recent discussions I’
encountered is the book “On Beauty” by Mel-
bourne University philosopher John Armstrong.

Here I'll concentrate on Armstrong’s discussion d
‘pleasure’ and its relationship to ‘beauty’, whes h
makes clear some useful distinctions to help us s
that ‘beauty’ is not merely another name for
‘pleasure’ or ‘desire’ or ‘goodness’ or any other
gualities with which we might confuse it.

Armstrong begins with a description of James

Joyce’s discussion of the difference between deqi

and beauty in his nov@ortrait of the Artist as a
Young ManHe first quotes Joyce:

You say that art must not excite desire, said Lynch.
| told you that one day | wrote my name in pencil on
the backside of the Venus of Praxiteles in the Mu-
seum. Was that not desire?

As Stephen sees it, Lynch really does enjoy lookit
at the statue. But he confuses the source of his ef
joyment. He's excited sexually by the sight of her
buttocks, yet he thinks that he finds the Venus-bg
tiful. So, Joyce has Stephen run to the opposite e
treme. If we really loved beauty, we would simply|
forget about sex; Eros has nothing to do with the
real experience of beauty - he says. This is an im-
portant theme for Stephen because he wants to s
beauty as a source of liberation. Desires - espe-
cially sexual desires - are a kind of prison, from
which beauty can liberate us. In other words
Stephen is articulating the most complete separatig
of the pleasure of beauty from all other kindsref e
joyment.

This is why the sexual pleasure Lynch takes
the buttocks of the goddess is so lamentabletut ag
ally prevents him from seeing the beauty - and &ée
from attaining the freedom of spirit that the pure
love of beauty induces. So, at least, Stephen ar-

And, in contrast:

[In the 18" century] JJ Winckelmann was the
first to attempt a systematic study of Greek art ..
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His wide success with the reading public depended

upon the extremely enthusiastic way in which he

described such works of art. His intensely per-

sonal engagement with the male nude in art made

him a wonderful communicator. He presented
Greek art as not merely of antiquarian interes
but as making available in the present someth
moving, exciting and profoundly beautiful. .....
Winckelmann’s ...erotic feelings were very mug
engaged by classical sculpture.

The experience of Winckelmann poses proble

for the attempt to separate off the enjoyment o
beauty from other sources of pleasure. He fou
the Greek statues beautiful not in spite of his §
ual interests but partly because of them. He cq
not have responded to their beauty in the way h
did in the absence of sexual desires and passio

There is an important difference, we might thi
between Lynch and Winckelmann - but what i
difference? Maybe it's this: the response Lynch |
is dominated by his sexual interests. He's noyfus
It so happens that the bottom he admires belon
to one of the most admired statues in the Wes
canon - but pretty much any pair of well-formed
buttocks would excite him. By contrast, Wincke
mann's engagement with his statue is more co
plex. His sexual desire is stimulated by the gra
ciousness of the god's body, and fired by that
stimulation he finds more and more in the statt
that he can love. Beauty gives rise to desire, al
then the desire augments and deepens the sen
beauty. We can put it in terms of freedom. Lync

had to like the statue, he has a reflex response.

Winckelmann's sexual curiosity has sharpenec
eye and enriched his love. He wouldn't have |
aroused in the same way had he not found the
piece formally lovely. In other words, his respo
was not determined by his sexual desire.

Kant was the philosopher who forced us to
pay attention to an awkward tension in the w
we think about beauty. On the one hand we w
to say that enjoying beauty is different from mg
admiration, sexual excitement or other kinds ¢
pleasure. So we want to say that beauty isn't th
same as convenience, erotic charm or moral gc
ness. Something can have such qualities and

be beautiful. Or it can lack them and still be be
tiful.

Nevertheless, on the other hand, we have to ad
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that the experience of beauty isn't completelyrded
from our other interests. It does matter that weéha
sexual desires, concerns about convenience and-d
ness - these really do seem to play some pargin th
experience of beauty. So it looks as if we are abmr
ted to a contradiction.

But a way out of this contradiction has been four
Everything depends on the role the interest (inosex
convenience or goodness) plays. It can either datair|
our response - in which case we miss beauty - catrit
enrich our engagement with the object. And when
does [the latter] - as with Winckelmann's beloved
statue - something very special happens. ...Thetbe
ful object awakens a 'tenderness and love that can
transport the soul into a sweet dream of ecstds$e.
beautiful object can, then, carry within it an appe

made to the whole of our nature; it does not reguirf

us to let go of our sexual, moral or political cencs.
Yet, if we are to see it as beautiful - rather thast
as good, sexy or politically correct - we have ¢efx
these concerns at a certain distance. ....

Lynch sees the statue of Venus symbolically. The
statue stands for sex... Symbolic seeing, of i k
makes the appreciation of beauty impossible. Aaab
has the symbolic character it does irrespectiviesof
particular visual details. Change a detail heretbere
and the symbolism stays the same. And yet it is pre
cisely changing such details that makes a diffezdng
the visual character of the object. It is precisety
such details that beauty depends. So an eye giaen (
exclusively to the symbolism of a building or dwsta
cannot engage with whatever beauty there may be
offer.

This problem has an ironic aspect. For we ofteh fe

that we are becoming serious - that we are getiing
the heart of the matter - when we allude to weighty
matters (like political oppression or sexual ple@ju
Yet, when it comes to beauty, we simply canntitdse
concerns dominate. To do so is to become blind to
beauty. At the very moment when we think we arg
being sophisticated it turns out that we miss the
point. ....

Armstrong'’s discussions are, | think, very useful i
helping an understanding of ideas that are ofted-m
dled in common thought and in debates the public
arena. His point about seeing “symbolically” spellg
why we get so much commentary that confuses th
subject matter with the meaning of a picture oeoth
art work. | recommend the book.
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Total Score September Competition

Competition |Person Total

A Grade Julie Garran 46
Steven Shaw 32
Judy Parker 30
Brian Rope 23
Mario Sanguinetti 21
Brian Jones 21
Malcolm Smith 20
Dave Bassett 18
Marion Millikan 18
Russell Hunt 18
Ross Gould 12
Rod Nazer 11
lan Copland 11
David Boughey
Murray Foote

B Grade Tate Needham 19
Alan Pendergast 15
Norm Fisher 14
Frances Turner 13







Shown here are the six images from Marlene Lux’s winning portfolio set in the Digital City
Projected Image competition for 2008.

Marlene obtained the subject’'s agreement for the reproduction of these pictures in The Cas-

sette.




Photo by Steven Shaw

Flower Bower by Judy Parker

Luni 1492 by Brian Rope



Camel train approaching storm by Brian Rope

Photo by Steven Shaw

Photo by Russell Hunt
Photo by Mario Sanguinetti

Devil in the Details by Steven Shaw



State Library of New South Wales

Home Truths
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STUDIO: Australian painters photographed by R. lan Lloyd
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