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July CPS competition – 
“Perspective” and Open 
 
The absence of an invited judge at the 
July competition resulted in two of the 
long-time CPS members stepping in – 
Murray Foote judged B Grade, and Ian 
McInness the A Grade works on show.  
 
Murray gave a detailed and lengthy 
commentary on each of the B Grade 
photos, which might give the authors 
of these pictures the feeling that they’d 
had a complete course in photogra-
phy. Ian was more succinct in his com-
mentary, but still covered the relevant 
issues. Neither judge showed any par-
ticular inclination to favour or disfavour 
particular styles or subject matter.  
 
Again the entries for the set subject 
formed the smaller part of the com-
petition. Whether this reflects a lack 
of interest by members in working to 
set subjects, or a lack of interest in 
particular subjects, is not clear.  
 
For August, we have a very different 
competition – the Digital City Pro-
jected Images event, taking over 
from the old transparencies (slides) 
competition of the past. In this you 
get to set your own subject.  
 
RG  
 
 
 
 
 
 
 
 
 

 
Studio Photography Night  
David Boughey  
 
We had about twelve people take 
part in the photography while a num-
ber more came along for the infor-
mative talks given by Jim and 
Marlene and to watch the studio 
work.  Thanks to models Shane and 
Samara, who were kind enough to 
help us out and are looking forward 
to receiving photos from those that 
took part.  Also thanks to Jim and 
Marlene for organizing studio lighting 
and giving presentations and guid-
ance on the night.   
     Some work from the night can be 
seen here: http://www.flickr.com/
groups/cps_excursions/   

Studio portraiture night, photo by David Boughey 
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Vivid 
 
“Vivid”, the national photography festival, has 
started, and runs from 11 July to 12 October. 
There are far too many exhibitions included in 
this Canberra region event to list them all here – 
but pamphlets are available with a complete list-
ing.  
 
Here I’ll simply indicate some of the exhibitions 
at national institutions.  
 
The National Library has “A Modern Vision: 
Charles Bayliss, Photographer, 1850-1897” show-
ing from 11 July to 26 October. “the extraordinary 
career of Charles Bayliss, one of Australia’s 
greatest 19th century photographers, is examined 
in this comprehensive exhibition. It features por-
traits, architecture, spectacular panoramas and 
lasndscapes”.  
 
The National Gallery has “Picture Paradise: Asia-
Pacific photography 1840s-1940s” from 10 July 
to 9 November. The NGAs “new and unique 
Asia-Pacific photography collection will be show-
cased for the first time…”.  
 
The Australian War Memorial continues with 
“Icon & Archive: photography & the World 
Wars”, until 12 October. It draws on “the Memo-
rial’s vast collection of First and Second World 
War photographs. Explore the relationship be-
tween photography, history and commemoration”.   
 
The National Film & Sound Archive has 
“Shooting Stars: Women from the Taussig Col-
lection” from 3 July to 30 November. “From the 
alluring vamp to the endearing innocent, a unique 
selection of superb film stills of American and 
European actresses from the 1920s and 30s”.  
 
There are plenty of current photography shows as 
well, including our own CPS “out of the camera, 
on to the wall” at the Strathnairn Gallery, 13 July 
to 31 August.  
 
Others – David Paterson has “Three Days in the 
Gaspe” at the CSIRO Discovery Centre Gallery (9 
July – 7 August); the Canberra Centre will have 

 

Australian Photographic Society 
Annual Convention  

  
APSCON 2008 - Launceston 20-26 September.  
Information: see  
http://www.a-p-s.org.au/thisyearsapscon.html or  
e-mail apscon2008@a-p-s.org.au.  
(or speak to Graeme Watson or Brian Rope who 
are both attending). 
  
National competition opportunities  
   
38th Royal Adelaide Show National Exhibition of 
Photography. Entries close 11 July . Entry form 
available at http://
www.adelaideshowground.com.au/showground/
participating/competitions-exhibits.jsp or http://
www.a-p-s.org.au/excalendar.html#a14. 
  
33rd APS National Exhibition of Photography - en-
tries close 18 July . Enquiries: Gaynor Robson. E-
mail national2008@a-p-s.org.au. Entry  form at 
http://www.a-p-s.org.au/excalendar.html#a17. 
  
20th Sutherland Shire National Exhibition of Pho-
tography 2008. Entries close 2 August . Enquiries: 
ssnep@hotmail.com. Entry form at http://www.a-p-
s.org.au/excalendar.html#a16. 
  
Lots of other national and international compe-
tition opportunities  
  
See http://www.a-p-s.org.au/excalendar.html and 
http://www.a-p-s.org.au/exhibitions.html and http://
www.a-p-s.org.au/links10.html. 
  
 
 

the AIPP (ACT Division) 2008 ACT Awards 
Exhibition from 18-31 August; Hilary Ward-
haugh has “Fathers, sons and fathers” at the MI6 
Artspace, from 3-17 September. And there are 
literally dozens of other exhibitions during this 
three month period.  
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Have some of your photographs received a 4 or 5 score from the judge in 
the CPS monthly competition? If so, we’d like to reproduce a small version 

of it in The Cassette.  
 

Digital versions in jpg format can be emailed to the Editor at 
rgou4576@bigpond.net.au.  

 
Files should be no larger than the size for our projected images  

  competition—that is, 1024 x 768 pixels.  Sizes down to half of that  
(512 x 384) are sufficient for Cassette use.  

The Leader 
Board at the 
end of July 

Competition Person  Total 

A Grade Dave Bassett 172 

  Steven Shaw 167.5 

  Judy Parker 161.5 

  Brian Jones 146 

  Brian Rope 127.5 

  Julie Garran 118 

  Rod Nazer 97.5 

  Ross Gould 94.5 

  Richard Marris 82 

  Russell Hunt 82 

B Grade Tate Needham 111 

  Jill Crisp 51 

  Joccoaa Phillips 40 

  Eleanor Garran 38 

  Frances Turner 34 

  Russell Hunt 33 

  Paul Livingston 32 

WANTED—A NEW NAME for “The Cassette”. 
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Some Thoughts Following  
the Henson Affair  
Ross Gould  
 

The recent controversy over Bill Henson’s 
photos raises a number of more general is-
sues that will be of continuing concern to pho-
tographers and other visual art practitioners. 
Because so many issues were debated, it’s 
not possible to comment on everything. Here I 
will mention some of the matters I noticed, and 
provide some brief thoughts.  
 
The most obvious issue was over the subject 
matter of a picture versus how the subject is 
treated. It was a reminder that for many peo-
ple some subjects are taboo no matter how 
they’re treated. And that for some people, poli-
ticians and moral campaigners included, any 
incursions into the pictorial representation of 
“children” (however defined – see below) is 
fraught with peril and liable to create moral 
panic and opprobrium.  
 
Fuel was poured on the fire by various politi-
cians who intervened – their position appeared 
to be “I don’t know what art is, but I know what 
I dislike” - rather a change from the old satiri-
cal comment “I don’t know what art is, but I 
know what I like”.   
 
“Today's society has heralded childhood as 
the last bastion of innocence and purity, and 
as such it must be protected at all costs, often 
resulting in over-reactions to art-
works.” (Allison Archer, ArtLink, 1998*). Be-
cause childhood is now a last refuge from the 
anxieties of modern life, and because there is 
a genuine basis to some of the fears ex-
pressed (paedophiles, premature sexualiza-
tion, etc) it becomes easy for the fears to es-
calate beyond any real-world levels of threat.  
 
Martyn Jolley and Denise Ferris, in an article 
reprinted in The Canberra Times, remarked on 
this: via the sociologist Frank Furedi’s descrip-
tion of a “culture of fear”,  ‘where ideas of so-
cial change (including how we see ourselves 
represented) are experienced as risks, not op-
portunities…. This exaggerated sense of risk 
is driven by a powerful “cognitive illusion”. As 
the Harvard cognitive psychologist, Steven 
Pinker, has argued, we estimate the possibility 
of an event from how easy it is to recall exam-

ples. And examples of abuse are continually 
made forcefully to us through the media.”  We 
should notice that many of these abuses are 
ten, twenty, thirty years ago – but are perceived 
as if happening now.  
 
The use of vague terms creates problems. As 
Professor Catharine Lumby and Dr Kath Albury 
(University of NSW) pointed out in a submission 
to the recent Senate Inquiry into the Media Sex-
ualisation of Children, much discussion of 
“children” includes not only those up to age 12 
but also teenagers up to age 18.  It’s obvious 
that we can’t sensibly treat people at very differ-
ent ages as if they were the same. Five and 
twelve are at different developmental stages 
and have different needs; likewise thirteen and 
eighteen. Lumby and Albury’s submission pa-
per deserves to be read in full (and is available, 
along with all the other submissions, on the 
internet: www.aph.gov.au/Senate/committee/
eca_ctte/sexualisation_of_children/  
 
What else? “She might change her mind thirty 
years later” was a repeated comment about 
those who’d agreed to be photographed …. 
Here one might notice what was said by photo 
subjects of an earlier photographer of the 
young, Lewis Carroll – his subjects, many years 
later as adults, all spoke very positively of him 
and of their experiences with him. As have 
Henson’s subjects, some of them photographed 
quite a few years ago.  
 
One surprise was the remarkable amount of 
fear and loathing of the arts and artists that 
showed during the controversy – from moralistic 
campaigners to ordinary citizens to an ex-Arts 
Minister’s sneering comments, and the Sydney 
Daily Telegraph’s usual appeals to the lowest 
common denominator of attirudes.  
 
Society goes through swings of the pendulum 
on the matter of nudity in art – the worry is how 
far it appears to be swinging this time. Curi-
ously, as has been pointed out, Henson had 
major retrospective exhibitions in 2005 in major 
State Galleries (NSW and Victoria) seen by 
tens of thousands of people and there were no 
complaints. That the furore took off as it did – 
initially fuelled further by talkback radio and 
comments by some political leaders – suggests 
the extent of the change in attitudes since 2005.  
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Some of this change is no doubt encouraged 
by the perception that paedophile activity is 
out of control and on a very large scale, en-
couraged by the news reporting of current 
cases about non-current events – people 
charged only recently with offences committed 
long ago.  That the case is finally prosecuted 
“now” gives an unhappy feeling that it’s all 
happening “now”. Obviously passive paedo-
philia, the collecting of material via the inter-
net, has increased – but what has that to do 
with work such as Henson’s? - or the following 
case of works by Melbourne artist Polixeni Pa-
papetrou, whose photographs of her daughter, 
obviously derived from earlier works - “taken in 
2002, Lewis Carroll's Beatrice Hatch before 
White Cliffs features the five-year-old girl in 
front of a seaside backdrop” – were intended 
as a celebration of childhood and were also 
roundly condemned by some, before – like 
Henson’s – being cleared by the Federal cen-
sorship board (PG for Henson, M unrestricted 
for Papapetrou).  

 

One of the most worrying aspects of the whole 
affair was the sense that we are now required 
to see works in terms of how paedophiles 
might see them – consequently, pictures that 
are inoffensive, pictures of clothed children or 
merely records of everyday public life, are now 
also in the firing line. The Queensland Attor-
ney-General a little while back expressed in-
terest in finding ways to deal criminally with 
“inoffensive” pictures. Commentary on this (in 
an American context, but with wider implica-
tions) can be found in the writings of Amy 
Adler, a professor at the New York University 
School of Law. She has written in detail of the 
way “Child pornography law explicitly requires 
us to take on the gaze of the pedophile in or-
der to root out pictures of children that harbour 
secret pedophilic appeal”. Her article in the 
book Censoring Culture, ed. R.Atkins and 
S.Mintcheva (NY, New Press, 2006) is worth 
reading – along with a paper by her, available 
on the internet, entitled “All porn all the time”. 
Adler supports laws against child porn, but 
points to various unintended consequences, 
and the dangers of trying to over-legislate in 
this area.  
 
If the ultra-censorious have their way, child-
hood and adolescence will be in danger of be-
coming invisible in pictorial records. The 

Ghost of Cubism, by Ross Gould  

young will no longer be seen but not heard – they 
won’t be seen.  
 
These issues will understandably continue. Any so-
ciety has to balance harms and benefits. The Aus-
tralia Council [on the Arts] is now tasked by the 
Prime Minister with creating new guidelines for rep-
resenting children in art; and the NSW Government 
is pushing for national legislation in this area. 
There’s a lot more to come.  
 
 
* Note: Archer has a further comment in her 1998 
article, written about a case in Western Australia, of 
a mother charged over photographs of her child: 
and eventually found not guilty. It is shocking that in 
today's society an artist can be dragged through the 
courts for two years and accrue enormous legal bills 
for defending their innocence. Everybody who 
works in, or with, the visual arts is susceptible to this 
while the police have the power to prosecute an art-
ist or gallery with a decision based on their own 
moral standards. We are living in a climate of fear, 
where images are no longer being judged by their 
artistic merits, but rather on the desires that they 
may arouse.  
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Amantani Sunset, by Brian Jones 

Photograph by Russell Hunt 

Darling Harbour Lines, by Judy Parker 

Perspective, High Court, 
by Ian Marshall 
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Western Distributor, by Judy Parker 

Brighton, Victoria, by Mario Sanguinetti 

Photograph by Steven Shaw 

Photograph by Steven Shaw 
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HM Robert, by Brian Jones 

Sydney Rain, by Judy Parker 

Monk at House, by Brian Rope 

Photograph by Steven Shaw 
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National Gallery of Victoria 
St Kilda Road  

 
291 
Photographers in the circle  
of Alfred Stieglitz 

2 May – 28 September 2008 
Photography Gallery , Level 1 

 
Alfred Stieglitz (1864-1946) was a monumental 
figure in the history of twentieth century photogra-
phy.  In the opening decades of the century, 
Stieglitz championed the cause of artistic photogra-
phy with the Photo-Secession group, and went on 
to become an important and influential modernist 
photographer.   
     From 1903 to 1917 Stieglitz was the editor of 
Camera Work, a journal committed to promoting 
the merits of photography and avant-garde 
art.  During this period he also opened the Little 
Galleries of the Photo-Secession at 291 Fifth Ave-
nue, New York.  Established in 1908, the gallery, 
which became known simply as 291, was initially a 
venue showing the work of photographers commit-
ted to the ideal of photography as a medium for 
artistic expression.   
     This exhibition, drawn from the NGV collection, 
brings together around 40 works by a number of 
the photographers who exhibited at 291 and in-
cludes the work of photographers Alfred Stiegitz, 
Edward Steichen, Gertrude Käsebier, Alvin Lang-
don Coburn, Adolphe De Meyer, Paul Haviland and 
Paul Strand.   
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Harold Cazneaux 

 

Artist in Photography   
 
5 June - 10 August 2008 
Project gallery, Ground Level  
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Harold Cazneaux  The 
Study in curves 1931, 
gelatin silver photograph, 
Cazneaux family collec-
tion.  
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Colour Prints at CPS - History Note 
 
Ian McInness, in his remarks at the opening of the 
CPS Annual Exhibition at Strathnairn, commented on 
the numerical dominance of colour prints over mono-
chrome in the show. He pointed out that colour print-
ing at CPS pre-dated the digital revolution, as a colour 
print competition category had been set up in the early 
1980s, when a number of members began to print Ci-
bachromes from colour slides. In the same period 
there were also several members printing from colour 
negatives. It’s good to be reminded that, although col-
our printing is much easier now than it was 25 years 
ago, it was back then possible and was practised by 
people with home darkrooms. Cibachrome had its dif-
ficulties, but it was capable of excellent results, and for 
many years it was the nearest thing we had to archival 
quality for colour photography.  
 
 
A note on “lens”  
 
From time to time in photographic writings the curious 
word “lense” appears, and is defended by those who 
use it as deliberate and not a typographical error. It 
appears to result from the idea that, as words in Eng-
lish form plurals by adding “s”, the singular should re-
flect this – hence “lense” from “lenses”. However,  
“lens” is the Latin word for a lentil, and the shape of 
the lentil bean was the reason for calling early pieces 
of shaped and polished glass by that name. A doubled 
“s” ending would be merely odd in English, hence the 
“es” addition for the plural.  
 
In English, plurals are formed from singulars, and not 
vice versa, so “lens” it is for the singular. The nearest 
analogy that springs to mind is “fish”, with the old-
fashioned plural “fishes” – here too one may find old 
spellings of “fishe” but these date from the days before 
English spelling was regularised, which gave consid-
erable benefits for clarity of meaning.  
 
Obviously some other latin-derived words are some-
times misused. “Phenomena” and “phenomenon” is an 
obvious case – the plural ends in “a” which appears to 
confuse some people into wrongly thinking it singular. 
However here, as with “lens”, mere ignorance should 
not be a reason to adopt the misuse as legitimate.  
 
RG 
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July CPS Competition 
Points scored 
 
A Grade 
Judy Parker 36 
Steven Shaw 31.5 
Dave Bassett 31 
Brian Jones 30.5 
Mario Sanguinetti 26 
Russell Hunt 22.5 
Julie Garran 21.5 
Rod Nazer 21.5 
Ross Gould 20 
Jim Mason 18 
Richard Marris 18 
Brian Rope 17 
Andree Lawrey 8 
 
B Grade 
Tate Needham 34 
Alan Pendergast 27.5 
Norm Fisher 15 
Ian Marshall 12 


