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March CPS competition – 
“Abandoned” and Open  
 

The March comp night was well 
supplied with pictures, though there 
were more Open than Set Subject 
entries—and the assembled mem-
bers and visitors were treated to an 
informative analytic commentary by 
one of our regular judges, Greg 
Battye from the University of  
Canberra.  
 
The judging was thoughtful, as 
we’ve come to expect from Greg – 
and not limited to what’s currently 
in vogue or commercially viable this 
month. He has an eclectic taste in 
pictures, and is willing to evaluate 
them in a more open way than 
those who must earn their crust by 
being purveyors of whatever style 
happens to be currently fashion-
able.  
 
Our various judges are still coming 
to terms with the new arrange-
ments for judging, and Greg de-
cided he’d stick with his already-
given point scores for the projected 
images part of the competition 
rather than giving points on the run 
as these were shown. Understand-
able, even for a consistent judge, 
as one is sometimes not sure 
whether to give a picture a 3 or a 4, 
for example, which might lead to a 
4 from the on-screen evaluation be-
forehand, and a 3 on the night as 
there can be other factors affecting 
how the projector shows the image.  

 
 
 
The detailed nature of the com-
mentary—precise, not long-
winded—gave plenty to think 
about for those attending, and no 
doubt some helpful ideas for the 
makers of the pictures, on what 
they have communicated and 
what might in some cases be im-
proved.  
 
It was a good night for those pre-
sent, and a goodly number of ex-
hibitors were rewarded with a 4 or 
5 for their pictures. Image of the 
night went to Dave Bassett. 
 
RG 
 

Greg Batye judging at the March competition 
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ACTIVITIES  REPORT 2008 
 

RECENT EVENTS—MARCH 
 
Tuesday 11 March: A travelogue of over-

seas images presented by Steven Shaw 
and Brian Jones.   

 
Members and guests were treated to digital 
slideshows of images taken by two of the so-
ciety’s most talented travel photographers. 
Steven displayed images captured during a 
trip to the ‘South Seas’ and Brian presented 
us with images from a recent tour of and 
Cambodia and Vietnam.   
 
Tuesday 18 March: 2008 Annual General 

Meeting of the Canberra Photographic 
Society. 

 
Committee reports, Election of Office Bearers 
and Committee, subscriptions for 2008 and 
items of general business. Minutes will be 
made available in due course. 
 
 

COMING EVENTS—APRIL 
 
Tuesday 8 April:  
Venue Griffin Centre, Room 7.   
‘Different Approaches’ – presentations on 

Wedding photography by Marlene Lux 
and Jim Mason.   

 
Marlene and Jim will present their views, 
techniques and images taken over the years 
on various wedding assignments.  
 
(Optional extra:  Time permitting there will be 
a showing of the Australian Interstate Photo-
graphic Competition in which the Society par-
ticipated in conjunction with APSCON 2007. 
Images by our members will be featured).        
 
Jim Mason 
 
Tuesday 15 April:  
[There will be an activity on this night, but at 
the time of finishing this Cassette details 
were still unavailable. Ed.] 

Banner image on p.1 by Steven Shaw 

Red Chair by Richard Marris 

Typographic, by Judy Parker 
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Competition Leader Board  

after the March results 

  Person  Total 

A Grade Dave Bassett 77 

  Steven Shaw 71 

  Judy Parker 68 

  Brian Rope 60 

  Brian Jones 57 

  Rod Nazer 54 

  Julie Garran 48 

  Richard Marris 39 

  Marlene Lux 36 

  Graeme Watson 33 

  

B Grade Joccoaa Phillips 40 

  Eleanor Garran 38 

  Jill Crisp 34 

  Russell Hunt 33 

  Tate Needham 20 

Turtle & birds, by Brian Jones 
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When is it “manipulation”? 
Thoughts on the post-photographic 

landscape  
 
Recent years have witnessed a sea-
change in photography due to the advent 
of high quality digital cameras, but curi-
ously there are still those who argue that 
nothing has really changed – ‘tis but a new 
version of “same old, same old”.  
 
For me the puzzle is over the denial of a 
huge change in the way cameras can be 
used. The advent of digital is not merely a 
change from a light sensitive film to a light 
sensitive chip that operates digitally rather 
than in an analogue way. Far more 
changed with this apparently simple re-
placement – changed for good or ill.  
 
Among the changes are the ability to take 
a lot of photos without incurring extra film 
costs (so people do take more, often with 
less care); the ability to keep shooting 
hundreds of times without reloading the 
camera; and improved technologies of ex-
posure, focus etc that make it easy for 
anyone to get technically good images (no 
matter what the quality of the image as a 
picture) – hence Elliot Erwitt’s comment 
that everyone except the lower primates 
has become a photographer but not a 
good photographer.  And photo-montage 
and photo-collage have obviously become 
much easier.  
 
The difference in image form – a sharp 
cutoff in resolution combined with high 
contrast of details – whereas film gives 
gradually decreasing contrast but higher 
resolution that gradually fades due to con-
trast loss – is another significant differ-
ence. It shows particularly in portraiture – 
even the young and the beautiful have lu-
nar landscape skins with the pores stand-
ing out in high contrast like craters. And 
there’s the lack of grain – the “cartoon 
look” – in many cases (at least at low 
ISO).  

 
But the most important change for many 
photographers is that the final image is now 
far more subject to after-treatments – post-
processing – and the degree of potential 
change is virtually unlimited, far greater and 
far easier than it was with film. And for a lot 
of people the liberty of new possibilities can 
sometimes turn into the licence of misuse of 
photographic images.  
 
There many commentaries on these issues 
– whole books are now devoted to them. 
Recently I came across an interview in 
which some of these changes are com-
mented on. Peter Lindbergh is one of the 
major figures in fashion photography in 
world terms. He recently gave an interview 
to Welt Online – regrettably only in German 
– so I’ve spent a little time translating some 
of it into English.  
 
By way of background. Peter Lindbergh 
took up photography in 1971.  
 
To quote from Paris Voice (online) 1997 :  
He has worked for all the top magazines, 
from Vogue and Marie Claire to Harper's 
Bazaar and Interview. He has shot ad cam-
paigns for a plethora of leading designers, 
such as Giorgio Armani, Calvin Klein, 
Donna Karan and Jil Sander…  
     According to Comme des Garçons de-
signer Rei Kawakubo, "What is strong 
about Peter's work is the humanity inherent 
in his photographs. What you notice is not 
just the models and the clothes, but the 
strength of the people themselves."  
     Realistic, grainy, black and white images 
are generally what spring to mind when 
Lindbergh's name is mentioned. Yet, Lind-
bergh disputes the idea that he has a signa-
ture style - though he does admit that, in his 
photos, "the woman is always more impor-
tant than the clothes." He generally 
chooses bleak locations, insists that hair 
and makeup be unfussy and that his sub-
jects look extremely natural. 
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  And from The Zeugma interviews (1996-7)  
Lindbergh's debut documentary was on su-
permodels: Models: The Film was the much 
anticipated fashion event of 1992. Models 
is a walk through several disjointed days in 
the lives of Naomi Campbell, Cindy Craw-
ford, Stephanie Seymour, Linda Evangel-
ista, and Tatiana Patitz as they are photo-
graphed by Peter Lindbergh for Harper's 
Bazaar. This 45 minute monochrome film is 
as much a celebration of the supermodel 
phenomenon as it is documentation of one 
aspect of these women's lives. Stylistically 
it is incredibly close to Lindbergh's photog-
raphy, with a kernel of romantic nostalgia 
for the great days of classical pre-
Technicolor film-making. 
 
So despite Lindbergh always being of the 
moment in the models he portrays, he is a 
traditionalist when it comes to his inspira-
tions. Besides the … Russian Contructivist 
photographers, Lindbergh's photography 
bears resemblances to that of August 
Sander, the pre-war cataloguer of all the 
German character types, and, as Karl 
Lagerfeld points out in his preface to the 
book 10 Women, the recently rediscovered 
fashion portraits of Rudolf Koppitz. There is 
… no fear of the human body with all its im-
perfections, naked or otherwise. 
 
Lindbergh moved to Paris in 1978, and 
continues to work there.  
 
And so to the recent interview - from Welt 
Online (February 2008). 
Apologies for my sometimes clumsy trans-
lation – however the meaning comes 
through quite clearly. 
 
Lindbergh and the interviewer are looking 
at Lindbergh’s book “116”:  
     Peter Lindbergh: "Jeanne 
Moreau." (There is a shot of the actress in 
the year 2003. It shows her as having no 
fear of ageing and no desire for Botox) "Oh 
yes, and here is Cate Blanchett. And also: 
Kate Winslet. She is a really good role 
model for our times. She has children, 

works diligently, is not perfect and will not be 
made to look so. If photographs of her are 
retouched, to make her look perfect, she be-
comes really upset."  [I have heard her make 
this same point in a Parkinson interview] 
 
WORLD ONLINE: Too much corrected, 
right?  
Lindbergh: "Yes, this is the effect of retouch-
ing, because everywhere the mirroring of re-
ality is unbearable!"  
WORLD ONLINE: How did they get hooked, 
and why does nobody listen?  
Lindbergh: "The trigger was quite clearly the 
advent of digital photography."  
WORLD ONLINE: You also use it now?  
Lindbergh: "Yes, since two years ago. Digital 
is not always bad. I was mainly against it out 
of habit. … It makes photography even eas-
ier, it has many advantages over the ana-
logue work. And one advantage is that the 
old images will be more expensive."  
WORLD ONLINE: And becoming nostalgic, 
right? And the retouching is not unfair only to 
pubescent girls by showing faces as so un-
real?  
Lindbergh: "Well, the retouchers have taken 
power. More than stylists."  
WORLD ONLINE: But just because every-
thing is technically possible, why must we 
join in?  
 
Lindbergh: "Photography is now something 
of a test-tube baby, because there are no 
boundaries. You sit with people on the com-
puter, which enlarges the whole face, dis-
cover tiny freckles and take them away, then 
they will see that they have too much detail, 
and every pore looks like a crater, so they 
retouch all of it. Retouching has always been 
used, but previously it was to the overall look, 
now it is changing each part, and thus often 
so much is changed that the naturalness is 
completely lost. And then you create the little 
girl again. Aah, I will have a stroke. "  
 
WORLD ONLINE: But you have to go against 
the trend?  
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Lindbergh: "Yes, of course. But it’s not 
so simple. I recently travelled with the 
CEO of a large cosmetics company on 
the plane. I showed him an advertise-
ment in Harper's Bazaar, and tried to 
explain to him that the photo, which his 
company got from me for an advertising 
campaign has been given a very differ-
ent character. The photograph for a per-
fume was of a woman who looked to-
tally real, with real feeling and really fan-
tastic. And now look what you have 
made it ', I said. ' He did not understand: 
"Why us?"  Well, I told him, the photo 
was ready for me to print out, but some-
where on the way to a print shop it has 
been passed to people that I do not 
even know. They are responsible for 
this final modified version."  
 
WORLD ONLINE: But such campaigns 
will also cause aversion?.  
Lindbergh: "Sure. I believe that women 
will turn their backs on some beauty 
companies, because the image of 
creams and perfumes they sell will lack 
credibility. Who wants a retouched  
marble face on giant posters? "  
 
WORLD ONLINE: But in the fashion 
world, as in other areas, there is a 
trendsetter, and the lemmings follow.  
Lindbergh: "That's why I feel like I am 
also responsible for limiting the retouch-
ing so things look real. The trend must 
go back then, that women look like 
women and not like knitting patterns… "  
 
Some things to think about. What kinds 
of pictures are you as a photographer 
trying to make? Photographs, the 
“mirror with a memory”, or photo-
illustration? – the latter entirely  
legitimate, but deliberately moving a 
long way from the original image. 
 
Ross Gould  

Photo by Steven Shaw 

Bill 1592 by Brian Jones 
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Photo by Steven Shaw 

Sword Dance, by Ross Gould 

White Ant Nest, by Judy Parker  

Polygons—Leaf and Pavers, by Judy 

Old Valiant, by Judy Parker 


