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October Monthly Competi-
tion “Open” and “Abstract”  
 
For October we had not one but two 
judges, bringing a choice of perspective 
to the assembled photographs on show. 
Stephanie Dent and Adam from Photo-
graphics International at Kingston did 
the honours – Adam previously had 
taught photography in high schools, and 
Stephanie came from a visual arts 
background. Between them they gave a 
choice of viewpoint, and fairly often 
agreement, on which pictures they con-
sidered meritorious.  
 
Entries for the night were plentiful but 
not overwhelming in number, so the 
judges were not required to gallop 
through the images. Particularly with 
the abstract images, but I thought also 
with the open entries, there seemed to 
be a judging preference for minimalism 
as a form of visual expression. Never-
theless, some photos that didn’t fit that 
approach were also rewarded.  
 
As we have come to expect there were 
some curiosities of assessment. One 
colour print, showing a long tonal scale 
and medium-high contrast was de-
scribed as suffering from flat lighting, 
despite bright highlights, deep shad-
ows, and mid-tones. Another colour 
print, rewarded with a Distinction, 
showed flat lighting, flat printing, and 
desaturated colour - no, it was not an 
abstract, and the judges didn’t comment 
on the print quality in this case. Despite 
these occasional wanderings, the judg-
ing provided food for thought, although 
at times the judges were found too 
softly-spoken by some of the members.  
 
Image of the night was a split decision –  

 
 
 
each judge having a different pre-
ferred image, so two pictures were 
awarded.   
 
Since then we have had a Special 
General Meeting to address some of 
the issues of the competition. 
Changes are happening, and we 
shall have to see how these affect 
the way judges go about their task. 
The SGM made clear that there is 
substantial desire for change in the 
monthly competitions, and this may 
well revitalise what is already the 
most popular part of the CPS pro-
gram. There will be a few organisa-
tional issues to be worked through, 
but despite some early worries about 
the workability of the agreed 
changes, it looks as if the intentions 
expressed by the membership in the 
motions passed at the SGM can be 
put into practice for 2008.   
RG 

Judges for October, Adam and Stephanie 
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ACTIVITIES  REPORT 2007  
 

OCTOBER 
 
Tuesday 9 October, 8.00pm: General Meeting.   

Issues and suggestions from the floor relating 
to all next year’s activities were discussed. Sev-
eral changes affecting the way our competitions 
will be run were deliberated on and resolved. 
The minutes of this meeting are now available 
to members for their perusal. 

 
  
Tuesday 16 October: (Venue – Griffin Centre, 
Room 7) Digital darkroom. 

A small group of members were treated to prac-
tical demonstrations and a video tutorial on the 
following Photoshop techniques: 
1. Digital restoration of blemished, discoloured 
and ‘dismembered’ old photographs. 
2. Creating fisheye lens effects on panoramic 
images. 
3. Improving dynamic range of images using 
bracketed multiple exposures. 
4. Video on Adobe Camera RAW and blended 
RAW files to improve dynamic range.  
 
 
   
 

NOVEMBER 
 
Tuesday 13 November, 7.00pm daylight 

saving time:  
Twilight photo shoot of the lake and buildings 

around the parliamentary triangle area.  
 
Venue – meet at the National Library front en-

trance.  
 
Bring your camera, tripod, a small torch and 

warm apparel in case the weather turns cold. 
Option to meet at Tosolini’s in London Circuit, 
Civic for coffee afterwards from 8.30 to 9.30pm 
will be discussed prior to the shoot. A Google 
search on ‘night photography tutorials’ revealed 
some valuable tips on the subject via the follow-
ing websites: 

http://www.trinity.wa.edu.au/plduffyrc/subjects/art/
photo.htm  - and click on ‘night photography’. 

http://www.canon.com.au/eos/tips/
shootingnight1.aspx 

        

Page 1 banner photo by Brian Jones  

 
Tuesday 20 November:  
(Venue – Griffin Centre, Room 7).   
 
‘Images of Outback Australia’ by CPS web 
master and talented photo traveller Joe Cali.   

 
He’s finally back after touring through the Red 
Centre and beyond and has kindly brought 
back a smorgasbord of quality images to 
share with us. 
 
 
 
Jim Mason      

 
 
 

 
 

Archibald fountain reflections, by Judy Parker 
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Competition Leaders 
 
A Mono 
42 Judy Parker 
42 Brian Jones 
40 Rod Nazer 
 
A Colour 
66 Julie Garran 
38 Ross Gould 
31 Judy Parker 
 
A Proj 
40 Graeme Watson 
35 Tony Brown 
31  Ian Copland 
 
B Prints 
51 Mario Sanguinetti 
41 Richard Marris 
38 David Boughey 
 
B Proj 
34 David Boughey 
32 Faramarz Shakibaei 
23 Joccoaa Phillips 
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Competition Results 
October 2007  
 
Rod Nazer D (A Mono), D (A Colour) 
Brian Jones MM (A Mono) 
Ross Gould D (A Mono), M (A Colour) 
Malcolm Smith MD (A Mono) 
Judy Parker D (A Mono), M (A Colour) 
Brian Rope M (A Colour) 
Julie Garran DDN! (A Colour), MD (A Col-
our), D (A Proj) 
Ian Copland D (A Colour), M (A Proj) 
Graeme Watson M (A Colour) 
Andree Lawrey DD (B Prints), D (B Proj) 
Richard Marris MD (B Prints) 
Mario Sanguinetti MDN! (B Prints) 
David Boughey M (B Prints), M (B Proj) 
Rebecca Smith M (B Prints) 
Steven Shaw M (A Proj) 
Tony Brown M (A Proj) 
Dave Bassett M (A Proj) 
David Bruce M (A Proj) 
Diane Turner D (A Proj) 
Joccoaa Phillips M (B Proj) 
 
 
 

Keriana with balloons, by Ross Gould 
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APSCON 2007 Feedback 
 
CPS members Malcolm and Liz Smith, 
Graeme Watson (plus wife Carole) and Brian 
Rope (plus wife Robyn) attended the Austra-
lian Photographic Society’s annual confer-
ence, APSCON 2007 in Albury during Octo-
ber. Here are a few brief points I thought might 
be of interest. 
 
Australian Interstate Photography Competi-
tion 
 
NSW placed first in the Colour Prints and Digi-
tal Image sections, and also first overall. SA 
placed first in Mono Prints, and Victoria placed 
first in Slides (and was second overall). The 
ACT featured in the individual’s results, with 
Steven Shaw taking out a Merit for his entry 
“Into the Void”. Congratulations Steven. 
 
Interesting Websites Mentioned by present-
ers 
 
http://www.photography-world.net/ 
 
http://www.worldphotographyawards.org/
home.asp 
 
Colour Calibration 
 
David Burren (http://khromagery.com.au/) 
gave a presentation regarding colour calibra-
tion of monitors and data projectors/screens. 
He actually demonstrated calibration of the 
data projector and main screen being used at 
the venue whilst speaking – it took around 10 
minutes and we saw the before and after pro-
jections. My cryptic notes recorded the follow-
ing plain language points (and I cannot guar-
antee the accuracy):  
 
· There are calibration bars on some Web-

sites that enable users to adjust bright-
ness/contrast but not colours 

· Test images can be purchased (e.g. 
PhotoDisc) 

· Assisted adjustments, such as Adobe 
Gamma, do a bad job. Best thing to do 
with Adobe Gamma is to delete the profile 
from your computer. 

· Hardware calibrators (e.g. Eyeone Display, 
Spyder, Monaco Optix, Huey) connected 

via USB accurately measure monitors – he 
does not recommend the Huey. The costs 
are in the @$150 - $400 range for systems 
that only calibrate monitors. Those that also 
do projector systems cost in the range $400 
- $2000. He recommended the Spyder 2 
Pro. 

· Monitors should be calibrated to White = 
6500K and Gamma = 2.2 

· Calibration will not make all screens show 
colours exactly the same (it is not possible) 

· There are limited controls on data projectors 
themselves 

· Calibration generates an ICC profile which 
lets good viewing software compensate 

· The profile describes the devices set of col-
ours and translates between pixel values 
and actual colours 

· Each image can be associated with a differ-
ent profile - e.g. sRGB, Adobe RGB, Pro-
PhotoRGB. 

· Digital Ilfochrome is for very saturated col-
ours, but will not necessarily get the satura-
tion on a print if the printer/paper combina-
tion isn’t appropriate 

· Profile-aware software will display images 
correctly. For example: (Macs) – Preview, 
FotoMagico, Keynote, Aperture. (Windows) 
– Windows Photo Gallery (Vista), 
ThumbsPlus, Safari 3 Web Browser. (Both 
Mac and Windows) – Photoshop, Bridge, 
Lightroom, iViewMedia Pro. 

· SRGB = “the average monitor” 
· AdobeRGB captures more colours and im-

ages can be converted to sRGB to e-mail or 
put on Websites – save Web images in 
sRGB with the profile embedded 

· AudioVisuals – FotoMagico uses profiles, 
but most other slideshow software doesn’t 

· Since monitors fade they need to be re-
calibrated every 2 weeks to 1 month 

· To recalibrate data projectors use EyeOne 
Beamer (around $2000) or Spyder 2 Pro. It 
is essential to measure the lighting by hav-
ing the projector and screen set up in the 
situation in which it will be used. For exam-
ple, don’t calibrate with the lights on, then 
screen the images with the lights out. 

· To calibrate a printer, pay someone to build 
a profile – it isn’t worth purchasing the nec-
essary software to do it yourself unless 
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Competition Topics for 2007 
Murray Foote 

 
We are, I think, fortunate to have an excellent 
range of competition topics for this year: 
  
2007 
Feb     Open 
Mar     Open + People in Motion 
Apr      Open + Unreal 
May     Hedda Morrison Trophy (Prints) -  
     A Theme of Your Choice 
June    Open + Patterns in Nature 
July      Open + Play of Light 
Aug     Digital City Trophy (Projected  
     Images) - Sequence 
Sep     Open + The Passing of Time 
Oct      Open + Abstract 
Nov     Open + Voting 
  
2008 
Feb     Open 
Mar     Open + Abandoned 
 

 planning to create lots of profiles. 
· Don’t bother to calibrate cameras unless 

using them in a studio situation. 
 
Impact of Digital Photography on Camera 
Clubs 
 
The message that I heard loud and clear is that 
camera clubs are generally facing unprece-
dented pressures because of digital photogra-
phy and that the problems require innovative 
and out-of-the-square solutions. The major 
problem is a huge influx in the majority of clubs 
of both members and competition entries. Here 
are some of the things I jotted down: 
 
· In Christchurch (NZ) the camera club has 

limited entries in its monthly competition to 
one per member and the judges comment 
on only 60-70 of them at most. They also, 
however, now have three additional 
"salons" per year where only projected im-
ages are entered and scored by 3 judges, 
then all entries are projected for just 10 sec-
onds with the scores being announced and 
no commentary.  

· One club in Sydney has adopted two comp 
nights per month - one for prints and one 
for projected images.  

· In Brisbane there is a monthly night where 
all the camera clubs come together - up to 
3 projected images can be submitted and 
they are simply screened without judging or 
commentary - and it is very popular.  

· In Gunnedah the club now has 10 and 11 
year olds amongst its membership, creating 
a range of interesting issues (like keeping 
their contact details private, and protecting 
them from "adult" images).  

· In Toowoomba (and elsewhere) there has 
been a significant growth in the numbers of 
female members (with most women doing 
extremely well) who look for different things 
than the clubs have traditionally provided.  

· In Lismore the club has grown from 5 to 80 
members, and there are similar (if less dra-
matic) things happening all around Austra-
lia. 

 
It is clear that we need to find new ways of do-
ing things and not just stick with what we have 
done in the past - or risk becoming irrelevant.  
 
Brian Rope 

Bridge Reflection, by Judy Parker 



THE FUTURE OF FILM 
[Edited from an Ilford Photo statement] 
May 2007  COMMENT ON THE FUTURE OF FILM 
BY HOWARD HOPWOOD, MARKETING DIRECTOR 
OF ILFORD PHOTO. 
 
Over recent times, the demand and usage of both digi-
tal and film-based imaging have settled into more dis-
cernable levels, with film very much holding its own. 
Howard Hopwood, marketing director of black-and-
white photographic materials  
manufacturer ILFORD PHOTO, sees a very positive 
future for the traditional medium.  
 
The future of film 
Although the mainstream digital imaging manufactur-
ers and suppliers seemed to have ceased their alarm-
ist, some would say desperate, predictions of a 
speedy demise for film-based photography, it is obvi-
ous that the market mix of media has continued to 
change dramatically.  
     Film – the wonder of the photographic age – has 
survived numerous incursions over recent decades as 
digital has done battle to hold the high ground in the 
field of image capture. Now that the extremist ‘either/
or’ conflict has abated, just about everyone involved in 
photography recognises that both film and digital have 
established individual strongholds while also working 
together in many instances to provide the best of both 
worlds.  
     Those strongholds are not fixed, however, as mar-
ket and technological advances ensure that develop-
ments in both fields constantly move their relationship 
with each other. As colour photography has become 
more versatile, and the films more stable over the last 
half-century, black-and-white photography has be-
come a specialist and much sought-after application in 
the field of creative imaging, capitalising on its ability to 
produce subtlety in contrast and tonal quality which 
colour photography has never been able to replicate.  
     Ironically, it has been in recognising its true posi-
tioning in today’s marketplace that has enabled black-
and-white photography and its associated products 
and services to carve a defined niche for itself. Fortu-
nately, for those who prefer the purity and textural 
quality of monochrome, this niche remains vibrant, and 
is clearly of sufficient interest to support a large and 
increasingly viable sector of the imaging industry.  
Most photographic film, paper and chemistry manufac-
turers have been involved in the black-and-white sec-
tor at one time or another, but many dropped out as 
the popular market declined, leaving ILFORD PHOTO 
as the world’s leading manufacturer of this genre.  
     The company does not, though, take anything for 
granted. A great deal of research and development 
has been, and continues to be, invested in not just 
maintaining the status quo of black-and-white film, but 

in taking it further to meet ever-increasing de-
mands from its dedicated customers around 
the world for greater flexibility of application to 
enable them to face the challenges of an inte-
grated and constantly advancing technologi-
cal market.  
     Because of this ongoing innovation, the 
global belief is that film will not disappear – 
indeed, it is already enjoying a renaissance – 
although the rate of consumption will maintain 
at moderate levels compared to its ‘golden 
age’. It will be less popular with amateur pho-
tographers en masse, though a strong band 
of enthusiasts and professionals around the 
world still prefer to use film and analogue 
processing.  
The sale of all formats of film has been stable 
for the last 9 to 12 months, though the brand 
mix has been undergoing some noticeable 
shifts. Agfa Photo and Konica films are no 
longer available, and the statements made by 
Kodak are causing concern amongst users of 
black-and-white film. All of these factors have 
strengthened |LFORD PHOTO’s resolve to 
continue to not only serve, but to also de-
velop, the market for premium quality black-
and-white films.  
     The infrastructure required to ensure that 
the black-and-white market thrives is clearly 
very important—ILFORD PHOTO … has es-
tablished a process and print service in the 
UK, which has been very successful and en-
sures that real black-and-white photography – 
black-and-white films printed on black-and-
white photographic paper – continues to be 
available.  
      There are still a number of enthusiasts 
and photography students who process their 
own films and print in their own darkrooms. 
There are also hire darkrooms available... 
     As for professional photographers, there is 
still a good number of high quality profes-
sional labs offering excellent film processing 
and printing, including toning, etc, for those 
who do not operate darkrooms.  
     Given all of which, there is every reason to 
view the future of film with optimism, albeit on 
a different scale to that which it enjoyed just a 
few years back. Now that the industry has 
recognised that rather than competing for 
market share, digital and film have each set-
tled into their separate, though often comple-
mentary, niches, they can be viewed as paral-
lel markets.  
     As far as anyone can anticipate future 
market trends, it seems that film in general 
will be with us for some time yet, with black-
and-white maintaining its own dedicated fol-
lowing.  
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Bright Poppies, by Andree Lawrey 

Wine Glasses, by Andree Lawrey 

Sexy, by Brian Rope 


