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September Monthly  
Competition – “Open” and 

“The Passing of Time”  
 
Judge for the night was our long-time 
friend Bob Cooper, semi-retired ANU 
photographer, who provided commen-
tary and suggestions on the assembled 
pictures. There was a good roll-up of 
members, but the total number of en-
tries was down a little. Nevertheless 
there was a generally good standard of 
entries, as we’ve come to expect from 
recent competitions.  
     There were some stand-out images, 
for me the best of them Julie Garran’s 
expressive portrait of an African leop-
ard. Julie has made excellent use of her 
visit to Africa, and the change of scene 
appears to have inspired her picture 
making.  
     I began to wonder if some of us 
might benefit pictorially by travelling to 
places where we can see afresh, places 
unfamiliar, where things not encoun-
tered at home present themselves 
newly to us. This certainly works for 
some artists, but not all. Max Dupain 
was a mostly “stay at home” artist, ex-
cept for a brief period in New Guinea 
during WWII, and a one-off visit to Paris 
to photograph the Australian Embassy. 
The painter John Brack, whose portraits 
are currently on show in Canberra, was 
likewise someone who didn’t have the 
travel bug. He was described by those 
close to him as a man who disliked 
travel, and if you visited him he wanted 
to know what you were reading, and to 
discuss that journey of the mind, not 
any journeys of the body you might 
have undertaken. Both Brack and 
Dupain are major artists in their chosen 
mediums. Of course, there are also ex-
amples of the major artist who travels – 

but that’s not the only model.  
     Bob Cooper’s judging raised vari-
ous interesting points and questions. 
One is - should a picture be  
expected to communicate without 
verbal explanation from the photog-
rapher?  The “image of the night” 
was awarded a Merit, not a Distinc-
tion – but later, following an explana-
tion of what it showed, and the 
events around it, the picture was pro-
moted to “image of the night”. For 
me the same author’s leopard por-
trait, with no explanation required, 
was the stronger image, despite my 
usual feeling regarding animal pic-
tures being “so what” (and the leop-
ard had been awarded a Distinction). 
Why should a picture need a detailed 
description of its purpose, meaning, 
context – and even an explanation of 
what it shows – in order to be 
counted effective as a picture? Even 
in the documentary tradition of pho-
tography those pictures judged out-
standing have communicated a great 
deal before any words of explanation 
are added.  

[continued on p.4] 

Bob Cooper judging the September competition 
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ACTIVITIES  REPORT 2007  
 

SEPTEMBER 
 

Tuesday 11 September 7.30pm: Restau-
rant night – Banana Leaf Restaurant  

A small gathering of members savoured the 
tasty treats of this popular Sri Lankan res-
taurant. Good food, wine and company 
were the order of the night.   
      

Tuesday 18 September: Image ‘show ‘n 
tell’ night by society members. 

A very small group of members were 
treated to a show of Brian Rope’s images 
he captured during a recent stay in Victoria.  
They featured creative images of shop win-
dows, reflections and graffiti in the lane-
ways of inner city Melbourne. A part 
screening of the Australian Digital Photog-
raphy Awards was also shown on the night. 
      
 
 

OCTOBER 
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Issues and motions relating to all next year’s 

activities will be discussed and put to the 
vote. If you have any interesting ideas, 
feedback or opinions on how you would like 
your society activities to function in the fu-
ture please contact any committee member 
preferably by the October comp night  
with your intention to move specific motions 
along these lines. We urgently need as 
many members as possible to attend this 
very important meeting please.      

 
Competition topics for 2008:  Please e-mail 

your suggestions to the committee BE-
FORE the date of the General Meeting. 

Page 1 banner photo by Ross Gould. 

Next year’s activity calendar will be sup-
plied by the final meeting in December.          

 
 
Tuesday 16 October: (Venue – Griffin 
Centre, Room 7) Digital darkroom. 

If you have problems or would like to seek 
advice on improving the look of your im-
ages using Photoshop, our resident gurus 
may be able to assist. Techniques and tu-
torials will be undertaken on actual im-
ages.    

 
 
Jim Mason 

Photo by Judy Parker  
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Competition Leaders 
 
A Mono 
35 Judy Parker 
34 Rod Nazer 
31 Brian Jones 
 
A Colour 
50 Julie Garran 
35 Ross Gould 
28 Steven Shaw 
 
A Proj 
39 Graeme Watson 
31 Tony Brown 
26  Ian Copland 
 
B Proj 
32 Faramarz Shakibaei 
30 David Boughey 
20 Joccoaa Phillips 
 
B Prints 
36 Mario Sanguinetti 
34 David Boughey 
32 Richard Marris 
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Competition Results 
September 2007 

 
 
Judy Parker MD (A Mono), MM (A Colour) 
Brian Jones M (A Mono) 
Rod Nazer D (A Mono) 
Ross Gould D (A Mono) 
Julie Garran DMN! (A Colour), D (A Proj) 
Brian Rope D (A Colour), M (A Proj) 
John Lafferty DD (A Colour) 
Graeme Watson DD (A Proj) 
Tony Brown D (A Proj) 
Dave Bassett D (A Proj) 
Ian Copland M (A Proj) 
Marlene Lux D (A Proj) 
David Boughey MM (B Prints), D (B Proj) 
Fararmarz Shakibaei MM (B Proj) 
Lindsay Tuck M (B Proj) 
Andree Lawrey D (B Proj) 
Richard Marris MDD (B Prints) 
Joccoaa Phillips M (B Prints), DD (B Proj) 
 
 
 

“Spring Range x 36” by Judy Parker 
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     Action photography – there were a few ex-
amples, and these were judged by apparently 
different criteria. A well-timed gymnastic pic-
ture appeared to be ascribed to the camera, 
not the photographer; and a badly timed diver 
was excused on the grounds of delay in firing 
a point and shoot. Both comments were as-
sumptions, and seemed wide of the mark. It is 
possible to deal with the delay of point and 
shoot cameras (if that was what was used); 
and the gymnast was a single frame, timed by 
the photographer, not an 8 frames per second 
lucky shot.  
     A comment from the floor about 
“democratisation” set off another train of 
thought.  Modern cameras certainly make it 
much easier to produce technically excellent 
quality most of the time, and Bob noted this … 
But the modern camera doesn’t replace the 
“seeing eye”, unless, of course, we have an 
approach characterised in the familiar image 
of millions of monkeys tapping away on type-
writers, until after millions of years Hamlet is 
produced by these random events. Shake-
speare, solo, was a little quicker.  Surely de-
mocratisation should mean equal opportunities 
– not standardised mediocrity. Achievement 
should be the result of talent plus effort – with-
out talent, the effort is in vain; without effort, 
talent fails to create, or produces insubstantial 
show ponies.  
     So what to some might seem 
“democratisation” might to others be a 
“dumbing down”. Technical proficiency, from 
acquired skills, has long been seen as a nec-
essary foundation for the best achievements in 
art and craft areas. If your vocabulary and 
grammar are poor, your novels won’t do much; 
if you don’t know how to mix paints to get cer-
tain colours, your painting vocabulary is im-
poverished. If you no longer need to know the 
techniques in photography for achieving cer-
tain picture possibilities  – if a good eye is all 
that’s required – the photographer becomes a 
sort of picture editor, who selects the best im-
age out of the various ones taken. When is a 
photographer merely a picture editor? –  it’s 
worth thinking about…       
     The projected images appeared to fare bet-
ter than the prints in the award stakes, with 
what seemed to be a lower standard accept-
able for an award in projected images. In 
prints, Bob acknowledged he was not award-

ing some pictures that were of Merit standard. 
Thankfully some of the best pictures on show 
were acknowledged and rewarded.  
     It was a fascinating night. 
 
 
 
 

Whither sports photography?  
Thoughts on the taking of  

many many pictures  
 

I mentioned in an earlier article the dog-lover 
who wore out his digital Nikon SLR taking over 
600,000 images of his beloved beasties in only 
a few years. And there is the more famous (pre-
digital) example of Garry Winogrand. He came 
to notice in the early 1960s by taking photos 
with deliberately tilted horizons. He appears not 
to have developed any new approaches after 
that. When he died, in 1984, he left behind 
2,500 rolls of exposed but undeveloped film, 
and a further 6,500 rolls of 35mm film for which 
no proofs existed – a total of over 300,000 un-
edited images, taken between 1977 and 1983. 
The Museum of Modern Art in New York set to 
work developing and proofing all this material, 
and held an exhibition – but there was a gen-
eral feeling that the return on the effort was 
minimal, and Winogrand had not had much 
more to say in the last 6 years of his life (he 
died middle-aged, so old age doesn’t explain 
this).  
 
So many pictures, so little said through them. 
I’m reminded of Winogrand when I engage in 
gymnastic photography, not by my own prac-
tise, but by some – thankfully not all - of the 
other sports photographers there. Some use a 
machine-gun approach – everything that looks 
as if it might produce a picture is subjected to 
rapid-fire shooting until the gymnast stops. 
Somehow, out of these hundreds, eventually 
thousands of images, the photographer hopes 
to find the few that might be published. At 8 
frames per second maybe – maybe – the deci-
sive moment has been caught, if not this time, 
perhaps on the next attempt.  
 
I remember a conversation I had with Eileen 
Langsley in Sydney in 2000, when we were 
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Competition Topics for 2007 
Murray Foote 

 
We are, I think, fortunate to have an excellent 
range of competition topics for this year: 
  
2007 
Feb     Open 
Mar     Open + People in Motion 
Apr      Open + Unreal 
May     Hedda Morrison Trophy (Prints) -  
     A Theme of Your Choice 
June    Open + Patterns in Nature 
July      Open + Play of Light 
Aug     Digital City Trophy (Projected  
     Images) - Sequence 
Sep     Open + The Passing of Time 
Oct      Open + Abstract 
Nov     Open + Voting 
  
2008 
Feb     Open 
Mar     Open + Abandoned 
 

 both photographing gymnastics. Eileen was the 
world’s best gymnastics photographer, and a 
very good all-round sports photographer. She 
said she was planning to retire. Why? I asked.  
 
Her reply was in two parts – first, because the 
cameras do so much now that skill is being 
taken out of the equation. With very fast auto-
focus, very fast frame rates, and an attitude of 
“keep shooting and find the (publishable) pic-
ture later” she felt that the high skills she’d de-
veloped no longer made enough of a differ-
ence. She still produced images that had 
something extra to them, that had a feeling for 
the artistry of the sport, and were not just re-
cord shots - but the second factor kicked in 
here - picture editors were decreasingly likely to 
notice this. I understood her feelings, because 
both of us had done gymnastic photography in 
an earlier period when you had to develop skills 
to get good pictures - the days of Tri-X, manual 
focus (there was no AF), and low frame rates (3 
fps doesn’t give you a lot – except the ability to 
keep the camera to the eye, watching for the 
next “moment” that might offer a real picture).  
 
Among the skills one developed for sports pho-
tography was anticipation, as part of timing the 
shots to get the best action moments. If you 
see “the moment” in the viewfinder it’s already 
too late (because of reflex time plus camera de-
lay). You have to anticipate the moment, fire 
just before it happens, and know (with an SLR 
mirror) that you won’t see “the moment” until 
later – you’ll see what happened just before 
and just after the picture you’ve taken. So the 
essentials are, first, seeing in slow motion (the 
skill can be developed by some people) and, 
second, anticipating the moment (where it 
helps to know the sport).  
 
Recently I’ve been seeing a lot of discussion of 
the idea that super-high frame rate video will 
replace the stills photographer. These cameras 
can produce stills at 300-1000 frames per sec-
ond (by next month they’ll be even faster). No, 
you can’t play these as a “real-speed” movie 
(because blur is needed for normal movie view-
ing), but some people now expect this technol-
ogy to replace SLR stills for sports photogra-
phy. You film the action with the video super-
cam, then you select the stills you want. The 
photographer is replaced by a combination of 
video plus the picture editor. Skill needed? – 

keep the camera rolling, and have a good eye for 
selection afterwards.  
 
This technology is filtering down towards the mass 
market. The new Casio video camera – 60 fps at 
6mp per frame – suggests the direction we’re going. 
This one won’t yet challenge Canon or Nikon for 
sports photography – 6mp in a 1/1.8” chip (hence 
very small pixels) won’t have good signal/noise ratio 
for low light sports, nor even provide quality similar 
to a DSLR in good light, but it shows that the 
megacam technology we’ve seen in very expensive 
video machines at tennis grand slam events is start-
ing to filter down towards the consumer market. 
This suggests the pro market at medium prices 
might be the area where video-stills become a pos-
sibility in the future. Want to work for Sports Illus-
trated, anyone? – no decisive moments have to be 
judged while the action is happening – you 
“discover” them after the event.  
 
Ross Gould  



[CPS recently held its Annual Exhibition of  
photographs at Strathnairn Gallery and Homesrtead, 

near Holt. The exhibition was successful in attracting a 
larger number of visitors than previous shows at  

this location, and CPS have been invited to exhibit 
there again. Ed. ] 

 
 

Outline of Speech by Brian Rope officially opening 
the CPS 2007 Annual Exhibition 

 
When Jim Mason asked me to open this exhibition I 
thought that must be because I’ve been around so 
long that I am now the “old man” of the club. I think 
that is probably true. 
 
Brian Jones told me to start by saying I got my first 
camera – a Box Brownie – at the age of 4. Well I can’t 
do that because it isn’t true. My first camera was a 
Baby Brownie at the age of 9 and my Box Brownie 
came some years later. But I have now been around 
photography for 56 years and had many years of in-
volvement with CPS. During that time I have see a lot 
of people come and go, seen thousands of images, 
and lots of different techniques and approaches used. 
In recent times I have been pleased to see a growing 
balance with more younger members and more 
women involved. According to Joccoaa Phillips what 
we now need is more women judges – and I agree. It 
seems to me that the women members often take a 
different approach to photography and that is great 
because we all benefit from exposure to a wider range 
of ideas. 
 
This exhibition has been titled “Darkroom to Digital” 
reflecting the move by almost all of us to digital or, if 
your prefer, lightroom photography. It seems to me 
that there are two major things happening because of 
that. Firstly many of us are making what have become 
known as “altered reality” images. The end product is 
arguably less about photography and more about art. 
Our President’s wife says these images have abso-
lutely nothing to do with photography whatsoever! The 
second thing that is happening is that we are just us-
ing the new technologies to create fine images. 
 
This exhibition is about the latter. Look around it and 
you will see that the majority of the images are quite 
traditional in approach – and I don’t say that in any de-
rogatory sense. Overall the quality of the images on 
display is good. 
 
I particularly congratulate the seven people whom, I 
believe, are exhibiting in the Society’s annual exhibi-
tion for the first time. That is excellent. I encourage you 
to take the time to look at these exhibits: 
 
 

· Dave Basset’s “Capsicums”, 
· Brian Jones’ “Dili Girl” – think about that 

one, 
· John Lafferty’s “Early Gathering”, 
· Judy Parker’s “Printing Blocks” and, of 

course, as always 
· Marlene Lux’s two images. 
 
You might even look at my images. 
 
There are some fine images here that de-
serve permanent places on walls. Sadly, ex-
perience tells us that few will be purchased. 
But, hopefully, a good number of visitors will 
view and enjoy the exhibition. 
 
It is appropriate to acknowledge those who 
have organised this, particularly Ray Osmoth-
erly. Congratulations to all the organisers 
and all the exhibitors. The exhibition is 
open. 
 

Event photos by Andree Lawrey 
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Changes to the Competition Rules  
The following motions were passed at the AGM: 
  
Maximum of 4 entries overall: 
* Each person may enter no more than 4 entries in 
total across all categories in monthly competitions 
(other than portfolio competitions) and in the Image 
of the Year Competitions  
*    No change to the current rule that there may be 
no more than 2 entries in each category 
(Monochrome prints, Colour Prints, B Grade Prints, 
Projected Images etc) 
  
Maximum of 1 Portfolio in Digital City Competi-
tion: 
* Each person may only enter one portfolio in the 
portfolio competitions (Hedda and Digital City)  
* Note:  Persons may still enter two portfolios in the 
Hedda Morrison Competition this year but if so the 
Judge will be instructed to rank the two portfolios.  
If there are significant numbers of entries, second 
portfolios will only be displayed if they received an 
award.  
  
No More Slides in Projected Image Competi-
tions: 
* Slide entries are no longer permitted in the Pro-
jected Image Competition  
  
These changes have taken effect starting from the 
April 2007 Competition. 

 

  
Extract of rules for Digital images in the 
Projected Image Competition: 
  
Images are eligible where they have been taken 
within the previous two years or have been sub-
stantially manipulated within the previous two 
years.  
  
All digital images must be e-mailed 7 days prior 
to the competition to:  competitions@canberra-
photographic.org.au.  
  
All e-mails will be acknowledged by return e-mail 
within 48 hours of receipt.  If you do not receive 
confirmation of receipt within 48 hours you need 
to contact the Projected Image Comp Coordinator 
(Steven Shaw Ph 0413 606 783) or the Competi-
tion Director (Murray Foote Ph 6257 1752) no 
later than 5 days prior to the competition. 
  
Each digital image must comply with the follow-
ing: 
        JPEG format 
        Max size - 1MB  
        Maximum dimensions - 1024 horizontal  
         x768 vertical pixels 
        Colour space - sRGB 
  
Failure to comply with these rules may result in 
disqualification of the entry. 
   
Murray Foote 
Competition Director 
  
 

 

Photo by Brian Jones 



Above: set of four photographs by Judy Parker, “Fogwave Breaking”. 
Below, two photographs by Brian Rope. 

Right: Photograph 
by Judy Parker 


