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July CPS Competition –  
‘Play of Light’ and ‘Open’   
 

Entries for the July competition 
night were down a bit in number, 
but still quite plentiful. Finding a 
judge had proven difficult, and eight 
possibilities were unavailable, then 
Jim Mason thought of asking past-
President and photography instruc-
tor Joe Cali to do the honours, and 
Joe was thankfully able to attend.  
 
The subject “Play of Light” was vari-
ously interpreted but did not draw 
as many entries as some past sub-
jects – interesting, given the number 
of famous photographers who have 
commented on “light” as their pri-
mary subject. Still, there were some 
interesting pictures in the set sub-
ject, and Joe provided a sensible 
commentary on the pictorial quali-
ties of these and the “open” entries.  
 
The one worry for the entrants  
was the old issue of 
presentation – after 
one image, despite 
being judged as a 
good picture, was dis-
missed because of 
slight damage to the 
matte, there was a re-
action from the audi-
ence regarding two 
more pictures where 
the photographs were 
very obviously escap-
ing from their mattes.  
 

“This was an accident during the 
hanging” was the plaintive cry, 
so these pictures were excused 
from being dismissed, and 
judged instead on their merits as 
pictures, as one might hope 
would be the case.  
 
We’ve had this issue with a 
judge or two in the past. I’m put 
in mind of a satirical story by the 
famous American writer James 
Thurber, about his childhood 
English teacher, Miss Grooby, 
who was greatly concerned 
about “the container for the thing 
contained”.  
 
Ross Gould  

Joe Cali judging the July competition 
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ACTIVITIES  REPORT 2007  
 

  Recent Events : JULY 
 
Tuesday 10 July:  
Bob Cooper as guest speaker. 

A talented photographer and popular competi-
tion judge over many years, Bob Cooper 
treated a small group of members to a presen-
tation of his personal images including those 
taken throughout his impressive photographic 
career at the ANU.         
      

Tuesday 17 July:  
Michael Thorne as guest speaker. 

A long standing judge and society presenter for 
over two decades, Michael showcased several 
of his stunning images taken in preparation for 
a special limited edition coffee table book enti-
tled ‘Kids of Canberra and Region’ in aid of the 
‘Make-a-Wish Foundation.’ 
        
 

 
Coming Events: AUGUST 

 
Tuesday 14 August:  
(Venue: Meeting Room 7, Griffin Centre)   
Image ‘show ‘n tell’ night by society mem-
bers. 

An invitation to all members to bring along im-
ages of any subject matter for show and discus-
sion. Any old work from the archives, work in 
progress, experiments (in print/ slide/digital) 
would be more than welcome. Please don’t just 
leave it to the others. Contact Jim Mason on 
6258 5343 (home) or 6249 9104 (work).  
      

Tuesday 21August:  
(Venue: Meeting Room 7, Griffin Centre)  
Fiona Hooton as guest speaker. 

Fiona is Manager of ‘Picture Australia’ at the 
National Library of Australia and will share with 
us some interesting highlights of her career and 
involvement in the popular ‘Flickr’ website. 
 
General note:  Understandably Canberra’s 
wintry nights tend to keep most of our 
members in the comfort of their warm 
homes. Please make an effort to come 
along and support these Guest Speaker 
sessions as embarrassingly small atten-
dances have been prevalent of late.    
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This year's exhibition is scheduled to open 
at Strathnairn Gallery in west Belconnen 
on 1st September and run for several 
weeks thereafter.  
     Rules for submission of images will be 
publicised shortly, however in the mean-
time, members who wish to participate 
should be making decisions on what they 
intend to exhibit.  
     This year all images being submitted for 
this exhibition will need to be framed under 
suggested guidelines to follow.    
 
 
 
 

Australian Digital Photography 
Awards 2007  

 
Saturday 18 August , 7.00pm at the 
Top of the Cross Room, Southern Cross 
Club, Woden. Admission $10 single.  
 

An APS sponsored inaugural event, this 
digitally projected exhibition will showcase 
some of the best digital imagery that the 
country can offer. Our Society has been 
assisting in the preparations of this exhibi-
tion so come along and support what 
should prove to be an informative and en-
joyable show.   

 
 
Jim Mason 

Photographs on front page—
dancer  and July’s competition 

judge— 
by Ross Gould.  
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Competition Leaders 
 
A Mono 
28 Rod Nazer 
27 Brian Jones 
26 Judy Parker 
 
A Colour 
37 Julie Garran 
34 Ross Gould 
28 Steven Shaw 
 
A Proj 
28 Graeme Watson 
25 Tony Brown 
23 Steven Shaw 
 
B Proj 
32 Faramarz Shakibaei 
24 David Boughey 
9 Joccoaa Phillips 
 
B Prints 
36 Mario Sanguinetti 
26 David Boughey 
18 Marion Darmody 
18 Richard Marris 
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Competition Results — 
July 2007 

 
July 2007 
 
Judy Parker D (A Mono), D (A Colour) 
Brain Jones MD (A Mono) 
Ross Gould D (A Mono), D (A Colour) 
Marlene Lux M (A Mono), M (A Proj) 
Steven Shaw M (A Mono), D (A Colour), MD 
(A Proj) 
Julie Garran DDN! (A Colour) 
Murray Foote M (A Colour) 
Marion Millikan MM (A Colour) 
Brian Rope M (A Colour) 
David Bruce D (A Proj) 
Graeme Watson DD (A Proj) 
Dave Bassett M (A Proj) 
Ian Copland MD (A Proj) 
David Boughey MM (B Proj) 
Fararmarz Shakibaei MM (B Proj) 
Lindsay Tuck M (B Proj) 
Andree Lawrey D (B Proj), M (B Prints) 
Mario Sanguinetti D (B Prints) 
Marion Darmody MD (B Prints) 
Richard Marris DD (B Proj) 
Steve Caress (?) MM (B Prints) 
 
(awards for 21 out of 27 entrants) 
 

Photograph by Steven Shaw 
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Musings on the state of  
photography 

 
A recent article with the striking title Photogra-
phy Does Not Exist Anymore by Erwin Puts, Leica 
expert and photo commentator, alerted me to the 
death, not of photography (its demise is, I hope, 
prematurely announced) but of John Szarkowski, 
long-time curator of photography at the Museum 
of Modern Art (MoMA) in New York.  
 
Various obituaries of Szarkowski have led to pon-
derings about the changing nature of photography 
over the last fifty years. This is understandable, 
given that Szarkowski took over at MoMA from 
Edward Steichen as long ago as 1962, and was 
credited with considerable influence on how pho-
tography was regarded within the art world, as 
well as having a broad influence on public per-
ceptions.  
 
One of the more interesting commentaries (from 
which Puts quoted briefly) was by Jim Lewis on 
the Slate.com website. After a discussion of “who 
makes artists famous?”, Lewis commented that  
The list of artists Szarkowski found, encouraged, 
and promoted to prominence reads like a roll call 
of postwar photography: Diane Arbus, Gary Wi-
nogrand, William Eggleston. The list of artists he 
championed and sustained helped define the me-
dium's history: Walker Evans, for example, and 
Ansel Adams, and Eugene Atget. For a few dec-
ades there, Szarkowski had the field almost en-
tirely to himself: There were few collectors of 
photographs and few galleries that showed them. 
Most museums were still figuring out what to do 
with them, and in any case MoMA was, in those 
days if perhaps no longer, more powerful, by an 
order of magnitude, than any other force in con-
temporary art. 
 
Lewis suggested that Szarkowski’s vision of pho-
tography led him to being perfectly dismissive of 
anyone who didn't meet his standards. He be-
lieved that the best pictures were unpretentious 
and open-minded, but he also believed that some 
people were simply, even objectively, much better 
at taking them than everyone else (though this 

included some amateurs, and even some 
anonymous photographers).  
 
What I found most interesting here was what 
Lewis went on to say:  
In the years just before Szarkowski retired [in 
1991], the best of photography underwent yet 
another deep change, becoming integrated 
into the broader concerns of art in general, 
influenced by conceptualism, performance, 
painting. It is only slightly overstating matters 
to say that there's really no such thing as pho-
tography anymore. It simply doesn't exist, ex-
cept as one of many ways to make something 
that counts as art; and as a result, there's 
hardly any need for departments of contempo-
rary photography in museums at all. 
Szarkowski had little sympathy for the artists 
who broke down those barriers. The pioneers 
of the '60s, like Dan Graham, John Baldes-
sari, and Ed Ruscha, and their successors - 
Sherrie Levine, Richard Prince, and so on - 
did not believe in photography as a distinct 
medium requiring special skills, and, with the 
possible exception of Cindy Sherman, 
Szarkowski did not believe in them.  
 
There’s a lot one could comment on here. I’ll 
take up one issue - the notion that photogra-
phy in the more traditional sense (as exempli-
fied by Atget or Weston or Ansel Adams, for 
example) no longer exists. Notice that this 
change is regarded as happening before the 
advent of digital cameras – in the period when 
film was still the usual way of creating photo-
graphs. Obviously, Lewis is talking about 
photography as an art form – photography as 
photo-journalism, for example, has hardly 
changed except for being usually now in col-
our and too often the result of a choice from 
among a remarkable number of banal images 
(keep shooting, something’s bound to work).  
 
But photography either as a conscious art 
form, or as an attempt to interpret what one 
has seen and to communicate that interpreta-
tion, in such a way as to create a memorable 
image that lingers in the mind and has per-
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Competition Topics for 2007 
Murray Foote 

 
We are, I think, fortunate to have an excellent 
range of competition topics for this year: 
  
2007 
Feb     Open 
Mar     Open + People in Motion 
Apr      Open + Unreal 
May     Hedda Morrison Trophy (Prints) -  
     A Theme of Your Choice 
June    Open + Patterns in Nature 
July      Open + Play of Light 
Aug     Digital City Trophy (Projected  
     Images) - Sequence 
Sep     Open + The Passing of Time 
Oct      Open + Abstract 
Nov     Open + Voting 
  
2008 
Feb     Open 
Mar     Open + Abandoned 
 

 
sonal resonance for the viewer – that kind of 
photography has certainly changed. Part of the 
change appears to be the ethos of ‘self-
expression” – irrespective of whether communi-
cation also takes place. Perhaps a few of William 
Eggleston’s colour-field snapshots stay in the 
memory – but to me they lack the significance of 
the images I’m drawn back to again and again – 
from Atget and Cartier-Bresson, Weston and 
Strand, or earlier still with the images of Hill and 
Adamson, Julia Margaret Cameron, Nadar.  
 
The “new photography” has a determination to 
be banal and to use borrowings – not unlike 
Andy Warhol’s Campbell Soup Tins, Mao, 
Marilyn, etc. It is not so much the democratiza-
tion of art as the dislike of high art – dislike of 
pictures that can’t be made by “just anyone”, of 
pictures that are layered and have enriching am-
biguities in them, that go beyond the fashions of 
the moment and speak at a deeper (and often 
subconscious) level. The new photography is 
much more on the surface, and resists being any-
thing else. It has the inarticulateness of the 
“new” populist politician (easy to identify with 
by the inarticulate), and reduces its subject to the 
clichéd view. It reminds me often of the distinc-
tion made by the English novelist Nicholas 
Shakespeare, who had previously been a journal-
ist – “I realised that in journalism one is looking 
for the right cliché; as a novelist, I’m looking for 
a personal and different way of speaking”.   
 
Whither photography? I noted a few months ago 
Wolf Suschitzsky’s comments about the lack of a 
personal vision in much current photography – 
even where the picture was not manipulated, nor 
used for photo-illustration via Photoshop. Mod-
ernism – in photography as in other media – is 
dead, and the post-modern, whether in the form 
of collage, or in the expression of triviality, is the 
current style. The personal vision is hugely cir-
cumscribed. Much current photography speaks in 
a private language – expression without commu-
nication. Much current photography is a re-hash 
of things already done, often done better previ-
ously –the intention may be, as with some pop 
musicians, to present a collage of borrowings.  
 
If you’re writing a play, imitating Shakespeare 

won’t work these days– but the theatre has found 
good alternatives, even though none of them 
achieve the heights of The Bard. So theatre re-
mains a living art form. Photography can do the 
same, but I suspect it will have to find alterna-
tives to some of the fashionable cul-de-sacs of 
recent decades, and not rely on the ease of digi-
tal manipulation as a panacea, because that 
merely spawns endless minor images, and occa-
sional cleverness, without creating pictures 
worth noticing.  
 
So here’s to the late John Szarkowski – who be-
lieved in photography as a worthy medium in its 
own right. May there be others – photographers 
and curators - who follow his example.  
 
Ross Gould  
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Changes to the Competition Rules  
The following motions were passed at the AGM: 
  
Maximum of 4 entries overall: 
* Each person may enter no more than 4 entries in 
total across all categories in monthly competitions 
(other than portfolio competitions) and in the Image 
of the Year Competitions  
*    No change to the current rule that there may be 
no more than 2 entries in each category 
(Monochrome prints, Colour Prints, B Grade Prints, 
Projected Images etc) 
  
Maximum of 1 Portfolio in Digital City Competi-
tion: 
* Each person may only enter one portfolio in the 
portfolio competitions (Hedda and Digital City)  
* Note:  Persons may still enter two portfolios in the 
Hedda Morrison Competition this year but if so the 
Judge will be instructed to rank the two portfolios.  
If there are significant numbers of entries, second 
portfolios will only be displayed if they received an 
award.  
  
No More Slides in Projected Image Competi-
tions: 
* Slide entries are no longer permitted in the Pro-
jected Image Competition  
  
These changes have taken effect starting from the 
April 2007 Competition. 

 

  
Extract of rules for Digital images in the 
Projected Image Competition: 
  
Images are eligible where they have been taken 
within the previous two years or have been sub-
stantially manipulated within the previous two 
years.  
  
All digital images must be e-mailed 7 days prior 
to the competition to:  competitions@canberra-
photographic.org.au.  
  
All e-mails will be acknowledged by return e-mail 
within 48 hours of receipt.  If you do not receive 
confirmation of receipt within 48 hours you need 
to contact the Projected Image Comp Coordinator 
(Steven Shaw Ph 0413 606 783) or the Competi-
tion Director (Murray Foote Ph 6257 1752) no 
later than 5 days prior to the competition. 
  
Each digital image must comply with the follow-
ing: 
        JPEG format 
        Max size - 1MB  
        Maximum dimensions - 1024 horizontal  
         x768 vertical pixels 
        Colour space - sRGB 
  
Failure to comply with these rules may result in 
disqualification of the entry. 
   
Murray Foote 
Competition Director 
  
 

 Both photographs by Steven Shaw 


