April CPS Competition —

Open and “Unreal”
Ross Gould

There was again a plentiful atten-
dance at our April comp night, in-
cluding a number of new people.
And again we had a large number
of entries — to the worry of the
Competition Director. Fortunately,
as there’s increased interest in pro-
jected digital images, we didn’t run
out of display board space.

Judge for the night was Stuart Hey,
an experienced professional pho-
tographer who'’s done this task for
us previously. He provided a dis-
cussion-cum-commentary on the
pictures on show, and encouraged
some of the authors to provide
thoughts on what their intentions
were regarding the displayed pic-
tures.

There was a late start — President
Jim Mason was away, and there
were again problems getting dis-
play boards out of the store-room,
so together with detailed picture
discussions, we finished late
(though it was not a record). For fu-
ture comps we need to look at
starting closer to 8pm to keep the
night not too late in finishing.

It was an informative night —
Stuart is not one of those judges

(regrettably encountered on a few
rare occasions in the past) who take
a long time and many words to say
nothing. And as the awards list
shows, he was quite generous in
giving praise, and offered sensible
explanations of his preferences.

Stuart commented on the variety of
picture styles on show, and that has
been a feature of recent CPS comps,
and a strength of the showings we
have for our Society. It augurs well
for our CPS Exhibition at Strathnairn
Gallery in September this year (yes,
good people, you have early notice).

Stuart Hey judging the April competition
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ACTIVITIES REPORT 2007

APRIL

Tuesday 10 April: (Venue — Photo Access)
A showcase of digital images of national
and international standard from the recent
digital archives of the Australian Photo-
graphic Society were presented.

Tuesday 17 April: (Venue — Photo Access)
‘Show and tell’ of member images’

Due to the success of the February show-
case, all members were invited to bring along
images of any subject matter. Recent works
from several members were presented for
show and discussion. An APS disk not shown
on the previous Activity night containing inter-
national salon digital images from Canada
was enjoyed by those present.

MAY

Tuesday 8 May: (Venue — Photo Access)
Digital darkroom.

Members are invited to bring problematic im-
ages for digital editing by our experienced
Photoshop users. Types of images may in-
clude damaged historical photos that require
retouching or dull images that simply need
brightness with more impact.

Tuesday 15 May: Restaurant night at the
‘The Jewell of India’, Unit 16, 1 * Floor,
Manuka Court, Bougainville Street,

Manuka, for 7.30pm. BYO.

Contact: Jim Mason on 6258 5343 (home),
6249 9104 (work) or e-mail
jim.mason@ga.gov.au for the number of peo-
ple coming please. For a sneak look at the
menu with available banquets check the web-
site on www.jewellofindia.com.au

NOTICES

1st AUSTRALIAN DIGITAL
PHOTOGRAPHY AWARDS 2007

This is a national competition currently be-
ing organised by the Electronic Digital Im-
aging Division within the Australian Photo-

graphic Society. The showcasing of ac-
cepted entries will be presented at the
Southern Cross Club (Woden) on the 18

August 2007 and APSCON’2007 at Albury

in October. Entries are now being invited

from all residents in Australia (that means

US guys!) via the following web link:
www.adpa.org.au.

HELICOPTER FLIGHTS

Last call for members wishing to see and
photograph the sights in and around Can-
berra before the winter sets in. This is NOT

a Society excursion but an invitation by
Christine Farrell, Chief pilot of Aquilla He
copters and last year’s presenter on one

li-
of

our activity nights. | already have a list of a

few interested members. Please contact

Jim Mason via the above numbers for de-

tails and your preferred choice of these

dates: Saturday mornings 5, 12, 19 or 26

May.

Jim Mason
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Competition Results -
April 2007

Tony Brown D (A Proj)

Brian Jonesa M (A Proj), M (A Mono)
Graeme Watson M (A Proj), M (A Mono)
Julie Garran D N! (A Proj), M (A Colour)
Faramarz Shakibaei M (B Proj)

David Boughey D (B Proj), M (B Prints)
Richard Marris M (B Proj), M (B Prints)
Mario Sanguinetti M (B Prints)

Andree Lawrey D (B Prints)

Susan Stayer MD (B Prints)

Marion Darmody D (B Prints)

Ross Gould MD (A Colour), M (A Mono)
Dave Bassett D (A Colour)

Steven Shaw MD (A Colour)

Graeme Watson M (A Colour)

Marlene Lux D (A Colour)

Murray Foote M (A Colour), M (A Mono)
Judy Parker M (A Colour), DD (A Mono)
Rod Nazer D M (A Mono)

Competition Leaders

Monochrome
Rod Nazer (27)
Judy Parker (21)
Brian Jones (13)
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Colour Prints
Ross Gould (24)
Julie Garran (21)
Steven Shaw (18)
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Projected Images
Tony Brown (18)
lan Copland (12)
Julie Garran (11)
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Prints

David Boughey (21)
Mario Sanguinetti (16)
Andree Lawree (13)
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Projected Images
Fararmarz Shakibaei (21)
David Boughey (17)
Joccoaa Phillips (8)
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Greg Gorman on Photoshop

[The following brief comment is extracted from a much
longer item, given as a talk, by the well known celeb-
rity photographer Greg Gorman. More of this talk, and
other photographic matters, as well as examples of his
photography, can be found on his web site:
www.gormanphotography.com

Ed. RG. ]

When Photoshop and computers started
making themselves known on the photogra-
phy and graphics scene, | must say | was a
bit skeptical. | felt that Photoshop was a good
excuse for poor photography and that it nega-
tively altered the purity of the original capture.

However, as | cautiously began to pay atten-
tion, | realized that in properly administered
doses it was actually producing the same re-
sults as traditional retouching but miracu-
lously without the generational loss of quality
attained with duplicate transparencies or
negatives.

With Photoshop, one must learn when to stop
and not go too far! | honestly feel that a real
photograph can’t be made in Photoshop —
only enhanced. The capture must be there in
the first place.

Editor's Rambles

Some Musings about
Photo Magazines

Once upon a time, maybe ten or twenty or
forty years ago, there were photographic
magazines that catered to people interested in
the technical, or craft, side of photography.
These typically covered a wide range, and of-
ten included articles on the art side of photog-
raphy, or documentary photography, or the
history of the medium, or current notable pho-
tographers, as well. And the articles were usu-
ally more than one or two pages in length.
Sure, there were beginner's magazines too —
but they often tried to go beyond that as well
(eg Australian Photography).

In recent years I've noticed a change, and
it's not only the move into digital. There are
now a lot more magazines, and many
magazines have decided their market lies
with the point'n’shoot crowd — the vast mul-
titude of non-photographers who happen
to use a camera for recording whatever
flits through their lives, and have no real
interest in photography as an art or craft.
An example might be the UK based Practi-
cal Photography, which went from a mid-
level mag with real articles to a “tit-bits for
newbies” style when there was a change of
editor. Other examples are the multitude of
publications with “Digital” in their titles.

So we now have a lot of Photoshop ori-
ented mags on the market. And Photoshop
is a craft. That's fine, but it's also where |
find a problem — in the small number of al-
ternatives for serious photographers. Pho-
toshop orientated magazines won't be in-
terested in photography as art and docu-
mentation — the latter is seen as obsolete,
and the former as created by PS manipula-
tions and combinations. You have a poor
photo? — well, save it through Photoshop,
and make it into a “good” photo — perhaps
you need to posterise it, or change the col-
ours, or insert elements from other images
—so long as it ends up not looking too
much like a photograph you can claim suc-
cess.

Now | freely admit to using Photoshop
every day, and it gives me, at least in col-
our work, a degree of control I never had in
the darkroom. (B/W is another story — one
day | hope to match my chemical B/W
work with what digital allows). But | use PS
for the equivalent of what the darkroom
(ideally) could give me. That’'s because I'm
not much interested in what | call “photo-
illustration” or other mixed-media uses of
photography. These have their own legiti-
macy, their own aesthetic, and are the
main interest of many who were formerly




photographers. But for me the camera re-
mains the primary means of capture for what
my eye has seen, and | want to remain an
interpretive recorder of the real world. And
I’'m not yet alone in that.

So | return to where | started. Obviously, the
move from analogue photography to digital
has changed the landscape — and one of
those changes is in magazines. I'd like to
see one or two “old-style” magazines con-
tinue to exist — at the moment, thankfully,
there are even a couple of mags devoted to
B/W photography. Whether they can survive
long-term we’ll have to see. But it is a hope-
ful sign — likewise, that the UK Amateur Pho-
tographer has some articles that go beyond
the “sound-bite” style, and it even carries
articles from Geoff Crawley on technical
matters — Crawley was outstanding as editor
of the British Journal of Photography for
many years, and brings a welcome knowl-
edge and understanding of technique and
craft and even optics (!) to his writings.

So perhaps | shouldn’t be too gloomy. Per-
haps the widespread style of dumbing-down
won’'t become the whole story — and we
might even see a continuing respect for ana-
logue photography. After all, the great mas-
ters of photography did not need Photoshop
- nor colour, in most cases - to communicate
their way of seeing the world. But that
means we’ll have to re-think the digital revo-
lution and see it as giving us alternatives to
photography, instead of replacing it. And
that might be a radical and unsettling idea
for those who think that “to be out of the
fashion, is to be out of the world” and that
anything lacking novelty should be ignored.

Photo by Ross Gould

Competition Topics for 2007

Murray Foote

We are, | think, fortunate to have an excellent
range of competition topics for next year:

2007
Feb
Mar
Apr
May

June
July
Aug

Sep
Oct
Nov

2008
Feb
Mar

Open

Open + People in Motion
Open + Unreal

Hedda Morrison Trophy (Prints) -
A Theme of Your Choice
Open + Patterns in Nature
Open + Play of Light

Digital City Trophy (Projected
Images) - Sequence

Open + The Passing of Time
Open + Abstract

Open + Voting

Open
Open + Abandoned




Changes to the Competition Rules
The following motions were passed at the AGM:

Maximum of 4 entries overall:

* Each person may enter no more than 4 entries in
total across all categories in monthly competitions
(other than portfolio competitions) and in the Image
of the Year Competitions

* No change to the current rule that there may be
no more than 2 entries in each category
(Monochrome prints, Colour Prints, B Grade Prints,
Projected Images etc)

Maximum of 1 Portfolio in Digital City Competi-
tion:

* Each person may only enter one portfolio in the
portfolio competitions (Hedda and Digital City)

* Note: Persons may still enter two portfolios in the
Hedda Morrison Competition this year but if so the
Judge will be instructed to rank the two portfolios.
If there are significant numbers of entries, second
portfolios will only be displayed if they received an
award.

No More Slides in Projected Image Competi-
tions:

* Slide entries are no longer permitted in the Pro-
jected Image Competition

These changes have taken effect starting from the
April 2007 Competition.

Photo by Andree Lawrey

Extract of rules for Digital images in the
Projected Image Competition:

Images are eligible where they have been taken
within the previous two years or have been sub-
stantially manipulated within the previous two
years.

All digital images must be e-mailed 7 days prior
to the competition to: competitions@canberra-
photographic.org.au.

All e-mails will be acknowledged by return e-mail
within 48 hours of receipt. If you do not receive
confirmation of receipt within 48 hours you need
to contact the Projected Image Comp Coordinator
(Steven Shaw Ph 0413 606 783) or the Competi-
tion Director (Murray Foote Ph 6257 1752) no
later than 5 days prior to the competition.

Each digital image must comply with the follow-
ing:
JPEG format
Max size - 1MB
Maximum dimensions - 1024 horizontal
X768 vertical pixels
Colour space - sRGB

Failure to comply with these rules may result in
disqualification of the entry.

Murray Foote
Competition Director

Photo by Ross Gould
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Photographer's Rights-
Continuing Issues

The April issue of f/stop, the journal of the Feder-
ated Camera Clubs of NSW carried an editorial
entitled Are You a “Camera Pervert"? The editorial
points out the increased amount of debate over
photography in public places which has led to a
petition being circulated regarding the rights of
amateur and professional photographers, that is to
be sent to Australian State and Federal politicians.
Importantly, there is interest by the Federal Attor-
ney-General (and by his equivalents in the states)
to make changes in the law regarding photography
in public places.

To quote from the editorial:

How do you feel about being referred to as a
"Camera Pervert"? Because it seems that this is
how our Attorney-General,Philip Ruddock, charac-
terises those who indulge in "unauthorized photog-
raphy" which, presumably, is any photography un-
dertaken in a public place without signed permis-
sion from anyone who might possibly wander into
your shot! Guess that makes me a “"camera per-
vert"!

In fairness, this term was applied, not by the Attor-
ney-General himself, but by Ellen Connolly, the
author of an article that appeared in the Sunday
Telegraph on 11 March. The article was titled
"Tackling Camera Perverts" and quoted Philip
Ruddock as stating that "unauthorized photogra-
phy was “clearly a problem" and that "uniform laws
were needed to protect women and children at
beaches, on public transport and at sporting
events."

Apart from stating the obvious - that apparently
men are not entitled to protection - the assumption
that all those who take unauthorized photographs
in a public place are guilty of having the same
moral fibre as those mobile-phone-toting misfits
who photograph up women's skirts or topless
women on the beach. Mind you, the latter does
raise the question of whether one who chooses to
go topless on a public beach should not expect to
attract some attention! Isn't that the point?

Or does the right to bare one's assets in public
override the right to photograph some of nature's
less animate attractions like beautiful rock pools,
stunning seascapes and spectacular sunrises?

Then others, such as Surf Lifesaving Australia, ap-
pear to believe that when we are not setting about
capturing the attributes of the fairer sex (with our

weapon of choice - the mobile phone!), we are lay-

ing in wait to surreptitiously immortalize some
40,000 young surf life saving members for
some nefarious purpose.

Is there a trend happening here? A new, fash-
ionable scapegoat on which we can practice
our political correctness? ... Some of the ab-
surd visions that these scaremongers conjure
up are almost laughable. Not so the intent be-
hind them.

The writer goes on to suggest that it is likely to
be more effective to write directly to the Fed-
eral Attorney-General to counter possible re-
pressive and regressive legislation — that thou-
sands of individual letters will have more effect
than a petition, and are unlikely to be ignored.
As the editorial writer concludes:

| have also received advice from another
source that the Australian Law Reform Com-
mission found the aforementioned article "a
little generous in its facts". So perhaps this
means that it might not happen tomorrow. It
does not mean that cannot happen at all. And,
if we are to ensure that it doesn't, perhaps it is
time to remind our political representatives that
serious photographers (who, without being
pretentious, usually choose to practice their
craft with highly visible cameras, not mobile
phones!) are not the perverts that sensational-
ist media would make us out to be - and that
we, too, have a voice!

The petition can be accessed through
www.podt.com.au as well as a number of other
online forums.

But, if you are really serious, you can write to
The Hon Philip Ruddock MP at PO Box 6022,
House of Representatives, Parliament House,
Canberra, ACT, 2600.

[The best web site | know of for discussions of
both legal rights for photographers in Australia,
and for ongoing discussion of public issues
regarding photography, is Andrew Nemeth’s
4020: NSW Photographer’s Rights, which has
wider application in Australia than the title sug-
gests. It also has many useful links to other
sites and discussions. It can be found at
http://4020.net/words/photorights.shtml ]




