February CPS Competition

Open with Judge
Ross Gould

The first comp of the year was, as

customary, “Open” with no Set Sub-
ject. The invited judge was Marc Fen-
ning, who has been one of our regu-
lar judges in recent years. Marc cur-
rently works at the John Curtin
School of Medical Research at the
ANU, and has extensive experience
in professional photography.

There were a great many entries so
Marc had quite a job to pass com-
ment on everything exhibited without
running out of time — a task he ac-
complished effectively.

One of his main points was the need
for a picture to have ‘value added’
from the way it has been seen and
recorded by the photographer— it is
not good enough merely to take a re-
cord shot. The photographer has to
present a way of seeing that makes
the picture more than a “yes, | see it
— so what” kind of picture.

There were plenty of entries for the
new combined category of “projected
digital images and slides” — a lot
more pictures than we were getting
last year in the slides only competi-
tion. This is despite having to enter
digital images for projection a week
ahead of the competition night —
unlike prints and slides.

Marc Fenning commented on what
he saw as a very high standard of
work in B Grade — and similarly with
some of the A Grade work (where ex-
pectations are higher). He acted on

this idea, and gave a remarkable num-
ber of awards, at both commended and
distinction levels.

Interesting, however, was that very few
awards were given to monochrome im-
ages. To my eye the monochrome im-
ages did not show a marked inferiority
to those in colour — so | was surprised
that so few monochrome images were
rewarded, and that so many colour im-
ages had a triumph. No dislike of
monochrome as such was expressed
by Marc, however a dislike of poster-
ised and otherwise ‘non-photographic’
images was directly stated.

Altogether an interesting evening and a
valuable one.




Activities Report

FEBRUARY

Tuesday 13 Feb: (Venue — Photo Access)
‘Show and tell’ of member images’

This session evolved into a very successful
night featuring interesting and varied imagery
by eight society presenters. The abundance
of images and enthusiastic discussion that
ensued, resulted in a very full and enjoyable
night for all those in attendance.

Tuesday 20 Feb: (Venue - Photo Access)
A presentation by Joe Cali

Joe Cali treated a very full room to a presen-
tation on the following topics:

1. His recent work comprising -

a) A portfolio of work shot in Europe in
April 2006 by digital projection.

b) A March 2006 visit tour of Libya to
watch and photographically record
the total eclipse of the sun.

2. A Photoshop tutorial entitled
‘Fixing the unfixable’, where Joe
demonstrated a few handy techniques
for bringing a dull photo to life.

MARCH

Tuesday 13 March:
(Venue - Photo Access)
A presentation by Murray Foote

Murray will be giving us a demonstration of
Adobe Lightroom 1.0, a new package supply-
ing a RAW converter and image database. In
addition he will show us Digital Asset Man-
agement (DAM) as well as the New Photo-
shop CS#Beta including Bridge 2.0 and
Adobe Camera RAW (ACR).
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Tuesday 20 March:
(Venue -
Photo Access)
2007 Annual Gen-
eral Meeting.

We need a good roll-up
to this very important
meeting to consider mat-
ters such as Committee
reports, Election of Office
Bearers and Committee,
subscriptions for 2007
and items of general
business.

Jim Mason, President
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February Competition
Results

Murray Foote M (A Mono)

lan Copland D (A Mono) M (A Colour) m (A
Projected Images)

Rod Nazer DN! (A Mono)

David Boughey MD (B Prints) MD (B Projected
Images)

Marian Darmody M (M Prints)

Richard Marris M (B Prints)

Andree Lawrey M (B Prints)

Faramarz Shakibaei M (B Prints) MD (B Pro-
jected Images)

Joccoaa Phillips M (B Mono) M (B Projected
Images)

Dave Bassett DD (A Colour)

Ross Gould MM (A Colour)

Julie Garran MM (A Colour)

Graeme Watson M (A Colour)

Tony Browm D (A Projected Images)
Marion Milliken M (A Projected Images)
Steven Shaw MD (A Projected Images)
Wolf Sverak M (B Projected Images)

17 People with awards must be a record!
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Competition Leaders

A Monochrome

1. Rod Nazer (10)
2. lan Copland (5)
3. Murray Foote (3)

B Prints

1. David Boughey (8)

2. Joccoaa Phillips, Marian Darmody,
Richard Marris, Andree Lawrey,
Faramarz Shakibaei (3)

A Colour Prints
1. Dave Bassett (10)
2. Ross Gould, Julie Garran (6)

A Grade Projected Images

1. Steven Shaw (8)

2. Tony Brown (5)

3. lan Copland, Marion Milliken (3)

B Grade Projected Images

1. David Boughey, Faramarz
Shakibaei (8)

3. Joccoaa Phillips, Wolf Sverak (3)




Why Colour in Photography?
Ross Gould

Of course the question above won’t make sense to
the average punter. Many of us have noticed that
for the average person who'’s not a photographer,
though they may be a camera user, a poor colour
picture is preferred ahead of a good monochrome
photograph.

The history of photography was a history of mono-
chrome for most of the medium'’s first century, al-
though methods of colour photography were being
sought. The Autochrome process allowed colour
photography from the early years of the 20" cen-
tury, but it was not until the 1930s that Kodak and
Agfa produced roll-films that made colour photog-
raphy reasonably accessible to the populace — and
the 1950s before colour became a common means
of photography for both professionals and the gen-
eral public.

Art photographers (and many documentary pho-
tographers) took longer to make much use of col-
our. Some of the great names in photography
never produced much of interest in colour — mostly
it continued to be monochrome that ruled. This
was true even in landscape photography, as Ansel
Adams demonstrates. Some photographers, such
as Max Dupain, were quite outspoken — “real pho-
tography is in black-and-white”.

In 1971 the noted photography critic AD Coleman
wrote a brief item in the New York Times explain-
ing why he wasn't reviewing a recent exhibition of
photography — he entitled it “I have a Blind Spot
about Color Photographs”. He said:

Of all the color photographs | see — and that’s a lot,
if you include reproductions as well as original
prints — very few achieve anything for me beyond a
momentary gratification of the retinal synapses... |
have yet to settle in my mind the cause behind it.
Three possible ones keep circling around in my
thinking.

The first is simply that not many photographers are
really doing much with color aside from making
pretty pictures.

The second is that the psychological/emotional/
aesthetic factors involved in color imagery in gen-
eral are so complex, and so hard to control in pho-
tography (where any number of factors can create
a huge gap between the exact shade the photogra-

pher sees and what ends up appearing on
the print) that, when combined with ...our
basic ignorance about the effects of colour
on perception, it's astonishing that anyone...
makes a coherent, articulate color photo-
graph.

And the third is that the abstraction inherent
in black-and-white photography (which is
actually not an abstraction at all, since we
perceive in tones and not in colors, but we
sense it as such) makes possible layers of
meaning which are beyond the reach of
color photography — or, in other words, color
photography is too damn “realistic” for its
own good.

Coleman returned to these issues in a later
essay (1982), based on a talk he gave in
1980 at the International Center of Photog-
raphy. His title, Is Criticism of Color Photog-
raphy Possible?

The initial problem we face, critically, is the
relative novelty of color as both an accessi-
ble and controllable medium for photogra-
phy... as a controllable medium - meaning
one in which all the processes and tools
necessary for realizing an image from expo-
sure to finished form are at the disposal of
the individual photographer — color is still in
its infancy.

Of course, the advent of digital colour pho-
tography in recent years has given the pho-
tographer far greater control of the process.
The degree of control common with B/W
photography is now largely possible in col-
our through Photoshop. “Largely”, because
there is still possible improvement in control
of the medium. But this does not yet resolve
the matter mentioned in Coleman’s first es-
say — that colour in photography tends to be
too “realistic” — and merely realistic. So we
can end up feeling, with another writer
quoted by Coleman, that colour is “a disease
which attacks light”, when we are dealing
with photography.

Painting, as we notice, is different. Painters
have had effective control of their colours for
centuries. And the history of Western art has
a traditional colour symbolism drawn from
mythology, from religion, from social and




political factors. But neither this nor the various
alternative theoretical approaches to colour give
us a direct critical language that can be used for
evaluating colour photography. The few exam-
ples of colour photography that appear to tran-
scend the literal, that have the richness, the lay-
ering of meanings, that makes art possible —
these can give us an impression of the possibili-
ties that colour photography might offer, but
even now — in 2007 — I'm not seeing an aes-
thetic of colour photography being articulated,
nor much colour photography that achieves
more than good craft work.

Good craft work is of course an achievement,
not to be dismissed. But given the rarity of
higher achievement with colour photography,
and the decreasing interest in B/W photography
in recent times, we might wonder if the best
achievements of photography are largely behind
us — that the future might belong not to photog-
raphy but to photo-illustration and mixed-media.
These represent a change of direction that may
be as major as the shift from painting to photog-
raphy in the 19" century. But this is pure specu-
lation — accurately predicting the future is haz-
ardous. What | do see happening is a general
move away from “straight” photography. And as
a long time photographer | regret that.

Competition Topics for 2007
Murray Foote

We are, | think, fortunate to have an excellent
range of competition topics for next year:

2007

Feb Open

Mar Open + People in Motion

Apr  Open + Unreal

May Hedda Morrison Trophy (Prints) -
A Theme of Your Choice

June Open + Patterns in Nature

July  Open + Play of Light

Aug Digital City Trophy (Projected
Images) - Sequence

Sep Open + The Passing of Time

Oct  Open + Abstract

Nov  Open + Voting

2008
Feb Open
Mar Open + Abandoned
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$ Membership Fees
S

S If you are not currently paid-up, could
S you please pay Membership fees to
S Peter Dawson at the next Competition
S night or other CPS meeting.

2 CPS needs the funds for room hire

$ (our biggest cost), both at the Griffin
S Centre and at Photo Access. And as
$ we appear to be outgrowing the space
S at Photo Access we may need to rent
< larger rooms at a higher cost.

S
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FOR SALE

Epson 2100 inkjet pigment
printer up to A3+ size
Excellent condition

Contact Ross Gould either at
meetings or on 6258 2290




