Print and Slide of the Year
December 2006

The usual annual event saw a fine display
of pictures, and two judges who'd had the
opportunity to spend a week or so with the
pictures submitted before having to decide
on their awards. Both judges are experi-
enced and are familiar to long-term CPS
members from their previous adjudica-
tions.

Allan Moore judged the colour competitions (printsHighly Commended _ (in no particular order)

and slides) and the results were as follows:

Colour print of the Year
Dave Bassett - Capsicums

Highly commended:

Steven Shaw - Duck (maybe a swan?)
Jim Mason - Big rocks

Brian Rope - Spire

Marlene Lux - Single Dancer

Julie Garran- Fish

Slide of the Year
lan Copland - Man

Highly commended:
Marlene Lux - hand with gems

The monochrome print competition was
judged by Stephen Herrick, and his
awards were:

The Monochrome Print of the year:
Lake Hume — Murray Foote.

Portrait of a Woman looking up — Brian
Jones

Putty Road Shack — Murray Foote
Head and Hands — M Lux

Dog in Field — lan Copeland

Woman in Dress — M Lux

Of course, this is also the occasion for
awarding the Photographer of the Year —
based on a number of criteria, including suc-
cess in CPS competitions, and exhibitions
outside the CPS ambit. There were a num-
ber of members in serious consideration,
and the award went to Marlene Lux, who
was also won the award last year.

As is the CPS custom, a supper - much fan-
cier than on ordinary nights - was then
served to round out the evening.




ACTIVITIES REPORT 2007

FEBRUARY

Tuesday 13 Feb: (Venue — Photo Access)
‘Show and tell’ of member images’

All members are invited to bring along im-
ages of open subject matter for show and
discussion. Any old work from the archives,
work in progress, experiments (in print/ slide/
digital) or just your favourite holiday snaps
would be more than welcome. Contact Jim
Mason on 6258 5343 (home) or 6249 9104
(work) and remember, I'll be targeting people
in the event of meagre response.

Tuesday 20 Feb: (Venue - Photo Access)
A presentation by Joe Cali

Resident solar eclipse expert and Photoshop
guru Joe Cali will be treating us to a presen-
tation on the following topics:

1. Recent work

a) A portfolio of work shot in Europe in
April 2006: Digital Projection

b) In March 2006 Joe Cali visited Libya to
watch a Total eclipse of the Sun.
Slides and digital projection of
the old cities of DarGhadames &
Leptis Magna
A 4wd tour in the Sahara
The solar eclipse

2. Photoshop Tutorial
Fixing the unfixable. Joe will demonstrate a

couple of techniques for bringing a dull photo
to life.

Jim Mason
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Support CPS by paying
your membership fee
now—as a member
you’re entitled to enter
monthly competitions
right through the year
and even be in the
running for Photogra-
pher of the Year.

Our Hon Treasurer,
Peter Dawson, will be
pleased to accept your
remittance at any CPS
meeting.
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Front page—image in banner is
Sunbaker 193By Max Dupain.




Life’s Not a Beach Anymore
Ross Gould

Some years ago the late Rennie Ellis, nowadays
celebrated for his photographey, published a book
called Life’s a Beach with all manner of photos,
posed and unposed. The National Archives, adver-
tising several of its exhibitions in recent years, has
used beach pictures in that advertising; and Ko-
dak, back in the days when family snaps with film
cameras were the fashion, often used beach pic-
tures in its advertising. And of course the iconic
image of the beach in Australia is surely Max
Dupain’s Sunbaker of 1937.

But all this has been changing in recent years. |
commented last year in The Cassette about at-
tempts to ban photography on beaches. A recent
story highlights the extent to which the nay-sayers
and straiteners are willing to go.

In The Australian of 9" December 2006 DD
McNicoll ran a story about the experience of Rex
Dupain, son of Max Dupain (as an aside—some of
us have the book Dupain’s Beaches, with a selec-
tion of Max’s beach photographs, taken over many
years).

To quote McNicoll: “so suspicious have authori-
ties become of cameras on beaches that ... Rex
Dupain was threatened with arrest while working
on a new book about Bondi”. Dupain (“one of Aus-
tralia’s most celebrated photographers”) found
himself surrounded by four police officers after he
got out his Hasselblad to photograph a couple of
backpackers sleeping on the sand.

Now as we all know it is
legal to photograph any-
one in a public place. Yet
Dupain says he has been
guestioned by lifesavers
and the police on at least
half a dozen occasions
over the last three years
while taking pictures for
his new book, “The Colour
of Bondi”. Naturally, Rex
Dupain wants to capture
the authentic look of the
beach by photographing
people when they're re-
laxed and unaware they're
being photographed. Pho-
tographing people un-
aware is, he says, “how
we learn about ourselves”.

About this most recent

occasion, he commented: “They thought the
Hasselblad was some sort of trick camera
because they couldn’t find a display screen.
They wouldn't believe it wasn't a digital cam-
era”.

Part of the oddity of this is that we in-
creasingly find surveillance cameras in all
sorts of public places. And we watch ‘reality’
television shows. “But someone taking pic-
tures at the beach is seen as a threat”.

Meanwhile, news media are asking the
public to supply pictures of newsworthy
events — assuming that, with the ubiquitous
mobile phone cameras and tiny digicams,
there will usually be someone who can get
pictures of anything that happens. But not, it
would appear, if it's on a beach — especially
Australia’s most famous beach, Bondi.

This level of silliness appears to be pretty
recent. In March 2003 my family had a cere-
mony of scattering my mother’s ashes in the
surf at Bondi (her favourite place when
young), the ashes being carried out through
the waves by a group of life-savers in a surf-
boat — no-one at that time reacted to my
photographing on the beach, nor to my
daughter taking pictures, including pictures
of the famous beachfront as well as the
ceremony. Would | be able to do that in
20077

At Newport 1952—photo by Max Dupain




Bondi Beach
Symmetries—
1940s

Photo by Max
Dupain

Competition Topics for 2007
Murray Foote

We are, | think, fortunate to have an excellent

range of competition topics for next year: Bondi 1939 photo by Max Dupain

2007

Feb Open

Mar Open + People in Motion
Apr  Open + Unreal

May Hedda Morrison Trophy
(Prints) -
A Theme of Your Choice

June Open + Patterns in Nature
July  Open + Play of Light

Aug Digital City Trophy
(Projected Images) -
Sequence

Sep Open + The Passing of Time
Oct  Open + Abstract
Nov  Open + Voting

2008 P
Feb Open .
Mar Open + Abandoned




Competition Rules - 2007

Meetings

Society competitions are held on the first Tuesofay

each month from February to December in Room 1.06,

Griffin Centre, Genge Street, Civic. Judging begihs
8.00pm anall entries must be submitted by 7.45pm.

Participation

Entries are open to financial members only however, monochrome is permitted, except as outlined undg

intending Society members are permitted to eoner
competition prior to joining.

Grading

(a) Entrants are allocated to A or B grade by the Grad slides or digital images.
ing Committee although B Grade competitors may sub-

mit entries into A Grade if approved by that Contest
(b) At the discretion of the Grading Committee, A

Grade Monochrome Print workers (who do not Compegﬁantially manipulated within the previous two

in A Grade Colour Prints) may enter colour prittst

not mono, in the B Grade Prints category. Convgysel

this applies to A Grade Colour Print workers wighia
enter monochrome prints in this category.

(c) At the end of each year, the Grading Committee m&§F€d on the night but digital images must be stbn|
invite competitors who have performed well in B @ga t€d in advance by a date specified by the Compgtifi

Competitions to compete in A Grade for the nexiryea Director (or Delegate). Digital images will neeckte

Categories

Prints:

A Grade Monochrome Prints

A Grade Colour Prints

B Grade Prints (Monochrome & Colour combined)
Projected Images:

A Grade Projected Images

B Grade Projected Images

Competition Topics

Competitions held from March to October include @

SetSubject competition in addition to &pencom-
petition for each grade. February and November ¢
petitions are Open only.

Print Competitions

To facilitate display, prints must be mounted an th
board. Prints have a maximum size of 40.6 x 58
(16 x 20 ins). This is the size of the prints tkehies
and

excludes mount board. There is no minimum size,

Prints must have been printed within the last twarg

but the original exposure(s) may have been earlier

In B Grade Prints, any combination of colour or

Grading (b).

Projected Image Competitions

The Projected Image competition is open to either

Images are eligible where thbgave been taken
within the previous two years or have been su

years.

For regular monthly competitions, slides may be en-

a specified size — 1024x768 @ 72dpi or as otherw
specified by the Competition Director (or Delegate

There may be adjustments to the regulations far thj

competition during the year.

Number of Entries

For all competition apart from B Grade Prints, ¢hisr
a maximum otwo entries per categorger person.
For example, an A grade worker may erties
monochrome printdwo colour prints and/otwo pro-
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jected images.




Because B Grade Prints combine colour and monoahronwith the author, not the processor in the evertt tf

there is a maximum of three entries in this cdgrade
workers may submihree prints and/otwo projected
images.

Open limit

Where a Set Subject is specifieeto, one or twantries
may be entered in Set provided that the total nurobe
entries in both Open and Set (combined) is no rniae
the maximum number for that competition. As weehav
just seen, the maximum numbettisee for B Grade
Prints andwo for all other competitions. Each category
will be judged separately. Entries may be madehs f
lows: Two entries in Set and none in Open; OR ane e
tries in Set and one in Open; OR no entry in Sdtteuo

in Open.

Portfolio Competitions

For the Hedda Morrison Trophy, competitors may ente
up to two portfolios, each of from five to eighirgs.

Similarly, for the Digital City Projected Image Cpeti-
tion, competitors may enter up to two portfolioacle of
from five to eight images. Each portfolio mustdwdirely
composed of either slides or digital images. pesmis-
sible to submit one portfolio of slides and oneligfital
images.

Source of images
All work submitted for competition must be based on
original images by the author.

Club voting night

The print categories at tidovember ‘open subject’
competition will be judged via a vote by club memshe

One or more experienced club members may be intated Annual Awards

comment on entries instead of an invited judge. Silde
category may also be judged by one or more expEsten
club members, who will award merits and distincsidor
slides.

Commercially Processed Entries

Commercially processed entries are permitted in all
grades and categories and judged equally among thos
that are author- processed. Processing by a hon-
commercial processor whonst the author of the work
is also permitted. Credit for a photograph remaimsys

the latter is also a member of the Society.
Re-entries

(a) Any print or slide which hasot won an award
in a previous competition may be re-entered ong
without modification.

(b) Modified entries may be re-entered in a subs
quent competition only if displayingjgnificant
differenceto the original image, egaajor crop-
ping, colour or treatment.

Awards

The judge may awarDistinctions andMerits for
praiseworthy work. Points are then awarded as
lows: Distinction — 5, Merit — 3 In addition, en-
tering theSet topicwill attract1 bonus point
(regardless of the number of entrief)e judge
may award a special placing for thest image of
the night amounting to an addition&lpoints.

Images of the Year

This is our annual competition for the best imag
of the year. There are three competitions for

Monochrome Prints, Colour Prints and Projected

Images. Subject topic is open and there is no A
B Grade. The competition is open to:

Entries from the monthly CPS competitions ¢
that year;

Reworked entries from the monthly CPS com

petitions of that year;

New entries that have not been entered as s
entries in any previous CPS competition
and

Only entries entered by financial members o
the Society.

End of year awards are presented for aggregatg
scores (1st, 2nd and 3rd in each category and g
and the Monochrome Print, Colour Print and Sli
of the Year. A special award for tRdotographer
of the Yearis usually presented for all-round phg
tographic excellence.
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